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BACK IN MUSIC again is pianist Lou Levy, former Woody Herman 
r who spent the last three years working for a medical publication in 
nneapolis before deciding to return to the jazz wars. Lou is seen here 
the piano of Chicago’s Blue Note as two other 88ers, Jimmy Kannette 
d Chet Roble (who both work at the Sherman hotel), look on. 





isc Jockey Urges Return To 


Spinning Only 


Country Music 


By RANDY BLAKE 


Dise 


t suppose the 
arted installing the _ electrical 
iring, the electricians started 
bing the masonry work, and the 
umbers turned to carpentering. 
Wouldn’t you say somebody 
ould have his head examined? | 
ou, particularly, if you didn’t) 
pp these goings-on? 
Yet, this is just the way the mu- 
business is attempting to re- 
ild its house. I have been playing 
ntry music on WJJD, Chicago, 
lose to 20 years. Something is 
ppening in the country 
d that I don’t like. 
PAs long as there have been 
gs, there has been country mu- 
. This is the music of the people, 
' Rople who represent the family 
Hite of a nation, the backbone of a 
ntry—people whose emotions are 
Wnestly simple, direct, and whole- 
e. 


music 


Enjoys Prosperity 
As long as country music has| 
Ipplied these people with songs 
py love, country music has en- 
ved its share of prosperity. There 
no complex formula involved. 
| is all very simple: 
Give the vast and ever-increasing 
} dience what they want, and they | 
ll pay for it. Proof of that is 
lmeht before us. The standard of 
ing enjoyed by ever yone engaged 
the creation, singinz, playing, | 
ad presentation of country music| 
s increased. 
Where does this come from, how 
» we earn it? 


f Supply And Demand 
| We, like anyone else, can only 
lope to earn our keep so long as 
We give people what they want. | 
ountry music is no different from 
iny other endeavor where the law 
f supply and demand governs the 
eturns. 
Are we giving our audiences the 
pusic we know they want? The 
mswer to that, on a nationwide 
asis, is a great big fat ““No”—not 
by a jugful! And as long as we 
nowingly, consciously, intention- 
ally or otherwise, contribute to the 


Jockey, WJJD, 
Chicago—Suppose you are building a house. You have the}. 
nest carpenters in the country. 
est plumbers and stone masons. Each an expert in his field.| and Don't Forget, 
stone masons® 


| somebody 
|blues was on the upbeat. 


Chicago 


The finest electricians, the 


every writer, artist, publisher, | 
record company, juke box distribu- 
tor, and dise jockey deserves just} 
what he’s sure to get. And that is 


| to be cut off at his pockets. 


It Can Happen 
It can happen. It will happen— 


| if we don’t put a stop to this non- 


sensical, fantastic house that we 
are building, or permitting others 
to build. 

Country music is country music, 
period. Rhythm and blues is a 
field unto itself. Pop, likewise. So 
is grand opera. Each has enjoyed 
the fullest extent of its own pros- 
perity by, and only by, catering 
to its own established audience. 
Things were all right in these fields 
—until somebody yelled panic. 

One day everything was normal. 
The next day it wasn’t. Overnight, 
had said rhythm and 
Some- 
body believed that. And somebody 
had yelled, “Oh, my gosh, we are 
in the wrong end of the music 
business!” The news spread. The 
panic—call it trend if you like— 
was on. 

And country music dise jockeys 
the nation over had become the un- 

(Turn to Page 19) 


mer of this year. 

The story line of the film is such 
that much of it will deal with the 
development of military-style bands 
as an important part of under- 
graduate activities in the high 
schools and colleges of the U. S. A. 
Number of such high school and 
college bands will be featured in 
the picture. 

Lasky was the producer of Mir- 
acle of the Bells, the picture in 
which Sinatra, in the role of a 
young priest, played his first 
straight, non-singing appearance 
on the screen. 


Arnold Rounds 
Decade At RCA 


New York—A deluxe commemo- 
rative album titled Eddy Arnold— 
An American Institution has been 








released by RCA Victor to coincide 
with Eddy’s 10th anniversary with 
the company. 

The special package, available as 
one 10-inch LP or two EP records, | 
contains 10 country tunes, one from |— 
each of the past 10 years, none of | 
them previously recorded by Ar- 
nold. Included are several c&w 
songs that became popular hits, 
as well — Tennessee Waltz, Cold, 
Cold Heart, You Can’t Be True 
Dear, Slowpoke, and others. The 
album also contains a booklet with 
notes and illustrations on Arnold’s 
life and recording career. 
Three single releases were 
issued simultaneously with the de- 
luxe album: I’ve Been Thinking | 
recorded for the 
It Took 





also | 





| pop market as well as c&w; 
A Miracle and I Always Have 
| Someone to Turn To, a_ special 

‘ecord; and a new kiddie re- 
poy Arnold cut with his 8-year- | 
old daughter, Jo Ann, titled The | 

Horse With the Striped Pajamas 

and Why, Daddy? 





More Music For 
P.M. ABC Radio 


New York—The ABC radio net- 
work has scheduled two solid hours 
of musical programs for Monday 
nights, from 8 to 10 p.m., starting 


the end of January. The emphasis 
will be on classical and semi-classi- 
cal selections. 

Bobby Hackett’s Just Easy pro- 


| ventures out of L.A. 





gram was moved into ABC’s 8 to 
8:25 p.m. period on Dec. 13; 
The Metropolitan Opera . Auditions 
started Jan. 3 from 9 to 9:25 p.m.; 
the Voice of Firestone remains ih 
the 8:30 to 9 p.m. slot; and Free- 
dom Sings, a new program featur- 
ing the U. S. Army Symphony 
orchestra and prominent concert 
artists, will debut sometime in late 
January from 9:30 to 9:55 p.m. 








See? Jazz Can 


Be Profitable 





New York—Graphic examples of how profitable it can be at times 


Sinatra Lands Lead 
In ‘Big Brass Band 


Hollywood—Frank Sinatra has been signed for the 1 
in The Big Brass Band, the Jesse L. Lasky production 4nJ 
preparation for over two years and now scheduled to go be- 
fore the cameras in the early sum-@——— 


Doris Day Mate 
Launching New 
Recording Firm 


Hollywood—Marty Melcher, hus- 
band of Doris Day and head of Ar- 
win Productions, independent film 
company which will star Doris Day 
in her own biofilm, ee and 
Blues (Down Beat, Jan. 12), is 
launching his own record company, 
Arwin Records, as a subsidiary. 

First sessions were scheduled for 
last week in December-with Yvonne 
King, formerly of the King Sisters, 
soloing under the baton of Frank 
DeVol. 

Among the first numbers to be 
waxed was Tiere’s a Rising Moon| 
for Every Falling Star, one of the 
new Sammy Fain-Paul Francis 
Webster songs from Young at 





Heart, recently released Doris Day- 
Frank Sinatra starrer. 

Launching of Arwin gives rise to 
speculation as to possibility that 
Doris Day, whose pact with Colum- 
bia has six months to go, may be 
thinking of a switch 


| Oscar 


Ow Pork = IO P2ndleader Tommy 


ek A 


y include a 
publishing firm hens 1 tes agency. 
He will release his owg band re- 
cordings on the new label, as weil 
as continuing to record for Bell, 
the label with which he has had a 
non-exclusive contract for almost a 
year. 

Dorsey’s new label will issue sev- 
eral previously unreleased masters 
with the Dorsey orchestra, which 
will appear in album form. Single 
records will also be released. The 
new record company will in all 
probability be called Dorsey Rec- 
ords. 





‘Rainbow Track 
Adds Armstrong 


Hollywood—Roster of recording 
stars who will be heard in the 
soundtrack of the all-animated film 
version of Finian’s Rainbow, which 
reads like a list of Down Beat poll 
winners, now includes Louis Arm- 
strong. Others are Frank Sinatra, 
Peterson trio (with Bobby 
White added on drums), Ella Fitz- 
gerald, and Red Norvo. 

Ella Logan, who played the lead 
in the stage version, will “voice” 


| her role in the picture. _ 





Pete Candoli Dance Band 
To Spot Brother Conte 


Hollywood—Pete Candoli, tr 


a new three year contract with Capitol, i 


15-piece (plus Candoli) dance 


umpet ace who recently signed 
is organizing a new 
unit for an all- out invasion of 





the ballroom circuit. Carlos Gastel, 
who has been working with Can- 
doli in the formation of the band, 
is expected to come in as personal 
manager, with GAC handling the| 
bookings. 

Conte Candoli, Pete’s brother 
will be a member and will be fea, 
tured among those working as in 
a small “All-Star Combo” within| 
the big band. 

Pete, known as “Superman” 
when he was the scream trumpeter 
with Woody Herman’s First Herd, 
has been working in Hollywood 
studios almost exclusively for the 
last several years. One of his few 
was when his 
small group accompanied Peggy 
Lee on some of her nitery dates. 





Read Down 
news of the 


Beat regularly for | 
world of music. 


| Gillespie, 
Peterson, 


JATP Europe a 


Route Ready 


New York—Norman Granz 
has announced the itinerary for 
JATP’s early 1955 tour of Europe. 
Opening Feb. 7 and 8 in Stockholm, 
the JATP unit plays Copenhagen 
(9), Berlin (10), Frankfurt (11), 
Munich (12), Stuttgart (13), 
Zurich (15), Basle (16), Geneva 
(17), Leone (18), and Paris (19 
and 20). 

Included in the troupe will be El- 
la Fitzgerald, Roy Eldridge, Dizzy 
Buddy DeFranco, Oscar 
Ray Brown, Herb Ellis, 
Flip Phillips, and Don Abney, El- 
la’s accompanist. 





to be a jazz recording artist—particularly if you work for Norman 
Granz—were recently revealed here. At a recent three-day recording 
session, Oscar Peterson, Ray Brown, and Herb Ellis—working as side- | 
men for other Granz artists—pocketed close to $1,000 apiece for their 
hours in the recording studio. 

Here’s how the loot adds up. A single session is described by the 
union as a session in which the equivalent of four 78 rpm records are 
cut, or the equivalent of 15 minutes playing time on an LP. Pay for a 
sideman for each single session is $41.25. In two days, Oscar and his 
associates did the equivalent of 12 sessions with Buddy DeFranco; five 
with Roy Eldridge, Dizzy Gillespie and Buddy; and seven with a jam 
session group involving Roy, Dizzy, Buddy, Flip Phillips, and Bill 
Harris. Bassist Ray Brown did a double session with Tal Farlow the | 
next day which brought his total to 26 x $41.25. 

Peterson, of course, gets more than scale for his own dates so the} 
pre-C hristmas gold for him and his men was further increased when 


IT’LL GO, predicts dise jockey Martin Block of Teresa Brewer's 


during the second day of recording, the Peterson trio did the equivalent Let Me Go, Lover, the song that is on all the popularity charts today. 


of 11 sessions—two of them with Louie Bellson. 





delinquency of country music, 


Block has been giving the Brewer waxing a big push o on 1 his 'WABC shows. 





Coming Next Issue—Up Beat, A Supplement For Musicians 
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ream Pioneer Celestin Dies 
During Height Of New Fame 


New Orleans—Trumpter Oscar (Papa) Celestin, 71, who 
died at home here Dec. 15, was one of this city’s jazz pioneers. 
Although there has been comparatively little written about 
him in jazz histories, he and others ~ 
such as the late Bunk Johnson, | 
George Lewis, and similiar old- 
timers recently had regained jazz 
stature and renown. 

His renewed fame has been 
mostly in the Crescent City, where 
the New Orleans Jazz club brought 
him before jazz fans frequently. 

The biggest highlight of his lat- 
er career came in the spring of 
1953 when he took his band to 
Washington to play at the annual 
dinner of the White House Cor- 
respondents association. President 
Eisenhower on that occasion per- 
sonally complimented him after the 
band’s performance. 

Celestin was born Jan. 1, 1884, 
in Assumption parish in Louisiana. 
His musical career began at the 
age of 10 about the time Buddy 
Bolden lied the leading marching 
and dancing jazz band in New 
Orleans. 

Praised By Armstrong 

Louis Armstrong in his recent 
autobiography said, “Oscar (Zost) 
Celestin was a marvelous trumpet- 
er, a fine musician, and one of the 
finest guys” he knew in New Or- 
leans. 

Louis had replaced Sidney Des- 
vigne in Celestin’s Tuxedo Brass 
band on cornet around 1917, and at 
that time felt the Tuxedo band was 
the hottest jazz band in New Or- 
leans. The band named after the 
old Tuxedo hall played most the 
funerals and parades in those days. 

The Tuxedo Dance hall was one 
of the most popular New Orleans 
resorts during the 1910s. Johnny 
Dodds, Lorenzo Tio II, Jimmie 
Noone, Kid Shots Madison, Zutty 
Singleton, and Alphonse Picou all 
played with Celestin at one time 
or another. His original Tuxedo 
band was formed in 1911. 

First Recordings 

About 1924-25, Celestin and his 
Tuxedo band made their first re- 
cording for the portable Okeh re- 





Oscar Celestin 


cording unit when it visited New 
| Orleans. The sides were Careless 
| Love, Black Rag, and Original 
Tuxedo Rag. Celestin told the New 
Orleans Jazz club in 1951 that he 
never had been paid for these re- 
cordings and was beginning to give 
up hope of ever receiving his check. 

During 1926-27-28, the Original 
Tuxedo Jazz orchestra made about 
a dozen sides in New Orleans for | 
the old Columbia company. The| 
best of these was a 1927 session | 
that resulted in the making of /t’s 
a Jam-Up. Other titles included Ta- 
Ta Daddy (good Celestin trumpet) 
and Give Me Some More (also 
showcasing Celestin). 

here also have been recordings 
made since Papa made his come- 
back beginning in 1947. 

The most noteworthy of these 
have been the album entitled Gold- 
en Wedding made for Southland 
Recards. 

Most Request Discs 

Celestin recorded the tunes that 
he has received the most requests 
for during his long bandleading 
career. They were Down by the 





) horn without the hot improvisations 


| averred that the old-time New Or- 


| His defined jazz, saying, “In jazz, | 


| the 





Radio And TV 


Gleason Has Couple of 
Drawbacks, But ‘Pow!’ 


By JACK MABLEY 


Chicago—Three minutes into this Jackie Gleason show, 
the star instructed the audience, “On the count of 3, every- 
body say, ‘Bang!’”” Everybody said, “Bang!” on the count of 
3, and the star said, “Well, we got this show off with a bang.” 

_ That was not the best joke of this hour of fun and merriment, but 
it certainly wasn’t the worst, either. 

I guess this is the sort of thing that makes success in television. 
Jackie Gleason is being hailed as the new Mr. Tele- 
vision (Mr. Temporary Television, if first names 
}are used. Ask Berle). The Gleason Saturday night 
the Tuxedo || show is up around the top in the ratings, and show 
business magazines are announcing the beginning 
of the Gleason era, succeeding the Lucy era, which 
| came after the Berle era. 

Among the Gleason show’s assets are Art Carney, 
who may be the best comedian on the air; the girls 
who announce the screen credits, doing away with 





A Highlight 


New Orleans—A highlight of 
Papa Celestin’s career was when 
his orchestra appeared at a 
“command performance” of the 
White House Correspondents’ 
Association annual banquet at 
the White House—at which time 
the President, as guest of honor, 
shook the venerable old trum- 
pet man’s hand, saying “Mr. Ce- 
lestin, you are a fine gentleman 
and a credit to your race and || 
our country.” Papa proclaimed 
it “The greatest moment of my 
life.” 

An estimated 10,000 people 
lined 12 city blocks to witness 
the funeral procession, in which 
marched two bands, the Eureka 
Brass Band, and 
Brass Band. Leaving the church, 
the musicians played the spiri- 
tual, A Closer Walk With Thee, 
and upon leaving the cemetery, 
after the last rites, they struck 
up the traditional Oh, Didn’t He 














Ramble. And — another “New |/ unsightly credit cards, and Gleason, who is brash, 
Orleans Function” had _ been || joud, and an unusually talented showman. Berle 
completed. . : had the same qualities. He spread them too thin. 
—dick martin The Gleason show, as any nincompoop knows, 
consists largely of Gleason, Carney, and Audrey Mabley 
Riverside, When the Saints Go| Meadows in a nonstop skit called The Honeymooners. 


This is Gleason’s concession to the TV audience’s passion for situation 
comedies, 

The demands on Miss Meadows are limited. She has to talk through 
her nose and exhibit a perpetual grouch. Miss Meadows is an exception- 
ally capable comedienne, and the last time I saw her prove it was when 
she was with Bob and Ray. There was a touch of subtlety in this pro- 
gram, and it died. 

The “Bang” show of Gleason exhibited Carney as an elf, helping 
Santa Claus. It was as fine a piece of slapstick as you can find on 
television. Carney never misses. I hope he sticks to his resolve not to 
become a star. He’s fine now. 

There were good, bad, and indifferent lines in The Honeymooners. 
On the whole it was funnier, and far more raucous, than anything 
else in its line. We presume this, more than any other factor in the 
show, explains the rise of Gleason’s ratings. 

There were other items, none really annoying enough to make you 
turn the program off. There were the ever-present plugs. Gleason, as 
fast a man with a buck as anybody in the trade, apparently watched 
with some envy the freak success of Studio One’s song, Let Me Go, Lover. 

So Gleason had The Honeymooners bring a song into their skit less 
than two weeks after the Studio One business. The song was called My 
Love Song to You. A record was made by Bob Manning. 

Gleason announced that on the Tuesday after the Saturday on which 
it was introduced, 260,000 records had been sold. I don’t believe it, but 
that’s what he said. He had Manning on the show to sing the song. He 
said you can buy the record. A Capitol record. 

Then an announcer said that if you sent a quarter and the inner 
seal from a bottle of Nescafe to a postal box in New York City, you 
would receive a copy of the sheet music of My Love Song to You. This 


Marchin’ In, Marie La Veau, and 
Oh, Didn’t He Ramble. 


Celestin played a simple jazz 





that some of his contemporaries 
became famous for. He played a 
strong lead that included jazz 
phrases. 

In an interview with a New Or-| 
leans newspaper columnist, he once 


leans jazz would live in spite of 
the new progressive developments. 


man, you can always hear the 
sweet melody of the trumpets and 
clarinet singing through the 
chords. Jazz is sweet music, man, 
and you will always hear it.” 

A tragic note of Celestin’s pass- 
ing at this time was that on Dec. 
15 there was to be a presentation 
of a sculptured head of Celestin to 
the Latter Memorial library. The 
work was done by Rai Granier 
Murray and was purchased by the 
New Orleans Jazz club with funds 
raised in a drive last summer. 

—george hoefer 





| is the most attractive musical offer to come into our home since we got 
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Janua' 
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A MAHER PUBLICATION 


| cur from night to night in her own 

S.|work as well as those 
"**-| happened over the last few years 
in the jazz field. 


One Of 2 Record Pacts 










‘For Me, Asserts Sarah 


<a 
Sarah Vaughan and h d Geo 


New York—Sarah Vaughan, unique in the industry as the 
only artist with two record contracts at the same time, is a 
good person to talk about changes. She currently is riding 
well on her first pop hit in some®¢ 
time, Make Yourself Comfortable, 
on Mercury, and simultaneously | 
has found her ad lib LP, Images, | 
on EmArcy (a Mercury subsidi-| 
ary) selling well among jazz fans. | 

Such a discussion of changes in| 
the music business led, of course, 
to words about newcomers in jazz, 
whom she considers the best of the | 
new crop, and the changes that oc- 












rege Treadwell 





1 





EmArcy. “We have fun when we 
make the jazz albums,” she said. 
“On the Jmages date, it was all 
‘heads.’ All brain work—there were 
no rehearsals .. .” 

A few days later, Sarah frolicked 
through another impromptu jazz 
date for which EmArcy’s Bobby 
Shad had added Clifford Brown, 
Paul Quinichette, and Herbie Mann 
to her regular trio. 

Brown was a subject of Sarah’s 
conversation, for his was the first | 
name she mentioned when asked 





that have 


Her Main Joy 


Sarah’s main joy in recording 
obviously is in the jazz work on 


was Sarah’s first choice among new 


whom she liked among the newer | trouble | at all working into the 
jazzmen—even as Carmen McRae | 8Toup. 


Home on the Range on the side of a Wheaties box. 
Gleason also got in a plug for a newspaper syndicate that had an 
essay contest, and he urged his viewers to buy a copy of Bob Hope's 


book, Have Tux, Will Travel. What 


vertisement, which would have cost 


Gleason got in return for this ad- 


Hope’s publisher about $25,000 in 


pro-rata cost, is something we probably won’t know until we tune in the 
next Bob Hope show. Can Gleason be writing a book? 


He also introduced Ray Bloch as 


“the flower of the musical world.” 


Bloch’s drummer hit his drum, and Bloch smiled modestly. 


Does all this sound familiar? 





own presentation from night to 
night, Miss Vaughan declared: 

“Well, of course, I change the 
way I sing a tune! I must! I can’t 
help it! One never stays the same 
in jazz—except maybe that guy 
Panassie in Paris. And it’s the 
same with a jazz musician’s style | 
through the years. It has to change 
and grow. Like Duke and Coleman 
Hawkins always have young mu-| 
sicians around them so they can 
get new ideas. 

“And the way you sing or play 
also changes according to the 
people you play with. Like with 
my trio. I get ideas from all three 
of them while I’m singing. We 
have a ball together, all of us, and 
wherever I go or work, they’re 
going with me. 


The Longest 


“Jimmy Jones has been with me 
the longest, since about 1946. He} 
was away sick for two years, but 
he came back in September. As for 
telling you why he’s so good an 
accompanist, well, you know what 
I’m going to say—use your own 
judgment. 

“Joe Benjamin is the end, too; 
he plays very tasty bass. He’s been 
with me about two years, about 
the same time as Roy Haynes. Roy 
is the type of drummer behind a 
singer who doesn’t interfere. He 
sort of plays like a piano— he 
fills in the empty gaps. You know, 
Roy was a fan before I knew him. 
So when I hired him, he knew all 
the arrangements, and he had no 





On the matter of change in the 


singers. Concerning changes in her business, Sarah began to tell of a! 


Flanagan Band 
Booked To May 


New York—The Ralph Flanagan 
band is booked solid through April 
29, 1955, working one-niters, col- 


| leges, and universities. After a two- 


week stay at the Roosevelt hotel 
in New Orleans, from Dee. 23 
through Jan. 5, the band headed 
for the Auto Show in Houston, 


| Texas, for a week’s engagement be- 


fore embarking on a tour through 
Texas, Kansas, Nebraska, Iowa, 
Michigan, and generally through 
the midwest. 


recent incident at Birdland here, 
and her face mirrored the astonish- 
ment she still felt. 

“A guy at Birdland was stand- 
ing at the bar,” she said. “He kept 
looking at me and looking at me. 
Finally he came over and said, 
‘I’m not buying any of your records 
any more! For the first time, you 
have a commercial record that’s a 
hit. You’re going to change. I feel 
it. And I never thought you’d do 
a thing like that.’ 


“I just looked at him.” Sarah’s 
eyes widened. “The man was really 
serious. Now what can I say? I 
hate to get into that kind of con- 
versation anyway.” 


But the implication indicated 
amazement that anyone would 
think she’d ever stop singing jazz. 
That’s why she has two record 
contracts. One for pops and “one 
for me.” 

—nat 
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(Maltby Starts From ‘X, Makes It 
With Mambo He Didn't Care For 





New York—tThese days the story of a quick record hit by 
an unknown almost always involves a vocal chorus. The| 
time when band instrumentals used to be featured heavily 
on the air and sold briskly in record shops has become lost 


in the echo chambers of time, The* 
Rodriguez on bongos and the rest 


chance of a new record name ind t 
breaking into popularity on the | Composed of left-over violinists who 
strength of a nonvocal side ap-|@oubled on shakers and maracas. 


“The reaction to the record,” 
Maltby said, grinning, “bowled me 
over—especially since the day be- 
fore we were to record, I read in 
the trade paper that Victor, our 
parent company, was going on an 
all-out mambo drive and their first 
big record was to be the Perez 
Prado version of St. Louis Blues 
Mambo.” 


ared almost nonexistent — until 
Richard Maltby arrived on Label 
*“X” with a St. Louis Blues Mambo. 

It has sold a quarter of a million 
pies and has been the only in- 
strumental besides Ralph Materie’s 
Skokiaan and some of Les Paul’s 
guitar wizardry to hit high on pop- 
Warity charts in a long while. 

For Maltby, 40, an ABC network 
irranger-conductor with experience 
in all phases of music, this eleva- 
tion to renown has been a long 
time coming. And it’s unexpected 
because Maltby almost talked his 
way out of riding the mambo to 

e. 


Parent Cut 

This turned out to be the first 
instance of the Label “X” subsidi- 
ary cutting the parent company. 
And when Prado came into the 
Waldorf-Astoria hotel here a few 
months ago, he hit the ceiling when 
he found that the most frequently 
played mambo record on New York 
stations was St. Louis Blues Mam- 
bo—by Richard Maltby. Maltby’s 
victory came despite the fact that 
the Prado record had a head start 
and the benefit of full Victor pro- 
motion. 

Label “X” recently released a 
new Maltby mambo arrangement 
of : Stardust Mambo— 
and in the first two weeks, a fast 
95,000 copies were sold. 

“I don’t want to be typed, how- 
ever, as a mambo artist,” he cau- 
tions. “The next release, which is 
already in the can, is very much 
in the regular dance band idiom. In 
general, I probably will stay pret- 
ty much in the instrumental field.” 


Hilliard’s Idea 

“The idea of making a mambo 
of St. Louis Blues,” he explains, 
“ame from Jimmy Hilliard, a&r 
head of Label ‘X.’ I argued with 
him when he first suggested it. I 
pointed out that I had never writ- 
ten a mambo arrangement before, 
and besides, I didn’t think St. Louis 
Blues would make it in a mambo 
framework 

“But I finally conceded—fortu- 
nately—that Jimmy knew what he 
was doing in the a&r field, and 
l agreed to do the best I could. 
So last July, I borrowed over 100 
mambo records from Leigh Kam- 
man, a friend of mine of WOV in 
New York. 

“I listened to the records one afte: 
another — Machito, Puente, ete. — 
without hardly looking at the label} Maltby has been a musician since 
to see who the orchestra was. I just | childhood and spent many years as 
wanted to get the feel of the mam-|g quick-traveling sideman. Born 
bo. The whole assignment was @| June 26, 1914, in Chicago, he 
little frightening to me; I felt I| started playing cornet in grade 
was kind of on the spot. school, scoring his first arrange- 

Sounds Like BG ment, a three-part harmony version 

“Finally, I decided to use my of I Love You Truly, while in the 


‘ighth grade. 
own approach to the mambo, and | “'® — 
Seordingly I gave it a good swing |. — prep school — a A Ra 
a to Mint * 2343 Northwestern university, altby 
> Sees — became a member of the bus-riding 
When the record hit, some of the band scene for several years. 


- 3 so a 3 -~ In 1945, he and his family moved 
7 foe oS, sounded like to ABC here, where his varied 


This isn’t surprising, for some of duties since have included assign- 
the sidemen on the date are Lou , ments for such programs as Paul 
M Gs ity. Wumis Schertecr Chris Whiteman’s American Music Hall, 
Griffin, Bill 2 Butterfield Will Brad- The Whiteman Varieties, and The 
ell panainent instrumentalists Metropolitan Auditions = ABC —_ 
of the ading po : dio and The George Jessel Show on 


In the rhythm section ABC-TV 





Years Spent On Road 


is drum- 


mer Terry Snyder, bassist Bob Also An Arranger 
Haggart, and pianist Billy Row- Maltby also has been active 
land. The rhythm section on the | through the years in arranging for 


date totaled eight men, with Willie' Benny Goodman (for whom he 








BIG PHONE BILL was run up at Hollywood's Westlake College of 


Music recently as school’s awards for best record of 1954 and “man 
of the year” were presented by telephone to Kitty Kallen in Miami 
Beach and Stan Kenton in Chicago. Shown here breaking news to Kitty 
are Billy May and the telephoning Les Brown, as Down Beat’s Charles 
Emge looks on, Brown’s band was named year’s best, and Emge was 
tited for best music reporting. Also honored was Frank Comstock, who 
received award for best arranging. 





wrote Six Flats Unfurnished), 
Artie Shaw, Tommy Dorsey, and/| 
|the Radio City Music hall orches- 
tra. For the last four years, he 
has conducted and arranged dates 
for Sesac Radio Transcription, 
which provides transcriptions for 
radio stations across the country. 
“They were willing to experi- 
ment,” Maltby says, “and let me 
use any kind of instrumental com- 
bination and pattern I wanted. One 
session had 12 cellos, a swing harp, 
and rhythm 


section, and on an- 
other, I used four trombones, 
rhythm, and extra percussion. It’s 


been sort of a laboratory for me, 


and some of the ideas I worked 
out ... I intend to use on the 
Label ‘X’ record sessions . . .” 


Birdland Marks 


5 Swinging Years 
With Big Blowout 


New York—Birdland celebrated 
its fifth birthday despite dour pre- 
dictions on opening night, Dec. 15, | 
1949, that the club wouldn’t last} 
four weeks, In point of fact, the| 
polytonal aviary has hosted an av- 
erage of 5,000 guests a week for 
the past five years with a total of 
more than 1,300,000 birdlovers hav- 
ing dropped in since 1949. Club 
has a mailing list, incidentally, of | 
44,000. 

Opening bill five years ago par-| 
layed Lips Page and Max Kamin-| 
sky with George Wettling, Munn | 
Ware, Dick Hyman, Irving Lang, | 
and Sol Yaged; Lester Young and | 
Stan Getz; Charlie Parker with Red | - 
Rodney, Tommy Potter, Al Haig, 
and Roy Haynes; Harry Be weed 
singing ballads; Florence Wright; 
and Lennie Tristano with Lee Ko-| 
nitz, Billy Bauer, Warren Marsh, 
Arnold Fishkind, and Jeff Morton. 

On fifth anniversary night, the} 
cast comprised Sarah Vaughan and 
her trio, the George Shearing unit, 
and the Count Basie band, with 
added guests Lester Young and 
Jimmy Rushing. Klieg lights bathed 
the club from the front. Inside the 
club was jammed all night with 
not a table available by 11. Steve 
Allen did a section of his NBC-TV 
Tonight show from the room and 
there was a Mutual broadcast. 

M. C. was Pee Wee Marquette, 
who has been at Birdland since 
the beginning as has maitre d’hotel 
Jimmy Bowman. A frequent song 
during the course of the long and 
merry night was George Shearing’s 
Lullaby of Birdland. Two years old, 
the tune is on 28 records, plus a 
forthcoming Victor set which will 
have 12 different versions of the 
Lullaby. Lyrics have been trans- 
lated into German, French, Italian, 
and Japanese. So has the music 
that has been featured at Birdland 








since the beginning. The Broad- 
way club has been its own inter- 
national clearing house for jazz, 


since foreign jazzmen and fans in- 
varjably visit it when in the United 
States. 





Nesuhi Ertegun 
New Atlantic VP 


New York—Nesuhi Ertegun has 
joined Atlantic Records as a part- 
ner and vice-president, it was an- 
nounced by that company. 

Ertegun, who is a brother of At- 
lantic vice-president Ahmet Erte- 
gun, purchased an interest in the 
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NEW YORK 


ONSTAGE: Maurice Chevalier brings his one-man show to Broadway 
Sept. 15 for six weeks. He hasn’t been here since 1948 . . . Eartha Kitt’s 
next play may be Angelica, if she can reroute her night club com- 
mitments . . . Gant Gaither, who brings the Victor Young musical, 
Seventh Heaven, on stage in February, will star two performers who 
have never been on Broadway before: Gloria DeHaven and Ricardo 
Montalban. 


ENTERTAIN MENT-IN-THE-ROUND: The Symphony of the Air 
(formerly the NBC Symphony) has its second Carnegie Hall concert 
Jan. 19. Leonard Bernstein will conduct and Benny Goodman will solo 
in a Mozart concerto . . . Alec Templeton hits the concert circuit this 
month but will be back in the night clubs starting in February ... 
Sammy Davis Jr. will play the Copacabana March 24... Bill Haley's 
Comets, who are now booked through March, will be in a forthcoming 
Universal movie ... The Dorsey Brothers filled the Cafe Rouge of the 
Statler again with a six-week engagement that began Dec. 17. Buddy 
Rich is featured on drums . . . Moss Hart will write the Eddie Duchin 
story for the films ... Della Reese, a Detroit singer, has joined Erskine 
Hawkins. 


JAZZ: Talks are underway between Box Office Television and the 
Associated Booking Corp. concerning a projected midnight closed-circuit 
theater telecast of a jazz concert in March . Dave Brubeck is set for 
a modern jazz concert doubleheader at Carnegie Hall March 12. Chet 
Baker will also probably be on the program, along with other name 
acts. Brubeck is pulling down better than $1,000 a night during his 
tour of the college campuses, and he has more offers than he’s willing 
to accept ... Miles Davis is back in town to get a group together to 
go on the road and also to record for Prestige . . . When Prestige re- 
corded Billy Taylor at Town Hall, it was for that label’s first live con- 
cert on record and its first 12” LP ... The George Foster with the 
Wilbur DeParis band mentioned in the last issue is the drummer, not 
the bassist. Pops Foster is playing his bass regularly weekends at the 
Stuyvesant Casino... The Napoleon Brothers (Marty and Teddy) have 
left for a Las Vegas date. 

Basin Street began an expensive show Jan. 
and the Sauter-Finegan orchestra co-starred for two weeks. 


4 when Ella Fitzgerald 
They’re 


| to be followed by the Max Roach-Clifford Brown unit and Billy Eckstine 


° Marian McPartland leaves the Hickory House Feb. 28 to ‘hit the 
road. ‘She opens March 7 at the Keyboard in Detroit for three weeks .. . 
George Shearing plans to double on accordion again as in days of yore, 
both for club dates and records . . . Bobby Shad is to record Clifford 
Brown with strings for one of a new series of elite 12” EmArcy LPs 

. Modern Jazz Quartet, Dan Terry, and Chris Connor are at Bird- 
land from Jan. 13 to 26. From Jan. 27 to Feb. 9, the MJQ stays on 
there as the Count Basie band moves in. Erroll Garner and Dizzy Gil- 
lespie share the bill for three weeks in March. 


RECORDS, RADIO, AND TV: There’s a very good chance that 
George Shearing will go with Capitol after his MGM contract runs out 
in February. He’s been. with MGM since 1949 . Ray Clark will have 
charge of r&b for a . . « Marlene Dietrich’s night club routine 
at London’s Casino de Paris will be released in LP form by Columbia 

New is Thunderbird Records, which signed Jack Haskell of the 
Jack Paar CBS-TV show. 
CHICAGO 

Riding high on the strength of her first pop hit, Make Yourself 
Comfortable, Sarah Vaughan will headline the Jan. 21 stage bill 
| at the Chicago theater .. . The Blue Note is awaiting Dave Brubeck’s 


| Jan. 19 opening. Current bill spots Stan Getz and the Billy Taylor trio, 

with some interesting booking being planned for future dates. Lou 
Levy has been proffered an indefinite booking there as intermission 
pianist. 

The Back Porch room of the Gaslight club is now presenting little 
revues under the direction of former operetta singer Mrs. Burton 
Browne Former Jimmy Palmer bandsman Tiny McDaniel has 
organized his own band and is working the area . . . Chez Paree finally 
got straightened out on its New Year’s bill, after first Joe E. Lewis 


and then Peggy Lee canceled out because of illness. George Jessel and 


singer Joyce Bryant took over, with Jessel suggesting that perhaps 
the show could be called The Medic. Lena Horne is on tap for the next 
bill. 


Universal Recording Studios head man, Bill Putman, says bassist 


Chubby Jackson established an endurance record for the place when 
he worked seven four-hour recording sessions in two days. Four of 
them ran consecutively, as Jackson started at 2 p.m. one day and 


ended up at 6 a.m. the next . . . Robert Clary proving to be a big hit 
at the Black Orchid in the diminutive Frenchman's first club appear- 
ance here. The Four Joes and Jimmy take over for him on Feb. 1... 
Janet Brace finished her 13-week stint on the Tom Duggan TV show 
and turned over her singing chores to Judy Jones. 

Dick Marx, and John Frigo, pianist and bassist at the Cloister room 
Monday and Tuesday nights, sliced an album for Coral last month. In 
addition to working at the club, the talented Frigo is displaying 15 
of his paintings there ... Bill Farrell, of the booming baritone and 
new Mercury contract, is set for the city’s newest jazz club, The Rodeo, 
located on 47th street ... No replacement announced yet for Johnny 
Desmond on the Breakfast Club.,Desmo left for New York and a 
Broadway musical. 

Goldie Hill has joined the cast of Pee Wee King’s Saturday night 
TV show, which emanates from Chicago . The Sarah Vaughan- 
Count Basie-Erroll Garner-George Shearing concert package is expected 
here sometime in February at the Civic Opera House . . . The Clef club, 
northwest side nitery, using two modern jazz groups—Pete Hale’s and 
Jack Davis’ . Herbie Fields and combo doing splendid business in 
a long stand at the Preview. 


HOLLYWOOD 


JAZZ NOTES: Howard Rumsey had two campus combos, Tom 
Morey’s Quintet from U.S.C. and Wendell Jones’ Quintet from Ohio 
State, as special added attractions at the Lighthouse as his Sunday, 
Jan. >, session. Big turnout of Rose Bow! football players in cheering 
section for the “battle of jazz’ Royal Room, for years Hollywood’s 
No. 1 Dixie den, went dark “until further notice” with departure of 
Kid Ory . . . Clancy Hayes, banjo & songs, is with Bob Scobey at the 
Tiffany for first date since winning Down Beat Critics’ Poll award 





indie firm as one of the first steps 


range expansion program. 

His first project with the com- 
pany will be the expansion and de- 
velopment of Atlantic’s package 
merchandise, Plans have been for- 
mulated for an entirely new line 
of LPs and EPs with the emphasis 
on jazz in both the progressive and 





in the company’s plans for a long) 





traditional fields. 


in 1954. Jerry Fuller and new combo now on “held-over indefinitely” 
ticket at H: angover. 


NITESPOTTINGS: Ada Leonard, current at Long Beach Wilton’s 
Skyroom, came up with a swinging eight-piece combo for her first all 
male band. Johnny Anderson, former Kenton trumpet, a feature .. . 
Oasis followed Machito with a “Creole-Mambo” floor production start- 
ing Jan. 1. Mickey Katz, aided by trumpet Ziggy Elman and drum- 
mer Sammy Weiss, doing a turn (and fine) at the Bandbox. They work 
with the Larry Green trio . . . Skinnay Ennis again held over at Stat- 
ler’s Terrace room as Ella Logan opened four-week stand Dee. 27. 

(Turn to Page 20) 
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lower case opera goes | 
over in a Big way 1 


New York—The two leading singers are a cockroach and 
a cat, the chorus is composed of four back-alley felines, and 
the narrator is a newspaperman whose column is actually 





written by the cockroach who can 
type only by diving head first onto 
the typewriter key. The music is 
a brash compound of pop, ragtime, 
and jazz—all set within operatic 
form 

This results in an opera that has 
caused more critical and audience 
comment this year than most 
things performed by the august 
Metropolitan 

Called archy and mehitabel after 
the original characters created by 
Don Marquis, this brisk approach 
to opera is the work of George 
Kleinsinger and Joe Darion. Its 
first performance was at Town hall | 
on Dec. 6, and is one of the regular | 
series of inventive Little Orchestra | 
society concerts directed by Tho-| 
mas Scherman (Down Beat, June | 
16). 
Other Bids Noted 

There’s a good chance that archy| 
and mehitabel (the cockroach 
couldn’t type capitals; he couldn’t | 
land on the shift key and letter 
key simultaneously) may reach 
Broadway with a new companion 


Hamp s Biggest 
One-Niter Was 
For One Man 


Chicago—Wednesday evenings in 
the Negro local of the musicians’ 
union here, five men and a girl 
meet for rehearsals. The group is 
an all-Negro outfit, save for the 
chubby, smiling white man pacing 
the action from behind his drums. 
His name is Reglat Llessur. 

An unusual enthusiasm charter- 
izes these sessions, especially when 
they play Flyin’ Home, a tune long 
associated with Lionel Hampton. 

Every member of the six-month- 
old Liessur quintet knows that if 
it weren’t for Hampton, their in- 
terracial combo would not exist. 
In fact, if it hadn’t been for Hamp- 
ton, Llessur’s former boss, Llessur 
would have quit music long ago. 


Les Meets Hamp 

Llessur met Hampton five years 
ago. Les was a pretty fair drum- 
mer, playing Chicago Loop spots| 
under the name of Russ Russell. 
Learning that Lionel was rehears- 
ing in town, Les visited him. The 
two struck up a friendship, and 
later Hampton invited Llessur to 
tour with the Hampton bend. 

Les then married Frances Wo-| 
jeck in Chicago and decided to leave 
the road. Regretfully Hampton 
agreed, wished Les the best, and 
vowed to remain a friend. 

Llessur played location jobs 
around Chicago for awhile until 
the travel bug bit again. One night 
while Les was on the road his wife 
got a phone call wire from Cleve- 
land saying he had been injured 
seriously in an automobile accident. 
Liessur was told by doctors that 
his back was so badly injured he 
must give up drumming. 








Despondent, Broken 


Two weeks later, back in Chi- 
cago, Les was despondent, heart- 
broken. Then his wife remembered 
Hampton’s promise of help. Think- 
ing a wire or letter from Lionel | 
might cheer Les up, she phoned | 
the Detroit theater where Hamp-| 
ton was playing and left a mes-| 
sage. 
The telegram didn’t come, but! 
Hampton did—late that night, ar-| 
riving on a plane and sacrificing | 
a night’s sleep to see Llessur. | 


| 


Hamp suggested Les form an|’ 


interracial combo, and his visit, | 
advice, and concern made Les a 
new man. The drummer resumed 
practicing and eventually proved 
the doctors’ prediction wrong. 
Liessur’s group includes Joe Per- | 


nell, piano; Bill Joseph, bass; | 
Emmett Spicer, guitar; Johnny 
Thompson, tenor, and Eleanor| 


Blackmon, vocals. | 
—al duckett' 


|Tommy Dorsey and Benny Good- 
}man bands and regulars on TV), 


piece to be written by Darion and 
Kleinsinger. 

There’s also a bid in from a car- 
toon film company, and Columbia 
soon wil! issue an album of the 
score with David Wayne as the 
narrator; Carol Channing as mehi- 
tabel; Eddie Bracken as archy; 
Percivale Dove (the voice of Pop- 
eye in the movies) as Bill, the Tom 
Cat, and the Four Heatherstones 
(alumni of the Tommy Tucker, 


as the chorus of alley cats. 

The archy and mehitabel accom- 
panying orchestra is like no other 
ever assembled for an opera, It is 
made up of 15 solo instruments— 
a flute, an oboe, two clarinets (al- 
ternating with saxophones), a bas- 
soon, two trumpets, a horn, two 
trombones, a solo violin and a rhy- 
thm section of traps, guitar, bass, 








Kleinsinger and Darion 


and barrel-house piano. 
What He’s Done 
Kleinsinger has written an as- 
tonishing variety of rhythm, back- 
alley and otherwise. Best known 
for his cantata 7 Hear America 
Singing and for such perennial 
children’s favorites as Tubby the 
Tuba and Peewee the Piccolo, 
Kleinsinger also had composed a 





Cello Concerto, Fantasy for Violin 
and Orchestra, Little Symphony, 
Street Corner Concerto for Har- 
monica and Orchestra, and Argu- 
ment for Tuba and Woodwinds. 
And he has been a successful writ- 
er of film scores, particularly for 
documentaries, and in 1954 won 
the Golden Reel award for docu- 
mentary scoring. 

Librettist Darion, who accom- 
plished a difficult feat in retaining 
much of the original bittersweet 
Marquis flavor, is as versatile with 
words as Kleinsinger is in his com- 
mand of musical material and has 
written special material for night 
club comics and singers, television 
and radio assignments, children’s 
songs for records, and most re- 
cently such songs as The Ho Ho 


Song, Ricochet Romance, and 
Changing Partners. 
Kleinsinger and Darion glow 


over the reception accorded archy 
and mehitabel since the opera rep- 
resents a belief they both share. 
“If you’re doing something for 
Americans in America,” asserts 
Kleinsinger, “it should be some- 
thing they can understand. We 
| hope that works like this can break 
down the resistance many people 
| here have toward the word ‘opera.’ 
|We’re not interested in _ pear- 
shaped tones or set arias; we want 
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Autry Marks 25 
Columbia Years 


New York—In honor of Gene 
Autry’s 25th anniversary with Co- 
lumbia Records, the artist was pre- 
sented with an impressive plaque 
by James B. Conkling, president 


cli 


of Columbia Records, on Jan. 2 on | 


Autry’s CBS radio program. 

Gene, says Columbia, has sold 
more than 35,000,000 records since 
1930. His recording of Rudolph, the 
Red Nosed Reindeer, one of the 
best selling discs of all-time, is now 
said to be approaching the 4,000,- 
000 mark in sales. He’s been mak- 
ing movies for 20 years, and for 
the past 15 years has been a CBS 
radio star. Autry was also one of 
the first top-ranking entertainers 
to make movies expressly for tele- 
vision. 
to create musical theater for people 
of today in musical terms that 
Americans love and understand. 
We don’t sneer at popular music 
or its forms; they’re an idiomatic 
part of the culture we live in...” 
—nat 
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3 Bs Directors of the World-Famous 
¢ < » 


An Historic Announcement to Music-Lovers from the 


ner Pell Si 


TO INTRODUCE YOU TO AN EXCITING MUSICAL EXPERIENCE, YOU'RE INVITED TO ACCEPT 





Even if you never buy another record from us—now 


or later—you can now obtain 
of a Trail Memb 


hip in The Jazzt. 


ALL- 
TIME 
GREAT 


NO STRINGS ATTACHED! 
NO OBLIGATION! 


all the advantages 





FEATURING THIS 


“WHO’S WHO’ IN 


KING OF THE TENOR SAX 


COLEMAN HAWKINS 


Society 


JAZZ: 





Art Tatum 





“THE SPIRIT OF DIXIELAND” AND HIS 


ENDIE SONDON 





SIDNEY BECHET 


NEW ORLEANS’ GREATEST SOPRANO SAX 





Erroll Garner 


WORLD'S MOST POPULAR JAZZ PIANIST 





DIZZY GILLESPIE 





TEBDY WILS 


DEAN OF “SWING” PIANISTS 


ON az 
es 
at 





PEE WEE RUSS 


THE CLARINET IN CHICAGO STYLE a! 


ELL : 











Not $1 each— 
but $1 FOR ALL TEN! 


A Treasury of Jazz Performances, 
Encompassing Every Jazz Era— 


Featuring such classics as Jelly Roll Blues, Honeysuckle Rose, 
Basin Street Blues, Relaxin’ at Camarillo, etc. 








MAN WHO PLAYS THE BLUE TROMBONE 








JACK TEAGARDEN } 
id 


Charlie Parker 


SPECIAL NOTE: The famous Concert Hall Society gold- 
sputtered master process, employed in these recordings, 


assures you of the finest high-fidelity 


reproduction. 








you can begin to build that library 


We make this amazing offer because this is 


THE FABULOUS “BIRD” ON ALTO SAX 





AND INCLUDING: Rex Stewart, 
Albert Nicholas, Flip 
Milt Hinton, Sonny Be: 


Bernstein, 
Buck Clayton, 





hillips, Billy Taylor. 
nm, Bill Harris, Serge 


Wardell Gray, Howard McGhee, Dod 
rosa, Barney Kessell, Jo Jones, Bobby Hackett, 
Bud Freeman, George Wettling, etc., etc 


Red Norvo. 


© Marma- 












I am enclosing 


great”’ jazz classics, P’ 


my Trial Membership at any time 


50% off their usual retail price! 


Name. 


The Jaezztone Society, Dept.: D-1, 


43 West 61st Street, New York 23, N. Y. 
$1.00 as complete payment; please send 
me, postpaid. the ten high-fidelity long-playing ‘‘all-time 
LUS a free copy of ‘‘An Introduction 
’ Also reserve a Trial Membership in my name. 
am not obligated to buy any other reco'd‘ngs from the 
Society. I am to receive an advance description of futu-e 
monthly selections. I may try any of. these—free of charge- 
without paying a penny in advance 
recording, before or after I receive it 


In the future, for each selection I decide to keep — I will 
pay the special low Member's price of just $2.75 plus few 
cents shipping and excise tax fee i 


I may reject any 
And I may cance! 


- @ saving of over 
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Ch SNOW 
{& ‘| of che imperishable ‘‘all-time greats’ of 


jazz—through the JAZZTONE SOCIETY’s 
amazing introductory offer: 10 superb jazz 
classics, not $1 each, but all ten for $1! 

These recordings feature a// the fine jazz 
musicians you see listed above — a veritable 
“who's who’ of Jazzdom! 


Half A Century of Jazz 


Every jazz era, every jazz style; virtually the 
entire history of jazz can be traced in the wide 
range of these selections. Hear the dean of old- 
time New Orleans’ jazzmen, Sidney ‘‘Pops’’ 
Bechet. Listen to clarinetist Pee Wee Russell, 
trombonist Jack Teagarden, and guitarist Eddie 
Condon. The scintillating keyboard ‘‘swing’’ of 
Teddy Wilson, Erroll Garner and Art Tatum— 





trumpet of Dizzy Gil- 
lespie and the imag- 
inative improvisations 
of such “‘greats’’ as 
Coleman Hawkins and 
Charlie Parker — all 
of these and many 
others are included in 


the dazzling ‘‘bop’’ 
Yours FREE 
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the best way to show you the quality of these 
Jazztone Society recordings. Only by hearing 
them can you appreciate their technical and ar- 
tistic excellence, their amazing fidelity. JAZZ- 
TONE SOCIETY recordings are obtainable 
nowhere else, meticulously processed to the high 
standards of the world-famous Concert Hall So- 
ciety, and pressed on quiet-surfaced plastic. 


The Finest in Jazz Recordings — Yours 
at More Than 50% Off the Usual Cost! 

As a Trial Member, you will never be under 
any obligation to buy any other JAZZTONE 
SOCIETY recordings—now or ever! You do 
have the right, however, to try any of the 
Society's selections. Each month, you receive 
an advance description of these. You are not 
obligated to keep those you select — even after 
you've listened to them! You pay only for those 
that you want to keep — at the special Mem- 
ber’s low price of just $2.75, plus a small ship- 
ping and excise tax fee, for each 12-inch long- 
playing micro-groove disc! Each one averaging 
nearly an hour's playing time! A saving of over 
50% off their usual retail price of $5.95! 


Offer Limited — Rush Coupon NOW! 

Here's your chance to be first to own these 
10 wonderful ‘‘gems of jazz.’’ If not delighted 
your $1 will be refunded. But this offer may 
have to be withdrawn at any time, so mail cou- 
pon with $1 NOW! THE JAZZTON 
SOCIETY, Dept. D-* 43 West 61st Street, 
New York 23, N. Y. 
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Video To Get More Films in1955 


By HAL HOLLY 





Hollywood—This being the time of year when most of us 


like to look back on the one 


just passed and speculate on 


what, if anything, its happenings portend for the one coming 





up, herewith the results of a ses-® 


gion with our somewhat smudgy 
stal ball: 
the end of 1955 almost all 
of the major entertainment in tele- 
vision—or what passes for enter- 
tainment in television—will be in 
the form of films made especially 
for TV. The “live” show is on its 
way out. 
No Big Difference 
This is not ing to make a 
t deal of difference as far as 
es avern videogler is concerned. 
In fact S may not even notice 
any difference. But it will make 
a Tot of difference to those who 
happen to be concerned, one way 
or another, with music—as an art, 
as a business, or just a form of 
entertainment. 
Without making an exhaustive 
gurvey, and just from a quick 





checkup, we can report that more 
than 50 well-established firms are 
now turning out telefilms here and 
that there has been a marked jump 
in the number in which music is 
the principal element, or which 
are built around a major name 
entertainer whose offerings place 
his shows in the musical or semi- 
musical category. Those such as 
Donald O’Connor, Eddie Cantor, 
Ray Bolger. 
hen there is our boy Liberace— 
and who’s to deny that he has done 
more good than harm for music 
in TV? Guild, the telefilming firm 
that picked up Liberace when he 
was strictly a local attraction on 
KLAC-TV here, also films the 
Frankie Laine and Florian Zabach 
shows, ‘ 
Among those who are signed, or 
close to signing at this writing for 























filmed TV shows are Dave Bru 
beck, the Ames Brothers, Ina Ra) 
Hutton, and Jeri Sothern (there 
a girl who REALLY has some 
thing for TV, now that TV au- 
diences are beginning to outgrow 
the pie-throwers). 

Onetime Down Beater Hal Jo- 
vien, who now heads his own 
agency (Premiere Artists) here, 
and is pointing his activities very 
strongly toward musical telefilms, 
says: 

“A filmed drama has a limited 
residual value in television because 
it generally ceases to be of interest 
once the plot has been revealed; 
the comedy show isn’t much once 
the jokes have been told. But with 
a music show we have a package 
that can be played not only once 
but many times—even in the same 
territory.” 

So, here we go with 1955—the 
year (we predict) that will see 
millions of dollars poured into the 
business of making musical tele- 
films, and most of them right here 
in Hollywood. And that’s good, be- 
cause while little of it will go to 
the right people, some of it’s bound 
to filter down. 


ON THE SOUNDTRACK: Carl 
Post, publicity man (for many 
bandleaders here and in N.Y.) who 
emerged recently as a concert pi- 
anist, turns actor in U.-I.’s Ain't 
Misbehavin’ (Rory Calhoun, Piper 
Laurie, Jack Carson). Will play his 
own composition, Fantasie for Pi- 
ano and Strings . . . Add more 
biofilms coming up: A Case of 
Identity, the story of Stork Club 
musician Manny Balestrero. He 
went to prison for a robbery he 
didn’t commit, was freed when the 
real criminal confessed (Warner 
Bros. wants Sinatra for the musi- 
cian role), and an untitled film 
now being scripted on the story of 
Sammy Davis, Jr. 

Norman (JATP) Granz is plan- 
ning a feature-length documentary 
as an independent production. In 
effect, it will be the story of Jazz 
at the Philharmonic, with most of 
the JATP stars .. . Ex-drummer 
Keefe Brasselle joins cast of Fran- 
kie Laine’s next Columbia picture, 
which now has the title Bring 
Your Smile Along ... Ina Ray 
Hutton at Universal-International 
with her all-girl band for an all- 
girl musical featurette . . . Oh, 
my: another operatic opus in the 
works—Faust, at Warners, to be 
made with actors on the screen 
and Met stars (and maybe even 
Lanza) on the soundtrack. 


ADDED NOTE: A very promi- 
nent arranger departed suddenly 
from the staff at a major studio 
following an argument with a con- 
ductor during a recording session. 
In the course of the argument, the 
arranger used a well-known ex- 
a ge of scorn, directed at the 
ead of the studio music depart- 
ment, He forgot that the mike at 
which he and the conductor were 
huddled was “open” and led. di- 
rectly into the booth, where the 
headman was sitting with his 
satelites, 
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Like Show Business (reviewed 


Johnnie Ray, preparing for his film debut in There’s No Business 
below), took a turn as cameraman under 








3 “a ae 


watchful eyes of crew members Red Crawford and Moe Rosenberg. 





Films In Review 





‘Show Business’ Hints At 
Big Film Career For Ray 


There’s No Business Like Show Business (Ethel Merman, Dan Dailey, 
Donald O'Connor, Johnnie Ray, Marilyn Monroe, Mitzi Gaynor). 

This is the kind of picture studio press agents can refer 
to with some reason as a “Star-studded cavalcade of songs 
and dances of gigantic proportions, sumptuously produced 





in lavish color”. . . ete., etc 

The story, if that’s 
be called, deals with a family 
of vaudevillians in which father 
(Dailey) and mother (Miss Mer- 
man) have added their children to 
their act, one by one, until “The 
Donahues” become “The Five Don- 
ahues.” The period covered is 
roughly from the end of World 
War I to the opening of World 
War II. The youngsters grow up 
rather hurriedly to become Ray, 
O’Connor, and Miss Gaynor. 

A familiar situation ensues when 
the kids leave the family act to 
star in their own Broadway show, 
though by this time Johnnie Ray 
already has felt and answered the 
call to enter the priesthood. O’Con- 
nor has love trouble with a rising 
young singer-showgirl (Miss Mon- 
roe), takes to the bottle and dis- 
appears (show business wouldn’t 
be show business without heart- 
breaks). 

It is hardly necessary to men- 
tion that all are happily reunited 
in the big closing production num- 
ber at the inevitable benefit per- 
formance, which finds the young 
priest making his last appearance 
as a showman in the uniform of a 
U. S. army chaplain, and O’Con- 
nor, now properly chastened, in the 
uniform of the U. S. Navy. 

It’s all pretty trite, formula stuff, 
and even the color (the De Luxe 
process instead of Technicolor — 
and notably excellent for its softer 
tones), the skillfully executed pro- 
duction, and CinemaScope, wouldn’t 
pull it out of the “just another mu- 
sical class” were it not for two fac- 
tors: 


what it can 





(1) An assortment of those old 
Irving Berlin songs that seem to 
stand up under any number of 
hearings; 

(2) The high-powered 
ances of its high-powere 
stars. 

In the case of all except Ray, 
here making his film debut, this 
should be no news to anyone who 
gue to the movies. The surprise, 
or many, will be the success with 
which the onetime “weeping won- 
der” moves effortlessly through a 
couple of his well-known routines 
and into a very effective character- 
ization in the limited footage he 
received in this type of production 
to display talent as an actor. 

One thing is certain, and those 
who have been trying to “live 
around” Johnnie Ray, will have to 
face it: He scores solidly with the 
type of audience—and it will be 
huge—that will turn out for this 
picture. 

There’s little to say about the 
music in this type of picture except 
that with songs by Berlin, direction 
7 Alfred Néwman and Lionel 

ewman, arrangement and orches- 
tration by Bernie Mayers, Edward 
Powell, Herb Spencer, Earle Hag- 
en, Ken Darby (vocals), and Hal 
Schaeger (vocals), it’s as glossily 
a as this sort of thing can 


erform- 
list of 


But the only really new twists 


in Show Business are a couple by 


‘Miss Monroe in a dance routine 


that may attract as much attention 
as that “dance” by Jane Russell in 
The French Line. 


—emge 
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Wilder's Friends Don't 
Know The Fourth Of It 


™ New York—There are a few dozen bistros (saloons) scat- 
tered throughout mid-Manhattan’s east side which are chic 
(expensive), intimate (small and crowded), atmospheric 





(dark and smoky), and sophisti-© 


cated (lyrics occasionally are sung 
in French). The musical fare in 
many of these pubs is generally a 
collection of songs too esoteric ever 
to become popular, or else a large 
helping of the works, published and 
anpublished, of Alec Wilder. 
Wilder cultists prefer to support 
the legend that the writer—a lean, 
mustached, slightly sardonic hermit 
who is passionately devoted to rail- 
road trains, detective stories, and 
— tweeds—is a character. 
hey are ready to reel off a list 
of his songs at drop of a mar- 
tini glass. They even know the 
ones that actually have been pop- 
alar hits, such as While e’re 
Young. It's So Peaceful in the 
Country, Trouble Is a Man, ['ll Be 
Around and In the Spring of the 


Year. 
May Be A Shock 

After a talk with Wilder, one 
reporter has been able to list items 
that may shock east side supper 
clubbers. Wilder, the composer, re- 
fuses to be categorized. In fact, 
those friends who honor, love, 
“handle,” and protect him, consider 
Alec to be a man of parts; four, 
at last count. He is not, they in- 
sist, a the colorful eccentric. 

Wilder, Part One, is probably 
best known: the writer of the wist- 
ful, sometimes melancholy, love 
gong; Wilder, the composer of 
blase bistro ballads; Wilder, the 
favorite songwriter of persons such 
as Frank Sinatra, Peggy Lee, the 
late Mildred Bailey, Mitch Miller, 
= other show business personali- 


ies. 

Part Two is Wilder the serious 
composer. Few devotees of his pop- 
ular songs realize that his serious 
works have found their way into 
the repertoires of many of our 
major symphony orchestras. 

His First Sympl , Concerto 
for Oboe; Woedwind Quintet and 
Carl Sandburg Suite have won him 
critical acclaim. The latter work, 





based on the great poet’s collection 
of folk songs, The American Song- 
bag, was commissioned by Broad- 
cast Music, Inc. 

Some of Wilder’s best short seri- 
ous pieces were brought to wide 
public attention a few years ago 
when Sinatra, in order to get the 
pieces recorded, conducted the or- 
chestra himself. Sinatra surprised 
those who scoffed at his excursion 
into the longhair realm by produc- 
ing an album of music that was not 
only smooth and expressive, but 
artistically sound as well. 

Part Three of the Wilder musi- 
cal personality ‘remg will startle 
the fans of Wilder, Part One. The 
recent release of his children’s 
work, The Orchestra, a series of 


songs and short instrumental 
pieces designed to teach the kiddies 
about a symphony orchestra, 


brought forth some startling sta- 
tistics as well as some of the most 
extravagant praise ever given to 
a work of this sort. 


For Eight Years 


Little Golden Records, the com- 
pany responsible for the release of 
The Orchestra, disclosed that Wild- 
er has been writing children’s songs 
for them for the last eight years. 

Wilder Part Four is the urbane, 
slightly off-beat, musical humorist. 
He gave ample evidence of his tal- 
ent for saccharin-free fantasy when 
his jazz-oriented octets appeared on 
records about 15 years ago. Graced 
with ae titles like Jack, 
This Is My Husband; It’s Silk, 
Feel It; Her Old Man Was Suspi- 
cious; Little White Samba, and 
Neurotic Goldfish, the octets intro- 
duced the harpsichord, the oboe, 
bassoon, flute, and English horn to 
popular music. 





Don’t miss the next issue of 
Down Beat, with its special sup- 
plement for instrumentalists. 





Jazz Overcomes Weak Plot 
To Give TV Drama A Boost 


Jazz held the spotlight on NBC-TV’s Circle Theater Dec. 
14 in a half-hour story about jazz musicians. The drama, Hit 
a Blue Note, fell considerably short on story line, but the 


tasteful music provided by 


such musicians as Charlie 





Shavers, Teddy Napoleon, Eddie@ 


Safranski, Jo Jones, Edmond Hail, ! 
Mundell Lowe, and Conrad Janis; 
was refreshingly pleasant, partic- 
ularly so because the appearance 
of a good jazz band is such an in- 
frequent occurrence on television. 
it a Blue Note concerned a 
trumpet player, once a “king of 
jazz,” but now forgotten. He arro- 
— refuses to recognize this 
act, still thinks he’s a big shot, 
and won’t start all over again. 

The inevitable girl vocalist, who 
carries the inevitable torch for the 
trumpet man, gets him a job with 
a band as a sideman, but the guy 
goofs again—he won't work wit 
the team. 

And so it goes, until the trum- 
peter undergoes a miraculous 
change upon hearing that the gal 
was responsible for his job. So 
band gets sideman, girl gets boy, 
everybody’s happy. 

Despite the unimaginative plot, 
there were a few scenes deserving 
praise. One featured an agent and 
an impatient a&r man. The a&r 
man is interested in signing a new 
singer, and they come to the club 
to catch the girl vocalist, The gal 
doesn’t appear, but the trumpeter 
blows his b-ains out to impress 
the important visitors. 

In typical music fashion, the 
a&r man, deciding there’s “noth- 
ing going on here i leaves 
after two minutes of listening to 
an excellent Shavers solo. 

Carol Bruce portrayed the vo- 
calist and Walter atthau the 
trumpter (trumpet by Shavers) 
in admirable fashion. Janis also 
had a major speaking role as the 
leader of the band, which he 
handled well. 

Musically, the program was an 
unreserved pleasure. In My Soli- 
tude, Muskrat Ramble, and many 
other tunes were given fine treat- 
ment by the band. Musicians of 
this caliber should be heard and 
seen more often on TV. —hannah 
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Orchestras,Inc.,Sets 
More Member Dates 


Chicago—Orchestras, Inc., a co- 
operative organization of band- 
leaders who book dates for them- 
selves, has come up with some good 
dates for its members through the 
spring. 

Ray Pearl works the Oh Henry 
ballroom here through Jan. 30, to 
be followed by Don Reid for five 
weeks starting Feb. 3. Reid leaves 
the Peabody hotel, Memphis, on 
Jan. 30 to make the date, with 
Pearl set to take his spot there 
for two weeks. 

The Peabody also has Orches- 
tras, Inc., members Russ Carlyle 
and Larry Faith for dates. 





Millinder Inks 
King Disc Pact 


New York — Lucky Millinder, a 
prominent name in the band busi- 
ness for more than 20 years, has 
signed a recording contract with 
King Records. 

Lucky first came into prominence 
as a recording star in the '30s 
when he had charge of Mills Blue 
Ribbon Band and recorded his first 
hit, Ride, Red, Ride. 

Shortly thereafter he organized 
his own band and waxed such well- 
known records as: Big Fat Mama, 
Let’M Roll Again, Who Threw the 
Whiskey in the Well, Waiting for 
You, and many others. 

Among Lucky’s vocalists at one 
time or another have been Ruth 
Brown, Anisteen Allen, Wynonie 
Harris, Savannah Churchill, Bull 
Moose Jackson, and the late Trevor 
Bacon. 

Lucky is now busy organizing a 
band for his King record dates. 
King expects to release the first 
records on Millinder and his band 
during the early part of 1955. 
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» all the a Boat Readies —_ 


Stevie joins me in thanking you for voting me the best tenor 
saxist of the year for the fifth straight lime. 


Sincerely, 


Stan Getz 
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COUNTERPOINT 


By Nat Hentoff 





Before going on to jazz in Japan, I’m pleased to be able to 
transmit an important analysis by Gunther Schuller of the 
part jazz played in last October’s international Festival of 





Contemporary Music in Donaues- 
chingen, Germany. Schuller is & 
brilliant young classical composer 
who also plays first horn with the 
Metropolitan O orchestra, and 
he is a searching admirer and 
critic of jazz. His report—in two 
parts—provides further knowledge 
on the advancement of jazz in Ger- 
many and on the background for 
Rolf aoa 8 he ox Fa 
Symphon estra a azz 
Band, erected here recently by 
Sauter-Finegan and the Chicago 


Symphony directed by Fritz 
Symphony a Reat Dee 29, 1954) 


and recorded by them on Victor - 


fur february release. The last 
part of Schuller’s essay will also 
give you an insight into what jazz 
criticism will probably read like 
ter vreare from now. 

“Founded at the beginning of 
the musical ‘roaring ’20s in Ger- 
many, “writes Schuller,” the Mu- 
siktage of Donaueschingen have 

the most important yearly 
international festival of contempo- 
rary music. This in itself would 
not be of such paramount im- 
portance to Down Beat readers 
were it not for the fact that this 





— October for the first time the 
lestival devoted a great part of 
its activities to jazz. 
“The inclusion of jazz in what 
roposes to be a kind of clearing 
use for ‘contemporary art mu- 
sic’ is just one indication of the 
adventurous and progressive state 
of the German musical scene of 
today. 
A Foot in the Door 
“It’s in keeping with the history 
of jazz and its struggle for exist- 
ence that this important event took 
lace outside the country where 
jazz was born. Jazz has had to 
wait until now to get its foot in 
door, and even then was only 
officially admitted to the highbrow 
circles when the first full-fledged 
explorations in “strict 12-tone jazz” 
had been made. By now it is a mat- 
ter of record that jazz, once ac- 
cepted by the iitellectuals and 
‘serious’ critics, was an instanta- 
neous success, actually providing 
the only provocative and important 
music at this year’s festival. It’s 
also interesting to note that the 
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modern jazz displayed at Donaue- 
schingen was greeted in many 
German newspapers with feature 
articles and headlines such as Jazz 
Triumphs at Donaueschingen and 
the like. 

“The jazz sections of the festival 
were two jazz concerts played by 
Kurt Edelhagen’s orchestra and 
performances of the Liebermann 
Concerto for Jazz Band and Sym- 
phony Orchestra and Stravinsky’s 
1946 Ebony Concerto. (Neither of 
these last two works, of course, 
represent true jazz, as they exclude 
improvisation, but they derive their 
ic inspiration and feeling from 
jazz idioms). 

Concerto Well-Received 


“The Liebermann concerto re- 
ceived its world premiere at the 
festival, and judging from the ex- 
cited reaction of this ordinarily 
blase audience (which even de- 
manded an encore of the last 
movement, Alambo) this work was 
the biggest success of the festival, 
and smal] wonder! (Editor’s note: 
The New York Times describes the 
festival audience as made up 
mostly of classical music profes- 





sionals — critics, publishers, com- 
posers, etc.) 

“It’s an ingeniously clever work 
aimed with a rare cunning at the 
broadest possible audience appeal. 
By combining a rather shallow ap- 
plication of 12-tone principles with 
an —— shallow but oe 
itation of progressive-type jazz 
clichés, Liebermann managed to 
disarm both the intellectual cliques 


(by taking them slumming, as it|J 


were) and the jazz enthusiasts who 
felt flattered by all the highbrow 
attention and advance publicity 
given the piece and by its very 
inclusion in a world-renowned mu- 
sic festival. The chances of public 
or critical failure, in other words, 
were remote from the outset. 
Tightrope Walking 

“Let it be said to Liebermann’s 
credit that there are not many 
composers on the so-called ‘class- 
ical’ side of the fence who could 
have managed this skillful bit of 
tightrope walking with so much 
technical facility and sheer instinct 
fer superficial appeal. I became 
acquainted with the score a few 
days before the actual performance 
and was appalled by the primitive 
cliches and naive feeling for jazz 
displayed in the piece. Being thus 
slightly prejudiced and annoyed 
by the bland superficality of the 
score, I was all the more amazed 
at my own reaction at the perform- 
ance during which I was rather 
overwhelmed by the impact gen- 
erated at first hearing. 

“IT must add that the absolutely 
stunning performance of the Sid- 








‘Platterbrains’ 
Gets New Spot 


New York — Platterbrains, the 
radio music quiz that gives away 
Down Beat subscriptions and other 
prizes for listeners’ questions, 
moves to a new, late-evening spot 
and regains its New York outlet 


an. 4. 

On that date, the show will be 
heard Tuesdays at 9:30 p.m. EST 
on WABC in New York and ABC 
network stations. 





west Radio Orchestra and _ the 


Edelhagen group, both conducted 
by Hans Rosbaud, had a at deal 
to do with this reaction. The work 


will, of course, have an instantan- 
eous success wherever it’s played, 
but because it is neither t jazz 
nor great ‘classical’ m it will 
eventually be superseded more 
sensitive and original] solutions to 
the problem of fusing jazz with 
‘serious music.’ But in the mean- 
time many a cerebral critic will 
succumb to the slick charms of Lie- 
bermann’s concerto. 

“By the way, it is high time a 
glossary of terms be organized,” 
says Schuller, concluding the first 
part of his report, “to do away 
with the semantic confusion con- 
cerning jazz terms. I submit that 
good jazz has always been at least 
as ‘serious’ and ‘legitimate’ as 
many of the efforts of the ‘long- 
haired boys.’ Humor, after all, does 
not necessarily denote of 
seriousness!” 








Bethlehem Etches 
2 Sets Featuring 
Levey, Jonah Jones 


New York — Bethlehem Records 
has scheduled a new Jonah Jones 
LP for early January release. The 
trumpet veteran is accompanied by 
Vic Dickenson, Edmond Hall, Pops 
Foster, Kenny Kersey, and Osie © 
Johnson in the Dixieland section of 
the album. On swing sides in © 
the set, Jonah had the support of 
trombonist Urbie Green, tenorist 
George Clark, Milt Hinton, Osie 
Johnson, and K. Kersey. Alao 
forthcoming in January is a Herbie 
Mann quartet date and a Conte 








Candoli set, Sincerely Conte, with 
Stan — Max A 
Claude Williams. 

In Stan Levey Plays the Compo- 
sitions of Bill Hulman, Bob Cooper, 
and Jimmy Giuffre, the former 
Kenton drummer u Zoot Sims, 
Jimmy Giuffre, Candoli, Benn 
and Claude Williamson. About to 
be released at presstime was Joe 
Puma’s LP, on which the guitarist 
had the backing of Don Elliott, 
Vinne Burke, drummer Teddy Som- 
mer, and Harry Galbraith. The 
first two volumes of Bethlehem’s 
East Coast Jazz series have also 
been released. 

The first, Compositions of Bobby 
Scott, includes Eddie Bert, Hal Mc 
Kusick, Al Epstein, Ronnie Woell- 
mer, Milt Hinton, and Johnson. 


— 





Brooklyn 11, New York. 





Louie 
Bellson 


Don 
Lamond 


Jones 





as a convenience to them, 
a Gretsch outfit on hand at all times. “And 
what an outfit,” says Bob Garrity DJ on 
WABC’s all-night Birdland show. “The 
Gretsch green and gold drums alone are 
worth the price of admission.” The Birdland 
Model drums are finished in Cadillac Green 
pearl with gold plated metal parts. If you’re 
in New York City, be sure to drop in to 
Birdland for some of the country’s finest 
sounds—for more details about these 
drums and other favorite Gretsch models 
played by consistent top winners in 
national drummer popularity polls, write: 
FRED. GRETSCH, Dept. DB12655, 60 Broadway, 


A few of the star drummers who regularly 
play Birdland. They all agree “Gretsch 
Broadkasters, greatest drums | ever owned.” 





Birdland has 









Birdland, jazz corner of world, gives visiting drummers 
use of ifs spectacular Gretsch green and gold set 


“Most of the drummers playing the 
club use Gretsch drums anyway,” so 
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FOR THE DISCRIMINATING 


These records are the cream of the musical crop—the mo-t interest- 
ing and musically sound sides reviewed for this issue as selected from 
various categuries. 

Frank Sinatra-Ray Anthony—I’m Gonna Live Till I Die (Cap) .. Frank 
bursts out in full voice and exhuberance on this show-type tune. 


GOOD COMMERCIAL BETS 


These are the records received for review which seem most likely to 
achieve excellent sules because of their bruad appeal and the prububility 
that they'll be pushed str ly by disc jockeys. 














Perry Como—Silk Satins CRGRD. -6c0 css Light theme of Broadway 
show gets above par rendition from 0. 

Bing Crosby—Tobermory Buy/The River (Decca)...... . -Bing’s really 
in his best fettle with the Buy and the narration on River, an Italian 
song. 

Gary Crosby—Palsy Walsy (Decca)........ Just the thing when all 
your pals get together. ; 

Jimmie Komack—Wabash 4-7473 (Coral)........ Pennsylvania 6-5000 


made it; this has many of the same qualities. 

Guy Lombardo—No Mure (Decca) Lads in the band get a lot 
of juice out of this corn. 

Cindy Lord—Movin’ In (Sheraton) 


Spiritual-type tune has a 


aug! beat. 

Micki Marlo—Don’t Go, Don’t Go, Don’t Go (Cap)...-.... Quasi-r&b 
tune has possibilities, is well sung. 

Les Paul—Someduy. Sweetheart (Cap)........ Straight instrumental 
is great display of Paul’s technical wizardry. 

Frank Sinatra-Ray Anthony—Aeludy of Love (Cap)........ Another 
version of Melody, and one that will garner much of the coin. 

Jo Stafford—Durling, Darling, Darling (Col).......... A very strong 


entry from Jo. 


INSTRUMENTALS 


The best pop instrumental sides received for review in this issue. 


David Carroll and Paul Tremaine—Melody Of Love (Merc)....Both 
orchestral and poetry treatment score. 

Leo Diamond—Melody of Love/ 
The Phuntom Gaucho (RCA) 
slightly different. 








Harmonica touches make Melody 


Les Paul—Sumeday Pursthoart/Song in Blue (Cap) ere Les’ great 
god and recording technique shine on Sweetheart; flip is sung 
y Mary Ford. 





VOCALISTS 


The best-sung vocal records received for review in this issue. 


Perry Como—Silk Stockings (RCA) Perry gives the theme of 
the Broadway musica! a lush treatment. 

Bing Coodky--Veberaory Bay/The River (Decca) It’s a toss- 
up between the Irish-type Buy and the wonderful recitative job on 
River, adapted from an Italian tune. 

DeCastro Sisters—Tv Say You're Mine/ 
I'm Bewildered _— Mine has a weepy quality. 

Four Aces—There Is a Tavern in the Town/ 
Melody of Love (Decca) While maybe late on Love, reprise 
of Tavern is catchy. 

Cindy Lord—Movin’ In/Miracle of Love (Sheraton) 
a real beat spiritual in Movin’. 

Micki Marlo—/)on’t Gu, Don't Go, Don’t Go/ 
Can You (Cap) Don't is belted hard and well by Micki. 

Frank Sinatra-Ray Anthony—I'’m Gonna Live Till 1 Die/ 
Melody of Love (Cap) Frank is exhuberantly swinging on 
Die and moody on Melvdy. 


COUNTRY & WESTERN 


The best country and western sides received for review for this issue. 


Johnny Bond—I Lose Again/ 

Everybody Knew the Truth But Me (Col)....Johnny seems best on 
a two slow ballads with Lose Aguin aided by special harmonica 
e a 

Tommy Collins—Untied/Boob-A-Lak (Cap) Youngster really lets 
go with Untied, a fine weeper. 

Terry Fell—Get Aboard My Wagon/ 

You Don’t Give a Hung Abvut Me (X)...... Terry has another rec- 
ord on the style of Don’t Drop It with Wagon, a smart upbeat tune. 
an Flatt—No Love, No Worries Anymore/ 

Triflin’ Girl (Merc) Flatt seems to have a winner with No 
Love, warmly done. 

Rita Robbins—Go-Between/Don't Take All The Love (RCA)....Rita 
has a way with this waltz, Go-Between, and the other side is a bright 
romantic tune. 

Bill Wimberly—Over and Over/ 
On Again Off Again Love (Tex) 
novelty appeal. 





There is 








eeeeee 


ee Both of these sides have fine 


2 Songs By 


2 Men Hit 


Success At Same Time 


ys 





New York— Amateur 
writers laboring for that big hit 
may take inspiration from 
story of Al Jacobs and Jimmie 
Crane, writers of two successes— 
I Need You Now and If | Give My 
Heart to You. Jacobs, a former disc 
jockey, had written several previ- 
ous son; including the patriotic 
standard, This 1s My Country, and 
Please Believe Me, in 1937. 

Since then, however, Jacobs had 
been unable to find the formula. 
His subsequent songs were unpub- 
lished, or if published, remained 
forgotten on publishers’ shelves. 

Crane is in the age business 
in Providence, R. I., and songwrit- 
ing is his hobby. He had made sev- 
eral attempts but never had a so 
published until he teamed wii 
Jacobs. 

Among First Songs 

Heart and Need were pm 
their first joint efforts. Jacobs an 
Crane, however, did not feel that 
these were their best songs. Two 
years ago, when the writers went 
to Lester Sims, general profes- 
sional manager for Miller Music, 
they brought with them a demon- 
stration record of another song. 
They had hired a full orchestra 


and a singer to demonstrate the 


the | potential of this song. The record- 


ing had cost $3,000. 

Sims listened to the elaborate 
record and shook his head. He then 
asked the dejected writers if they 
had any other material. Jacobs and 
Crane reluctantly, apologetically 
handed him two lead sheets. 

Sims played the tunes on the pi- 
ano in his office and enthusiastical- 
ly told the surprised creators that 
he’d publish both of them. The 
songs were If I Give My Heart to 
You and I Need You Now. 

Nothing Happens 

Sims then tried to convince rec- 
ord companies. For several months, 
however, nothing happened. After 
a Connee Boswell record of the 
tune came out, a small independent 
label, =H which theretufore had 
made only demonstration record- 
ings, recorded the song with Denise 
Lor. To Majar’s surprise, their 
first commercial record began to 
“happen.” 

As the Lor disc climbed in pop- 
ularity, other companies hop on 
the bandwagon. Columbia issued a 
Doris Day version of Heart which 





became the best-seller. 





ALSO WORTH HEARING 





TOP DISC 














Art Pallan, dise jockey un Station 
WWSW, Pittsburgh, says thi. about 
record 


his nomination as of the 
month: 
“Any Les Paul recording can be 
a winner. But his newest is. in my 
opinion, a sure thing. | select 
SOMEDAY, SWEETHEAKT,, by 
Les Paul (Capitol) 








England's 
Top 20 














The folluwing records also received for 
review, are id. i of ied interest 
te Duwn Beut readers to merit sampling. 





The Applejacke—Sweet Patovtie Pie/Re- 
union (Decca) 

Fritz Mechtel—laddy's Favorite Walts/ 
Phillip’s Vulka (UDeeca) 

Phil Britumdou Lied When You Cried 
to Me/Need Me (hing) 

George Cuovh—WVister Pulkaman/Colden 
Nugget Polka (Decoa) 

Hi Fi Four——M. Little Nest of Heavenly 
Blue/Far Away (RUA) 

Betsy Gay—Covl Man/Sweet (Decca) 

Dolores Gray—ileat Wave/After lou Cot 
What You Want, You Don't Want It 
(Decea) 

Buddy Hawk—/loney Baby/My Heart's A 
Beatin’ (Sheraton) 


Hi Fi Four—far Away/My Little Nest of 
Heavenly Blue (RCA) 

Lorelies—Kun Arvund/Now I'm Broken 
Mearted (Dut) 

Grady Martin—What's the Use/A Pretty 
Girl is Like a Melody (UVeccad 

Jue Maphis & Husa Lee — Quicksand/ 
Honky Tonk Love Affair (Ubeh) 

Dean Murtin—Belle frum Burcelona/Con- 
fused (Cap) 

Ethel Merman—There’s Vo Business Like 
Show Business/Play a Simple Melody (Deo- 
ea) 

Herniee Parks — Only Love Me/Lovwin' 
Machine (Coral) 

Juhnnie Ray—Alexander’s Kagtime Band/ 
lf You Believe (Col) 





Jimmy Reid—When You Comin’ Baby/ 
Wildcat Stomp (Academy) 
Three Sune—Perdidu/For You (RCA) 





EVERYBODY DANCE 





The best dance band sides received for review for this issue. 


Perez Prado—Muria Elena/ 


Cherry Pink and Apple Blossom White (RCA) 


rhumba tempo for a fine Muria, 


El Rey turns to 


Here are the top-selling pop ree 
ords in England for the last half 
of December: 


. Let's Have Another Party—Winalfred 

Atwell (Philip-) 

Sante Natale—David Whitfield (Decca) 

1 Still Beliere—Ronnie Uilwwa (MV) 

. This Ole Ueuse—HResemary Clvoney 

(Philips) 

No One But You—Hilly Echstine (MEM) 

Let's Get Tugether——ig Yen Banjo 

Band (Col) 

Finger of Suspicion—Dickhic Valentine 

(Decea) 

My Son, My Son—Vera Lynn with 

Frank Weir (Decea) 

9. Kain, Kain, Ruin—Frankic Laine (Phil- 
ip») 

. Heartbeat—Ruby Murray (Col) 

. Held My Hand—Don Cornell (Vogue/ 
Coral) 

. This Ole House—Billie Anthony (Ceol) 

. Shake, Rattle, and Koll—wBill Haley 
(Brunswick) 

14. if # Give My Heart to You—Joan 
Regan (Decca) 

. 1 Can't Tell a Walta from a Tangom— 
Alma Cogan (iiWV> 

. Veni, Vidi, Vici—Reonnie Uihon (UMV) 

. Mr. Sandman—Chordeties (Cul 


~ 








18. 1 Seed You Now—taldie Fisher (1IMV) 

14, Mr. Sand Wiechic h i (Deeca) 

20. Let's Mave a Purty—Winifred Atwell 
(Philip-) 





THE BEST IN PACKAGED GOODS 





The best albums (LI’s and EPs) received fur review for this issue. 


Vic Damone-Ralph Marterie-Rusty 


Three Men on u Note (Mercury 
Serenude in Blue; 


Me; Lazy River; Bumpin’ Around; 


The Hi-Lo’s—Listen! (Starlite LP ST-6004) 

You Brought a New Kind of Love to Me; Fools 

Rush-In; Have You Met Miss Jones?; Where Are You; 

June in Januury; Little White Lies; 1 Don’t Want to 
‘She's Funny That Way. 


Cry Anymore; 


That Old Feeling; 
You; This Love of Mine; You Turned the Tables on 


Draper— 
LP MG-25201) 
There’s No 


Louise. 
rank 
singers 


Four songs each by Damone and Draper, 
accompanied by Ralph Marterie’s trumpet 
and band. The Damone sides may rem. 

you, as they do us, of the Harry James 


Sinatra era, as the styles of the 
and trumpeters are similar. Vie 


is a splendid and underrated singer, and 
ets a chance to show what he can do here. 


raper 


sounds convincing, too, especially 


on the gently rolling Luzy River and Tables, 


group. 


The Hi-Lo’s are a really outstanding vocal 


Heard first on Trend, they have 


now shifted to Starlite. Four men make up 
the group, and it’s one of the smwothest, 
most musically 


interesting, and in-tune 


amalgamations you'll ever hear. Songs are 
all good standards that gain added sheen 
from the warm treatment afforded here. 


Take a 


There’s No Business Like Show Business—By the 


original cast (Decca 12” LP DL-8091) 
There’s Nu Business Like Show Business; After You 
Get What You Want, You Don’t Want It; Play a 
Simple Melody; Lazy; When the Midnight Choo-Choo 
You Believe; A Man Chases a 
ailor’s Not a Sailor; Alexander's 
Rugtime Band; There’s No Business Like Show Busi- 


Leaves fur Alabam; | 
Girl; Heat Wuve; A 


ness (finale) 


Charlie Ventura—Open House (Coral LP CRL-56067) 


My One and Only Love; Julie; 


You; How Deep Is the Ocean?; Between the Devil and 
ea; Over the Rainbow. 


the Deep Blue 





nearly 


listen. 


The entire cast from the current film (with 
the exception of Marilyn Monroe, whose 
songs are sung here by 
romps through this one. Though it’s o 


Dolores Gray) 
bediam, with everyone trying to 


outshout the rest of the group, these old 
Berlin songs are fun to hear again. The 
often - over - strident 
Ethel Merman, Dan 


permease include 
ailey, Johnnie 


not 
on loan from Columbia), and Donald Q*- 


onnor, 


First four were recorded with the George 
Williams orchestra and find strings pro- 
viding a soft carpet for Charlie to tread 
on. They are some of the most anys 


eee eeeee 


Intermezzo; | Love 


mood music sides ever recorded, as 


lays <a 


buckero 


and calmly over the full 
with 


unds. Other four were waxed 


his quartet and are a step or two behind 
the others in warmth. 
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The Devil's 
Advocate 








By Mason Sargent 


The Sound of France: The su- 
rb French-born singer-actress, 
rmaine Montero, whose previous 
recordi of Spanish and French 
songs (Vanguard ont 7001 and 
7005) are among the finest coliec- 
tions of their kind, has made yet 
another striking LP. On this one 
she bruised life the 
chansons of Aristide Bruant (An- 
gel LP 64999). A booklet is in- 
cluded, containing excellent para- 
phrased translations of the  etanay. 
aglicing, often savage lyrics of Paris 
in the early 1900s. The cover 
it is the celebrated Toulouse- 

utrec 1 mg of Bruant. 
Angel is also responsible for a 
handsomely produced tribute to 
France’s Le groupe des Six (Auric, 
Durey, Honegger, Milhaud, Poulenc 
and Tailleferre). This memorable 
recording (on two 12-inch LPs, 
boxed) was made last Nov. 6-10 
in Paris following the gala an- 
niversary concert devo to the 
music of Les Six. The six com- 
posers, though diverse in musical 
— and styles, were united in the 
1920s by a fierce dedication 
to ray: Fame of musical expression and 
united res for Enk Satie. In 
the album rges Tzipine conducts 
six of their compositions with per- 
ceptive zeal (including Milhaud’s 
Symphony No. 2, Honegger’s Pre- 
lude, Fugue and Postlude and Pou- 
lenc’s cantata, Drought. There’s a 
tasteful, full-size booklet with pho- 
tographs, sketches and ample back- 


ground material on Les Six. (Angel 
3515 B). 

A Gallery of Instruments: Qne 
|of the multiple record-collecting 
pleasures brought more fully alive 
| by high fidelity is the experience 
lof hearing the whole range of an 
instrument in accurate sound de- 
meet ny Jw well as in orchestral 
ensemble. London ffrr, for example, 
has recently released a luminous 
series of 10-inch LPs on which out- 
standing French classical instru- 
mentalists perform contemporary 


idiomatic works for their res ive 
instruments. The dary Marcel 
Mule is heard on The Saxophone 


1G S-986) ; Ulysse Delecluse is The 
larinet (LS-987) ; Raymond Sa- 
barich and Louis Menardi share 
time on The Trumpet (LS-988); 
and The Trombone (LS-989) fea- 
tures Gabriel Masson on one side 
and a trombone quartet on the 
other. Musicians should find these 
albums durably valuable and lay 
listeners will also have a chance 
to hear several modern French 
compositions for - first time. 


The organ has always been Riiy 
ticularly dif difficult to reproduce 
on record, but now the most med 


cessful attempt yet made to provide 
the hi-fi owner with a monumental 
organ in his living room is availa- 
ble through three 12-inch LPs, 
The King of Instruments. Respon- 
sible for this significant achieve- 
ment is Aeolian-Skinner, Organ 
Architects and Builders, Boston 
25, Mass. Volume One (The Ameri- 
can Classic Organ) is a fascinating 
illustrated lecture on organ princi- 
pals, flutes, strings, reeds, muta- 
tions and mixtures. The second 
volume provides a recital of om 
literature from Bach to Langlais 





played on such opulent instruments 
as the organ in Boston’s Symphony 





Naumburg Contest 


’ 
Eniers 31st Season 

New York—The Walter W. 
Naumburg Foundation’s 3lst an- 
nual competition will be open to 
pianists, violinists, violists, cellists, 
and singers between 16 and 30 

ears old who have not yet given 
io York recitals review by 
critics (not counting recitals given 
when a candidate was less than 10 
years old). 

Winners will be presented under 
the foundation’s sponsorship in 
Town Hall recitals next season. 
Preliminary auditions will be held 
in March, and the finals on April 
4 and 5. Full information and ap- 
eae blanks may be obtained 
rom the foundation A 130 W. 56th 
St., New York 19. Applications 
must be filed by Feb. 1. 








Hall and that of the Cathedral 
Church of St. Paul in Boston. eo 
third set is an organ recital b 
Robert Owen at Christ Church, 
Bronxville, New York. These three 
are not only penny | tests for 
your hi-fi rig but also deeply pleas- 
urable listening. For information 
on the recordings, I'd suggest you 
write Aeolian-Skinner. 

Yet another ninee im yo 
organ LP is Organ Music ba 
ern Composers (MGM LP E3064) 

rformed by Richard Ellisasser. 
Included are seldom-heard compo- 
sitions for organ by Britten, Hinde- 
mith, Cowell, Bartok, Copland 
Milhaud, Messiaen, Thomson — 
Vaughan Williams. Intelligent, 
helpful notes on the envelope. 

Two other instruments enor- 
mously benefited by the advent of 
high fidelity reproduction are the 








listed. The ratings (separate 
Cood, kirk Cood, kk Fair, & Poor. 





CLASSICS IN CAPSULE 


Current disc album releases with ratings and ance-over-lightly commentary by classic specialist, W ill ey LPs only are 
for musical performance and technical recording quality) are teivkick Ex 


collent, Very 








New Directions 












































Dise Data Ratings Comments 
Capital of the wkkk/kke @ The “bad bey” of music is high stepping and helter-gkelter herewith, 
Perla BANFIELD The Combat. Performanee without being « hades raiser. It's a» lively and interesting ballet score backed 
Ballet Theatre Urchestra, Joseph keke by another ballet piece that, sight unseen, sounds « little too sleepy to 
Recording aceompany a combat. 
CAPITOL P8278, 12”. 
CONCERT FAVORITES, trans- ee @ As long as there are piano quartets, keyboarders will be employed, review- 
eribed for 4 pianos. Manhattan Performance ers will be bored and a certain segment of the populace will be pleased. This 
Plano _ mess sounds much like all the other piano quartet recorde—and this re- 
M-GC-M E3130, 12”. Recording viewer, as usual, is bored. 
DELIUS: Appalachia & Closing wih kirk @ Talk about your “mood” —— s here's stuff that drags you right into 
ecene from Koange. Royal Phil- Performance the Florida jungle of 70 years ago, ¢ of bh themes 
harmonic, “ir Thomas the Florida publicitors might eaiaer adapting. The Koanga music, well 
COLUMBIA ML4915, 12°. Recording played, is less imaginative and less enticing. 
LENCSFELDER: Musical Notes @ Just for fun, this medley of neg lighthearted exercises like Type- 
from A Tourist’s Sketch Boo Performance writer Concerto, Bumble Bee at , Crickets’ Ball, Sleepy Carousel and 
World Symphony, Hf " Washington Walts is a a = goes pleasantly in one eur und out 
REQUEST LP10027, 12”. Recording the other. R of its sound effects and musical associations, 
for the kids. 
Standards 
TSCHAIKOVSAY: Violin concer- xk @ The five stars under “performance™ are all for Oistrakh, Man, that comrade 
to. vid with Saxon Performance ean fiddle! The accompaniment either ic thin or the tone reproduced is 
State Orchestra, Franz Konwits- wanting. Since the engineers have set Dave's solo tone forth with such dimen- 
chine Recording sion, we're inclined to think the orchestra’s pallor isn’t their doing. 
DECCA DL9755, 12”. 
STRAVINSKY: Les Noces & KKK kiki @ Les Noces (The Wedding) would be a wonderfully weleome item in English; 
L'Histoire du Soldat. Vienna Performance this time it’s in Russian, which not a heckuva lot of record buyers dig. The 
Steve tra, Mario the soldier's history, ~y recorded on LP, still needs a definitive discing, but 
hi iT . 
— monn ¥i dae ording this one has a lot of spirit. 
The Old, Old Days 
BACH: Cantatas 78 and 106. wKeKk @ Let's face it; this Prohaska man, a stranger to these shures (1 thinks, ir 
Bask Guild Choir Orebes- Performance one of the most versatile maestros in microgrooves washing ashore in the 
ty Prohasha New World. These d works, despite the lack of hi-fi 
GUILD BC 537, 12” Recording reproduction, indicate as much anew, 
BAYDN: Trumpet concerto in tet k | wick @ Cleanly cut readings of a couple of works that can stand more frequent 
© Get & Harpsichord concerto Performance hearings than they've had. If there's a Inck of resonance to the harpsichord 
fi D major. George Eskdale, wiih / kik opus that isn't the fault of Fraulein Heiller. If there’s a tangy bite to Herr 
Gems Heiller with Vienne State Ree Eskdale’s horn, good for him! 
Opera Orchestra, Frans Lits- 
chauer. 
VANGUARD VRS454, 12”. 
BACH: Viclin concertos in A totic / @ What more can we say, after pouring 20 stars all over both sides of 
minor end E major. Jaschs Hei- KKtrkerk dine? When 1955 draws toward a close and the time ps on or = de Be “ 
fees, Los Angeles Philharmonic, Performance “bests,” this HAS to be one of them! Should you be asked about “the ten 
Alfred vicrom Lm2618, << Se @ @ & TA * LPs you'd most like to be cast on a desert island with,” here's a safe bet. 
Recording 
Operatics 
: xKKKkKek @ The Tagliavini hue and ery seems to have subsided in the last few seasons, 
Ferruccio Tagliavini, Lins Pag- Performance but the man still sings the heart out of an Italian tenor aria. Here, as the 
= Sy xKk Duke, he steals the show in a goodly selection of numbers from one of the 
450166, 12”. Reeording all-time favorites. 
DONIZETTI: The Elizir of wii @ This one, like ripe olives and stout, is an acquired taste. If you don't 
Leve. Margherita Caso-ic, W- Performance ike it, skip ‘this paragraph; if you think it's cute, you'll never find a snugger, 
cole Monti, Tio Cobbi, Mel- wk smoother, smarter performance than this one by en all-Italian east that 
ehtorre Luice. Recording knows what it's singing. 
as VICTOR LM6024, 2- 
VERDI: Don Carlo highliahts. wekkk ® Funny, how these operas that can't stand up for » paying production in 
Maria Caniglia, Ebe Stigneni, Performance front of a pond of is tetas eneuhess to aueh Ge on records. Thi« 
Mirte Picchi. Paolo Stlveri, Vi- eke baby, 2 flop despite Met opera buildup « couple of years ago, is @ very 
evle Resdd-Lemeni, bass, Rome Reeording attractive dish on microgroove. 
Cremer 
CRTRA AS50166, 12°. 














cularly crystalline example—one 


harpsichord and clavichord. A par- 
of the best on records—of how they | 


Books 








sound when sensitively performed 





is Music of Baroque Era for 
Ha and Clavichord (Uni- 
corn LP 1002). The artist is Erwin 
Bodky, internationally known mu- 
sician-teacher, now at Brandeis 
urtiversity. Unicorn is a new Bos- 
ton record company at 53 State 
Street in that city. As relatively 
rare as the harpsichord is nowa- 
days, the harpsichord is 
rarer. Bach, for one, used the in- 
strument for composing at home 
and probably, say 
Cook Laboratories’ Pedal Harpsi- 
chord (Cook LP 1131), a number 
of the German “organ” works of 
Bach’s time were written for the 
pedal harpsichord as much as for 
the organ. The vigorous pedalist 
on this first pedal harpsichord re- 
cital on LP is Bruce Tyeneo Seng, 
and the works he plays are by 
Vivaldi, Bach and Mozart. 

The harp also requires the ex- 
citing exactitude of hi-fi to come 
into its totality of grace. Esoteric 
has issued two more remarkable 
collections of music for the harp 
as performed by Nicanor Zabaleta. 
Volume two is devoted to contem- 
porary works for the instrument 
by Prokofieff, Tailleferre, Roussel, 
Hindemith and Peggy Glanville- 
Hicks. (ES-523). Volume three is 
devoted to 18th century composi- 
tions of C.P.E. Bach, Beethoven, 
Mayer, Rosetti and Krumpholz. 
(ES-524). 





Louis Biancolli, music critic of 
the New York World-Telegram, has 
edited The Opera Reader, the best 
—_— introduction to opera and 

ra lore of which I’m aware. 

There is no “writing down” in the | 
manner of most previous opera 
guides and there is a stimulating 
amount of relatively rare. comple 
—— and anecdotes 
about composers and the con- 
temporary reaction to important 
performances in each opera’s ca- 
reer. The ubnener is McGraw- 
Hill, and the, price is $6.50 . | 
The indefatigable Mr. Binneolli ‘ts 
also responsi for the admirable 
Mozart Handbook. re are sec- 





tions devoted to Mozart’s letters, 
his life, and ogee A Gone 
tions of his major wo 
dices contain the Kéchel i Catalogo 
of Mozart’s work, a chronology and 
bibliography. word Pu blishing 
Company—$7 

Walter Te dance editor of 
the New York Herald Tribune, has 
Written a book that will ri - 
beguile balletomanes whether 
they’re new or long since addicted 
to the dance. Called Star Perform- 
ance, it tells the often mutedl 
dramatic stories of various wo 
feted ballerinas from Medemoieelle 
Lafontaine to Maria Tallchief. 
There is - short porn and a 
series of very rawings 
(Doubleday—-$2-¢ 95). 

—mason sargent 





WHY A PROFESSIONAL STUDIO MICROPHONE 
FOR HOME RECORDING? 





Tested and approved by 


DOWN BEAT'S HiFi Buyers Aid (Oct. 20, 1954) 


* Fort 
alwa 
Line 





The Conéert-Line “333” is a slender, 


rugged, truly high-fidelity microphone. 
It is uni-directional, reduces random 


distracting background noises you so 
quently encounter when using conve 


microphones for home recording are almost 


completely eliminated. 


The “333” has a smooth, extended frequency response 


MD concens-uine “333” 







reasured recordings in your home you 
ys can depend on this Shure Concert- 
Studio Microphone. It is highly rec- 


ommended for the most discriminating 
users who insist on the finest equipment 
—because they know that for professional 
results a professional microphone must 
be used. 


fre- ‘ 
ntional 


of 30-15,000 c.p.s., plus or minus 2% db—perfect for 
vocal or instrumental, solo or group recordings. It is equipped with a voice- 


music switch for added flexibility in 


achieving the finest recordings. 


Write for the informative Catalog 33, which gives complete descriptive 
literature on the Model “333”—or see your Shure Distributor. 


CD Fe Mle f Dali 


Sales Division, Shure Brothers, Inc., 


225 W. Huron Street, Chicago 10, Hl. 
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nem. for progress, buses leaving the 
Tape Measure Loop terminal, loaded newspaper 
trucks—the real sounds and the 
a ' — om, the Magnemite had 
put them all on tape. , 
=a) Chicago-Style Sounds og ll 
iy — , A mile or, move i wale, up a 
e ar as the Merchandise Mart an 
“tae! Captured On Record = | scsaranie Hea! 
ss Wale, t'iat"imise wews| WV = MI Record Changer 
18 opera By ROBERT OAKES JORDAN bridges, a dance familiar to every Oo g 
mulating , . waiting motorist, the echoing mu- 
. comple- Have you ever heard*the sounds of a busy city and wish | sic of a boat whistle . . . ° 
— you might save them to hear again? Most such sounds seldom| The bright red city fireboat in| Ff” fOVIGQ GCS Op eaTures 
nportan | are interesting in themselves to a listener who does not as-|the river caught my eye, and I 
> ca- sociate them with visual experi-°—T pr se de? was peneeane We orate aneaee wae By OLIVER BERLINER 
McGraw- J ences. This column will be devoted.) TS "%ome the same ag.acen-|at the turn of a tape recorder| Although the record changer has not come up to the 
~~ oe vecorded and the visual images| tury before, some from the day be-| switch the alarm bell; the sharp,| standards of a single disc player, such strides have been 
dmirable | they arouse upon rehearing. To me,| fore. Science captured them—the| hollow command voice over the two-| made that a good changer is well worth being included in a 
are this is the music of a city—Chica-| science of the Magnemite, the} way radio; the fast-moving, thum high fidelity home audio system. 
en go-style in this case. Electro-Voice 666, microphone and | ing feet on deck, and the cast-off.| 7). v.q 935HF Triomatic record | It was first to use the now common 
> The story begins with the tests| Reeves Soundcraft magnetic tape. I rode with the sounds of the city,| changer, introduced about a year| four-pole, four-winding (coil) drive 
A +4 of th Magmemite 610 SD ortable Some sounds grow with each day| and with my hand on the whistle| .., “offers several exclusive out-|™otor. This unit offers highly 
* 2 sane cous rder| and die at night. The mechanical | rope, I was the envy of my own| a nding features, yet is quite com-| Constant speed, is very quiet me- 
logy and ok by the Am-| Street sweeper, the milkman’s horse | boyhood. petitively priced. hanically, and contributes very 
ablishing lifier Yoo of on wheels, the elevated trains, and (Ed. Note: Send questions to Robert V-M often is thought to be an ittle hum radiation or rumble. 
Teeriea's 9 g| persons going to work. I recorded | Oske Jordan, Highland Purk, Ml. Enclose English firm, but actually it is A weighted, balanced, laminated 
, Broadway, New| them on tape as IT walked along] camped. self-eddrened envelope for per}, ot.4 in Benton Harbor, Mich.| turntable contributes to the smooth 
ditor of York Cita This| Grand Ave. and other streets, past = wow-free operation of the changer, 
oe, L ate Mle a pose ee poome a \ ’ - ’ ee + a> a motor 
to uselessness the once grea mounting. The entire changer base 
whether recorder was sub- Ses pm S d 8 A d . ‘ ‘ 

: g the Gold Coast and plate itself is beautifully shock- 
addicted a ele econ uyer S l mounted to reduce vibration and 
Perform. the Supplemental As I turned down Michigan Ave. 6 will stand severe jarring without 
Ms oan» Buyer's Aid T could Aye be Gothic ovens Se A In Thi Ss | Ss su e — the needle, even while 

3 a crowd of o risoners watching aying fine-groove discs. 
“all selle After the Mag-|_ new aauber’ beleg chained to ppears . 
_ t. nemite was tested | the lakeside ... The new Pruden- er 4 eee mabe te Mechani«m Simple 
f and a and found to be| tial building was adding music| The second edition of Down Beat’s continuing publication,| ‘The reject mechanism is simple 
mT Ts ee oo Ge en ee seldom is heard in the eity|the Supplemental Buyer’s Aid, is on pages 12 and 13. Ma- | and virtually jamproof. The record 
| sargent _—_ tape some of these Chicago sounds.| nrovided music. and the skele,| terial for this supplement, as well as the first one published ao hy held herteontaliy om ony 





‘ 


“333” 


me you 
oncert- 
ly rec- 
inating 
ipment 
ssional 
> must 
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tone -arm teddy was a 


needle noodpik 













The Magnemite is powered by bat- 
teries and the motor is spring- 
powered, like a rtable phono- 
graph, so it could be moved easily. 

Early in the morning, Chicago 
is a lonesome old town... In Oc- 
tober, wastepaper and leaves blow 
in the streets ... The early sounds 
of the city don’t change much with 
time and progress... 





He had a 50 watt amplifier . . 
two speakers in every room .. . 
but still his sound wasn’t up to 
snuff. Why?? He was using a 
hi-fi turntable with a no-fi needle. 
But Teddy learned at last. He 
sent his old needle to Transcriber 
and had us custom re-tip it with 
genuine diamond. 


If you are using anything but a 
diamond — or a diamond more 
than 12 months old — why not 
do the same. Remove your needle 
from its cartridge*, scotch-tape it 
to a piece of cardboard and mail 
to Transcriber. Our experts will 
straighten and strengthen the 
shan . re-tip it with a new 
guaranteed diamond. A real bar- 
gain at only $10.50 complete. 48 
hour service. 


*If you can’t remove needle 
send entire assembly. 


Diamond Stylus Manufo-turers 
70 Pine Street — Dept. DP 
Attlebore, Mess. a 


provided music. . 
ton of Chicago was iron work, but- 
toned rivets, covered with the 
vanity of granite and concrete. 


Rides Elevator 


I rode the framework, outside 
elevator 41 floors to the building’s 
top and recorded as I went the 
heartbeat of the city .. . 1 walked 
the ironwork with deafened ear 
and live microphone, watching the 
magnificent iron puzzle fit to- 
get er. I rode down again and took 

e sounds with me on tape. 

From now on at least for me, 
these sounds will bring a live 
building to mind as I hear the tape 
recording. I walked down through 
the lower floor of the Prudential 
building and kept the sounds of the 
busy workmen, fitting out the 
building’s interior; the diese) hoist 
and its corduroy cable noises as it 
lifted the last load of steel to the 


top. 
Out I walked into the under- 
round roadways below Michigan 
ve. and Wacker Dr., recording 
the sounds of a network of streets 
far below store windows. 
A busy street crew, air hammers 
tearing up concrete to make way 
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“this is high fidelity” 


Here is your guide to an easy understand- 
ing of Hi-Fi—the modern revelation in 
musical enjoyment. This non-technical 
booklet shows you step-by-step how to 
select a high fidelity music system for your 
home at minimum cost. Tells you what to 
look for and how to save money on every 
system unit; shows many handsome, prac- 
tical installation ideas. If you love good 
music, you'll want this helpful, objective 
booklet. Write for it today—it’s FREE. 





ALLIED RADIO 
America's Hi-Fi Center 
Allied Radio Corp., Dept. ¥-15 
100 N. Western Ave., Chicege 80, lil. 


0 Send FREE “This Is High Fidelity” Booklet 











Name 


Address 











City. Zone. State. 








some weeks ago, has been in prepa- 
ration more than a year. ] want to 
thank readers for their interest, 
manufacturers for their help, and 
Down Beat for its co-operation. 
To my knowledge there has never 
been the slightest hint of undue 
pressure ~~ by Down Beat to 
gain a new advertiser as a result 
of publishing the Aid. In fact the 
silence from advertisers to date 
shows that buying an ad is not 
o. key to being published in the 


When some manufacturers first 
were asked about submitting equip- 
ment on a memo basis (return in 
90 days), most were uninterested. 
However, there were enough pieces 
of equipment to make up the first 
edition of the Aid. The tests are 
conducted in my laboratory by my- 
self and James Cunningham of 
NBC in Chicago. 

Field Sought 

In starting the Aid, a field of 
manufacturing was sought which 
would include all aspects of the 
American design genius. Since most 
of the laboratory work centers 
around electronic research, the hi-fi 
equipment was most interesting. 

It was found that this one type 
of equipment embraced al] facets 
of engineering, from the chemistry 
of the raw magnetic tape and disc 
industry through the conventional 
electro-mechanical designs of am- 
plifiers, tape recorders, tuners, disc 
playing equipment, to the electro- 
optical systems of photoelectric 
cell audio pickup. 

The problem was to obtain the 
necessary equipment for a long 
enough time to test it thoroughly 
recording its design successes an 
its failures. In order to do this we 
had to offer a service to both the 
manufacturer and the magazine. 


This has been no overnight suc-| R 


cess, but it grows with each sup- 
plement of the Aid. 








Each amplifier was tested as 
thoroughly as possible. The tests 
were extended into the more dif- 
ficult and serious problems of the 
FM-AM tuners and on to micro- 
phones, allied equipment and loud- 
speakers, with and without their 
enclosures. 

No one was sure if the readers 
would be interested in the findings 
or would they treat them as they 
do other “tests” reported in print. 
It was a pleasant surprise to re- 
ceive many queries. There was not 
time to answer in ful] (even if I 
had the complete price and sales 
information). I did answer with 
short referrals to each company in 
question. 

—vrobert o. jordan 





Newcomb Shows 
New ‘Compact 12’ 


Newcomb Audio Products Co., in 
Hollywood, hag just introduced its 
new “Compact 12,” a combined 
12-watt amplifier, preamplifier, and 
contro] unit. It hag separate bass 
crossover and treble rolloff con- 
trols, providing up to 36 different 
basic playback curves, the manu- 
facturer asserts. 

There is also a new rumble filter 
that may be turned on or off at 
will. Seven inputs include radio, 
microphone, high output magnetic 
pickup, low output magnetic pick- 
up, crystal pickup, tape input and 
auxiliary or TV, all easily acces- 
sible. New tape output jack allows 
recording while listening. 

Six position recording curve se- 
lector offers the choice of foreign 
78, domestic 78, London, Columbia 

CA/NAB, and AES. Over-all 
size is 4%” x 12%” x 9” 
weight is nine pounds. 


and 











will find our distortion-free 
marks, just— 


6124 San‘a Monica Blvd. 





HIGH FIDELITY? —— 


We leave it up to you! 


In order to record musical presentations that are as realistic 
and life-like as possible we use the latest and highest 
quality electronic equipment in the finest acoustical studios 
available. Because we maintain on our microgroove press- 
ings frequencies far beyond the normal audible range we 
know that the discriminate listener with quality equipment 


listening standards. No “Gimmick” ads—no novel trade- 


HIGH FIDELITY RECORDING 
PRESSED ON FINEST QUALITY VINYLITE 
write for free catalog 


recordings meet the highest 


Hollywood 38, California 





operation, and the heavy flocking 
material cushions the record drop 
and grips the disc gently but 
firmly. 

Careful spindle design results in 
a minimum of reco hole wear 
and gently lowers records to the 
push-off +~ on the spindle shelf. 
A superbly designed 45-rpm spindle 
eliminates the need for damaging 
and bothersome adaptor discs. The 
lower section of the 45 spindle 
turns with the turntable, preclud- 
ing the possibility of enlarging the 
hole of the record. When not in 
use, the 45-rpm spindle drops easily 
into its well. 

A muting switch automatically 
shorts the audio input stage coe 
the change cycle. After the | 
record has heen played, the motor 
is automatically turned off. After 
shut-off, the changer automatically 
goes into manual operation if de- 
sired, a feature not found in many 
changers costing much more. 


Accepts Cartridges 

The 935HF will accept, among 
others, the General Electric, Pick- 
ering, and Clarkstan high fidelity 
cartridges. Those who prefer the 
ultimate cost saving advantages of 
plug-in heads may use them; or 
if you want convenience, you may 
use a turn-around at a 

For a record changer, I prefer 
the Genera] Electric turn-around 
cartridge containing a one-milli- 
meter diamond needle for fine- 
groove records and a three-milli- 
meter =; needle for wide 
grooves. Since plug-in heads re- 
quire a tight fit and since record 
changer arms must be handled 
more carefully, I find it best not 
to remove and reinsert cartridges 
repeatedly. 

Genera! Electric was the innova- 
tor of the low-priced high fidelity 
cartridge, and I believe theirs is 
the best of the variable-reluctance, 
dual-needle types on the market. 

The V-M 936HF is the same as 
the 935 but is mounted on a metal 
pan. The attractive gold and bur- 
gundy color scheme of this series— 
which intermixes 10 and 12-ineh 
dises of the same speed (33% or 
78 rpm)—rounds out the package’s 
features by presenting a record 
changer that looks as good as it 
works. __ 

(Ed. Note: If you have questions or sub- 


a W; reply.) 


CHECK YOUR 
COMPONENTS 


lyweod Bivd., 
stamped, self-addressed envelope 





PORARY 


Appeuring agauy 
LINDY'S, Los Angeles, Calif. 
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SUPPLEMENTAL BUYER'S AID WINTER 1955 SUPPLEMENTAL BUYER'S AID WINTER 1 
Down Beat Magazine File: Microphone Down Beat Magazine File: mac 
wn Type: Crystal, om ounidirectional e: Dyr 
UNIT: Model 777 Size: 4¢" x 1 a. UNIT: Blectro-Voice Model f65« e:) % 
Manufacturer: Shure Brothers, Inc. Weight: 6 oz. Manufacturer: Zlectro-Voice Ino, wight: ] 
Address: Chicago, Illinois Address: Buchanan, Michigan 
u ementa vast DATA | serectinies os 
‘ vertising Cidin borato est dvertising lai) . 
L; Frequency ¥ 
Vy Response :Substantially|pat . 
Frequency response: 60-10,000 eps Pound as advertised ce to ligbocps 


Hi-Fi Buyers’ Aid 


(For Legend, See Page I1) 


Compiled by Robert Oakes Jordan & Associates. With 
acknowledgment to James Cunningham, Engineering Dept., 
National Broadcasting Co., Chicago. 


(Volume Il, Section 1) 


Cem ewe ee ewe ee eee eee ee eee eee ee eee eee eee esse eeesessy 


SUPPLEMENTAL BUYER'S AID 
Down Beat Magazine 


WINTER 1955 8 
File: Amplifier, power; pre-amp. ' 
Tyne: High Fidelity Audio ' 
Size: 4°x9}"x63" 


UNIT: Golden Bell Model 2256 


Manufecturer: Bell Sound Systems,Inc. Weight: 14 pounds 
Address: 


Columbus, Ohio 


TEST DATA 
Laboratory Tests 
reat as advertised 
Better than edvertised 
20cps to 40,000cps,21db- 
12 watts(actual) 
-8% - 12 watts 


-17db615db at 50 cps. 


Advertising Claims 
Power Output: 12 watte . 
Frequency Response: 20cps. 

to 20,000cps. 

$2av-12 . 

Harmonic Dist.—1%-l12 ©. « 
Tone Controls: 

esa” i wae ~~ 


Trebdle:-194pp15eb at -14ddb13ab at 10,000 ops 
15,000 cps ° 


sAboTe tery Notes: 
is six tube amplifier baie well designed package. 


It has a variety of switched inputs, one for the 
new ceramic type cartridge, five others for various 





Cost: 
Medium Range. 


Matching Size applications. 
Tuner evaileble. Test Running Time: 126 hours continous operation. 
No chang dgt 


Signed as fairly tested in my commany laboratory 


SUPPLEMENTAL BUYER'S AID 
Down Beat Magazine 


wINVER 1955 
File: Pickup cartridge 


cal 


Tyne: Cerenic, single needle 


UNIT: Model 51-15 Size: leinch 
Monufecturer: Astatic Corporation weight: 
4ddress: Conneaut, Ohio 

TEST DATA 


Le >oratory Tests 





Frequency response 
(using Cook #10 LP): 
30-15,000 eps 


45-13,500 eps 


Compliance: no claim 1.2.x 1076 cm/dyne 


q Tracking force: no clain about 8 grams 


Quality operation Found as advertised 


Signed es fairly tested in my comnan; we 8 





SUPPLEMENT&L SUYER 
Down Beat izgazir 


WINTER 1955 
Tape recorder (self-contained) 


'S aID 
Le File: 





Yyve: Professional, portable, 74 ips 
Model 610 Megnemite Size: 11" x 6" x 5" 
turer: Amplifier Corp. of Weight: 15 lbs. 
America, New York, N.Y. 
TEST DaTa 


Cvertising Claims Leboratory Tests 








Frequency resnonse: 
50-7,500 cns Better than advertised 


Dynamic range: 45-50 db Better than advertised 





Battery operated amplifiers Found es advertised 


Spring wound motor Found as advertised 
Laboratory note: 
One of the finest truly portable tape recorders we have 


tested, producing broadcast quality. 
Signe@ as fairly tested in my company wrench Dh Dh nan 


SUPPLEMENTAL SUYER'S AID WINTER 1955 
Yown Beat Magazine File: Enclosure 
Type: Closed gel nrunanins tone 

UNIT: Kerlson Enclosure Kit Size: 25" x 17" x lip 

Menufecturer: Kerlson Associetes Weight: 36 lbs. 

&@@ress: Brooklyn, New York 

TEST DATA 
Advertising Clains Laboratory Tests 


Non-resonant 20-100 cps 
(using Stephens 2064X 


: Found as edvertised 
speaker ) — eps speaker 
Found as edvertised 


No spurious vibrations 
1 (100-19,200 eps) 


20.000 cps 


Laboratory Note: 
Two of these kits were assembled here in the lab, one 
by an amateur, the other by James Cunningham. Both 
units performed perfectly. A third ready-made unit was 
finished by another participant. These enclosures, in 
kits or factory-made, are a fine investment in good 
sound are relatively easy to complete. 


. Signed es fairly tested in ay company sworn Dh th, Nan 





See BBO BSS EE ORO Ree eee ee 






Sensitivity (GM) 
test: -162.0 db 

Power rating: -62 db 

“High impedance (0 db # 1 volt/dyne/cn¢ 


RMA - 1000 cps 
Found as advertised 


Byam und as advertised 
Laboratory note: 
This unit is a very useful microphone because of 


its eadaptebility es desk, stand, hand, or lavelier 
unit hung about the neck. 


Wm Lovster 
Signed as fairly tested in my connany ee 


SUPPLEMENTAL BUYER'S AID WINTER 1955 
Down Beat Magazine File: Amplifier 
Type: Power 
UNIT: MLF Size: 59" x 8" x 17" 
Menufacturer: United Transformer Weight: 24 lbs. 
Address: New York 13, N.Y. 
TEST DATA 


Laboratory Tests 
Pound as advertised 


Acvertising Clains 
Power outputs 20 watts 


Intermodulation distortion: 
1% at 20 watts Found as advertised 
Better than advertised 


Frequency responses 
(10-407000 eps) 


£1db 20-20,000 cps 
Feedback: 36 db 


Found as advertised 
(3 element added 
feedback) 

Found as advertised 





Output impedance: 4,8,16 






= =e 
ee Be Hum and noise level: 
oe _ 80 db below 20 watts Found as advertised 


Signed as fairly tested in my company savoraten be LOba Norchoon 


da naanaccanannasaasansoeancesanan 


WINTER 1955 
File: Phone cartridge 


SUPPLEMENTAL BUYER'S AID 
Down Beat Magazine 


Type: Ceramic 
UNIT: Kodel 84s Size: ¢" x #" x 1 3/4" 
Manufacturer: Electro-Voice, Inc. Weight: 
Address: Buchanan, liichigen 
TEST DATA 


Acvertising Claims Laboratory Tests 


ey; aw response: 


ab 20-15,000 cps Found es advertised 


Voltage outpute 


-5 volt into 3 megohn Found as advertised 


a -6 
Compliance: 1.5 x 10 ~ dynes/em Found as advertised 





Signed as fairly tested in my connany ladorator (24; | -f 


SUPPLEMENTAL BUYER'S AID WINTER 1955 


Down Beat Magazine File: Loudspeaker 
sree Permanent magnet 
totes. 9750 8-inch 






Philips, 
cturer: Philips (gether lends)Weight: 
: tthe Company, 
Keyport, New Jersey 
TEST DATA 


Advertising Claims Laboratory Tests 


Frequency response: 
40-13,500 eps 


45-13,500 eps 

(down considerably at 
40 cps) 

Input power: 10 watts Found as advertised 

Voice coil impedance 


(1000 eps test): 4 chms Found as advertised 





Cone diameter: Found as advertised 


Signed as fairly tested in my company rovoratcey Apobeufidihag 


8+ inches 


SUPPLEHENTAL BUYER'S AID 
Down Beat Magazine 


WINTER 1955 
File: Enclosure, loudspeaker 


Type: Klipsch "K", folded horn 
UNIT: The Georgian Size: 53" x 34" x "26" 
Manufacturer: Electro-Voice, Inc. Weight: 245 1b. 
Address: Buchanan, Michigan 


TEST DATA 


dve in ins borat ests 


This enclosure by Electro-Voice employs the true 
Klipsch "K" horn tyve indirect radiator. 


No major elements are self-resonant. 


Nothing is added to the sound energy introduced 
into the Georgian by the amplifier. The solid 
construction of this enclosure prevents internal 
radiation. 


Signed as fairly tested in ny commany laborator 


Mid-renge driver 





BLA. fe. 


r) 
Sensitivity(cn) 
RMA 1000cps test: 






Power Rating: 5a 
High Impedance (oan l it/ayne/cr 
ato 

This unit was used to ré rivet: 

threshold of pain, wits}good fidel: 

on the top of the iro, ture 0: 

Building. Calculated jevel p. 

about 95 to 100db. 

Rating: Good rugged wdyt fine q' 
{ 














































Signed os fairly tested in ny corny 1sborato: 


SUPPLEMENTAL BUYER'S AID WINTER 1 
Down Beat Magagine File: Al 
Type: P« 
UNIT: Solitaire Size: 4! 
Manufacturer: Radio Craftsmen, i. veight: 
Address: Chicago, Illinois 
TEST 
Power outpug20 watts 
Frequency m@onse: 
21 db 10- cps 


at 20 wat 





Harmonic 4 
25% at 


Bass and tiq.e: 
#15 db, -liflb at 50 cr 
#15 db, <lifb at 10,01 
Hum level: db on phi 
‘ db on hi, 
Signed as fairly tested in my comny labora 


SUPPLEMENTAL SUYER'S AID 


Down Beat Magazine File: P 
Types C 
UNIT: Model PC-5, twin lever Size: 1 
Manufacturer: Shure Brothers, lq. Weight: 
Address: Chicago, Illinois 
TEST 
dvertising Cl 
Bad Output level: .40 Wits 
(1000 cps at 33 1} 
Frequency response: 
50-12,000 cps 
- Compliance: 1.407 Sem/ayne 
Tracking forces 5-iRrams 
Signed as fairly tested in my com@y leborat 





SUPPLEMENTAL BUYER'S AID WINTER 19 

Down at Magazine Files Lou 

ype? Per: 

UNIT: Model T35 Size: 49° 

Manufacturer: Electro-Voice, Inc. | Weight: < 
Address: Buchanan, Michigan 

TEST. 


Advertising ¢ 


Power input: appr 


Frequency response! 
above hearing rangt 


Sound dispersion: 


Driver application: 
Electro-Voice net 





Signed as fairly tested in my comvol#sooretor;: 


SUPPLEMENTAL BUYER'S AID 
Down Beat Magazine 


ype: 3-s 
UNIT: Model CBA-83 ize: 12" 
Manufacturer: Thorens Company eight: 
Address: New Hyde Park, New York 
TEST_D. 
Wow and flutter: Claim 
Noise level: no #in 
Speed control: niplein 
Pickup arm: no Min 
Signed as fairly tested in my compat#tavorator 





















1955 January 26, 1955 DOWN BEAT 13 
' 
WINTER 1955 , SUPPLEMENTAL BUYER'S AID WINTER 1955 - SUPPLEMENTAL BUYER'S AID WINTER 1955 
File: Microphone Down Beat Magazine File: Amplifier 1 Down Beat Magazine Files Amplifier 
¢: Dynamic,Moving coil Type: Power ‘ern, extra) ry Type: Power and pre-amp 
1 #65 Be: 1 3/32" dia. x 10 1/4” UNIT: Horizon 20 (preamp Horizon 5) Size: 149" x 4" ' UNIT: Horizon 10 Sizes 149" x 4" x 123" 
lee Ino, wight: 15 ounces Manufacturer: National Weight: 32 lbs. ' wanufacturer: National Weight: 27 fae 
gan Address: Malden, Mass. 1 a.dress: Malden, Mass. 
' 
TEST DATA ¥¥ 1 TEST Data 
sing Cl * é Laboratory Tests dve laims Laborstory Tests : Advertising Claims Laboratory Tests 
tantia Ss Found es advertised Fre proer Be i wy Found as advertised! Frequency responset 
pe to iW = . a 4 0-60,000 cps ts db at 100,000 : 22 db 20-20,000 cps Pound as advertised 
, . cps 
pst: =] . Found as advertised Intermodulation ' Intermodulation 
: distortion: less than 1% ' distortion: 2% Found as advertised 
; at 20 watts Found as advertised! 






2) Found as advertised 


Si 
: foe =I it/ayne/cm™ ) 
es to ra rivetings sounds above the 
pain, witslgood fidelity in a heavy wind high 
the irop ture of the new Chicago Prudential 
peaoes Jevel plus 122db. Recording level 


eee ba fine 


1 ny comp  ersorr( Qf Obed rhere 


quality 















Signed as fairly tested in uy company laboratory 


SUPPLEMENTAL BUYER'S AID 





Harmonic distortion: less 


Pound as nancial 
than .3% at 20 watts 


(.23% at 20 watts) ’ 


Power output: 
watts 


Found as advertised, 


Hum and noise level: Found as adver- 
80 db below 20 watts tised 


Rumble filter: below ek 3; Bi y o< 


WINTER 1955 








Harmonic distortion: 

less than .5% at 10 watts .62% at 10 watts 

Power output: 10 watts Found as advertised 
lum and noise level: 

m0 db (2nd stage) 


-50 db (lst stege) Pound as advertised 


Signed as fairly tested in my company srursnr Gold Olden 





WINTER 1955 SUPPLEMENTAL BUYER'S 7 
File: Amplifier Down seat Magazine Files Amplifier and speaker Down Beat Magazine - Filer dopitfier 
Type: Power and pre-amp Types Apna 91 ingper style Type: Power end pre-amp 
Size: 4" x 149" x 11g" UNIT: Model 620 Size: 13” x UNIT: WA-410 Size: 14" x 10" x 4$” 
+ Weight: 22 lbs. Manufacturer: Ampex Corporation Weight: 25" vos Manufacturer: Don McGohan, Inc. Weight: 
Address: Redwood City, Cal. Address: Chicago, Illinois 
TEST DATA TEST Data vy 
Laboratory Tests Gvertisi 1 Laboratory Tests Advertising Clains borato ests 
er outpuig20 watts Found as edvertised Frequency response: Better than advertised Power output: 14 watts Found as advertised 
(17.32 watts) 65-10,000 cps 40-16,000 cps usable 
Frequency response: 20-20,000 cps Found as advertised 
quency rgonse: + Harmonic distortion: Better than advertised 
. Ab 10-3400 eps 21 db 13-25,000 cps Less than 1% at 10 watts (.75% at 10.3 watts) Intermodulation distortion: 
t 20 watig at 17.1 watts Less than 1% at 12 watts Found as advertised 
Power output: 10 watts 10.3 watts undistorted 
monic disrtion: Found as advertised Harmonic distortion: 
5% at ldtts (1.25% at 17.1 watts) Outputs: 12 ohms - output Found es advertised Less than .5% at 12 watts Found as advertised 
switch jack 
is and time Inputs: 20,000 ohms pin jack Found as advertised Input facilities: 7 incl, 
db, 1) > ‘st 50 cps ceramic jack Found as advertised 
5 db, =ljfid at 10,000 cps Found as advertised Laboratory note: This unit employs a speaker similar to 











db on phono 


db on high Found as advertised 


wpny laborator 


WINTER 1955 
File: Pickup eat yo 


the Jim Lansing D208. 
contorsion with a rim of gless fiber, an unusual application. 
ood hi-fi unit for 


A 
Signed es tarts tes 


SUPPLEMENTAL BUYER'S AID 


Down Beat Magazine 





The cone is rim loaded for resonant 


one. 
te@ in my company laborator 


WINTER 1955 
File: Wire recorder, single speed 





This 
and the Karlson enclosure. 


Signed as fairly tested in my company labozator, 


unit was purchased for a test using the Stephens 206ax 


PH Ob aden 


SUPPLEMENTAL BUYER'S 
Down Beat Magazine 





AID WINTER 1955 


File: Tape pte 


Types Ceramic - dual n m 
Types Pocket size, self-contained Type: Home - 2 sp & ips 
eight: at og x 5/6" ee UNIT: ‘Minifon Protona Size: 44° x 6g" x 14" sanseraes UNIT: Crestwood Model 303 Size: 104" x 12 3/4" fae'e 1S 3/0" fae 
ry let Geiss America Co. Weight: 2 lbs. Manufacturer: Daystrom Electric Weight: 31 lbs. 
address; prt ed etree o Address: Poughkeepsie, New York 
T_DAT. , 
Laboratory Tests TEST DA’ TEST Di 
‘e ins episia ; . £0) DAL Advertising Claims Laboratory Tests 
Advertising Claims Laboratory Tests 
ts r 1 200-4.000 Frequency response: Found as advertised 
i requency response: voice range mind | cps 50-10,000 cps -7 db at 50 eps; -5 db 
Found as advertised Wire speed: 11.8 ips Speeds up slightly at at 10,000 cps (tests at 
end of wire supply 6 db below overload 
Found as advertised Output impedance: 500 o Found as advertised neon) 
Wire supply: ¢ hour to of hour Power output: 10 watts Found as advertised 
P: 1.407 Sem/ayne Found as advertised spools Found as advertised (2.6 rms at 400 cps) 
ih This completely portable and silent record/playback Wow and flutter: less 
ioe h Tr mals machine is a most remarkable device. It can be worn than .3% at 7+ ips -34% at 7% ips 
_— in a shoulder holster and completely hidden from 
nae | sight. A wrist watch microphone will do a good job Speaker included in case Found as advertised 
bh of audio pickup. It is ideal for note-taking or 
< — / interview work. The motor is battery driven. 
nN wy commy laboratory: “ QLIQL. 
WL AQb laden Sig 1 airly ted in my compa eboratory Signed as fairly tested in my company laboratd Ly ) Oe, 
WINTER 1955 







Tvehs Loudspeaker, Reig high frequency 


SUPPLEMENTAL BUYER'S AID 


WINTER 1955 


SUPPLEMENTAL BUYER 


'S AID WINTER 1955 









Down Beat Magazine File: Loudspeaker, coaxial D Beat Magazi File: Loud k ial 
ip own Beat Magazine e: Loudspeaker onan a 
Types epRenept,, uag gnet depth 33° Tyne: permanent magnet (with network Types Mid-range drive 
ce, Inc. | Weight: 2 lbs. UNIT: Model 206 AX Sizes 15-inch UNIT: Model 848HF Size: 20¢"x [0+" x20" deep overall 
an Manufacturer: Stephens M'f'g Co. Weight: Manufacturer: Electro-Voice, Inc. Veights 17 lbs. 
TEST DATA Address: Culver City, California Address: Buchanan, Michigan 
srtising Bis Laboratory Tests TEST DATA 


Advertising Claims Laboratory Tests 


TEST DATA 





Laboratory Tests 


Advertising Clairs 
. Found as advertised Better than advertised . All free field tests 


30-19, 200 _ 


Frequency response: 
30-18,000 cps 





esponse: $500 cps to 
i aoe i funn an danas (complete unit) (free’ space Power inout: 25 watts 
nat watant 7 lbs at designed application Found as advertised 
rsion: Found essentially 8 é i ihe setae: WANN es 
equenc onse: 
as advertised Cone resonance: 35 cps Found as advertised lelahs aeteneS) 4 Found as advertised 
ication: P . 
oice net Essential application Crossover frequency: 1,200 cps Found as advertised Crossover frequency: 1000 cps Found as advertised 
Power: 20 watts Better than advertised (internal) 
(in Karlson enclosure) Voice coil impedance: 16 ohms Found as advertised 
Laboratory note: This unit was purchased to test the Karlson 
enclosure. They make a go 
ly commen scorctory abe Oh. Signed as fairly tested in my company nero PL dO denn (RL4« 4 
Signed as fairly tested in my commany laboratory 


NTER 1955 


ile: Reeord player, 7 * to arn File: 
i 


SUPPLEMENTAL BUYER'S AID 1955 SUPPLEMENTAL BUYER'S AID WINTER 1955 


i Down Beet Magazine File: Booster ,FM ? sy 
ype: jsspeed, direct drive Types Vecuum tone Down Beat Magazine ae creetee’ high-fidelity 
eight UNIT: Model 3005 Size: 5¢" x 4" x 5$" UNIT: Model A-l1 Crystal earphones Size: 
Manufacturer: Blectro-Voice, Inc. Weight: 3 lbs. Manufacturer: Brush-Clevite, Inc. Weight: 6 oz. 
Address: Buchanan, Michigan Address: Cleveland, Ohio 
TEST DATA TEST DATA 
Laboratory Tests Advertising Claims Laboratory Tests TEST DATA 
a r 
claia ain Advertising Claims Laboratory Tests 
tn Signal gain (gain switch): 20 db Found es advertised 
45 db below recording Fre 
B quency response: 60-10,000 cps Found as advertised 
level FM spectrum: 88-108 MC Better than advertised (peak in low renge) 
ntrol: opleia adjustable Power consumption: 12 watts Slightly less Impedance: 80,000 ohms Found as advertised 


Pound as advertised 
Found as advertised 


Input impedance: 300 ohms 
Output impedance: 300 ohms 


Signed as fuirly tested in ny company user RPL AO hn 


slightly off tangent 





Laboratory note: These earphones were sent with the 
Magnemite 610-SD portable tave 
recorder. Exceptionally fine quality 


sound transmission. 


Signed as fairly tested in my company urorerors Ph ADL Naden 
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by Jack Tracy. Rating: 
¢* Fair, * Poor. 


All jazz recurds are reviewed by Nat ticmutt, caccps suse initialed 
i kick Excellent, #%*%** Very Good, 1% Good, | 





Count Basie 

Extended Blues; Be My Guest; 
Oh, Lady Be Good; Blues for the 
Count and Oscar; I Want a Little 
Girl; Song of the Islands; Goin’ 
to Chicago; Sent for You Yesterday 
and Here You Come Today; Bread; 
There’s a Small Hotel; Tippin’ on 
the QT; Blee-Blop Blues 

Rating: **** 

A relaxed, well varied collection 
of Basieana _includin several 
made some time ago. ere are 
seven big band sides (two with 
vocals by Al Hibbler) including 
the brass-happy Blee-Blop Blues, 
Buck Clayton’s easy riding a, 
and Be My Guest, on which Oscar 
Peterson is the pianist with the 
band while the Count conducts. 
(This and a couple other sides 
ining Oscar and Count were 
made in July, 1952 and the big 
band numbers are largely of that 
year also.) There are quintet, sex- 
tet, and nonet sides in some of 
which Oscar is on piano with 
Basie on organ. Among other men 
who wander in and out of the 
chamber proceedings are Freddie 
Greene, Gus Johnson, Ray Brown, 
Gene Ramey, Buddy Rich, Joe 
Newman, and Paul Quinichette 
(who contributes some pleasantly 
flowing observations). 

Though there are some weak 
tenor moments on the big band 
sides (Eddie Davis?) and though 
there are only a few really climac- 
tic moments throughout, there is 
a constantly swinging force and 
ease that animates the whole col- 
lection. (Clef 12” LP MG C-633) 


Ruby Braff 

Struttin” with Some Barbecue; 
Mean to Me; Ellie; You’re a Sweet- 
heart; Blue and Sentimental; Blue 
Room; I Can't Get Started; This 
Can’t Be Love 

Rating: **** 

The first LP under his own 
name by the 27-year-old trumpet 
player whose style is timeless be- 
cause it’s deeply and tastefully 
based on the best of jazz from 
Louis to Dizzy. He has a sound 
and phrasing powerfully his own, 
and he swings from inside. Rating 
would be higher but for the rather 
ordinary and occasionally pedestri- 
an piano conception of Johnny 
Guarnieri. Also on hand are bass- 
ist Walter Page and drummer 
a Donaldson. The one origi- 
nal, Ellie, is by Braff. Barbecue, 
incidentally, is treated according 
to a changed recipe here. Ruby’s 
next set would benefit from more 
challenging accompaniment. (Beth- 
lehem LP BCP 1005) 


Hank D’Amico 

Hank’s Holiday; Billy's Bubble; 
Tomorrow; me; Grasshopper; 
Bernie’s Tune; Hank’s Dilemma; 
The Nearness of You 

Rating: *** 

D’Amico, a Red Norvo alumnus 
(who has also recorded with Mil- 
dred Bailey, Bob Crosby, and 
Cole, ameng others) has been muc. 
engaged with studio work in recent 
years, but plans to spend more 
time in jazz henceforth. This is 
his first LP under his own name, 
and he’s tastefully backed by Milt 
Hinton, Charlie Smith (drums), 





and Bill Triglia (piano). Of the } 


seven originals, two are by Hank 
and there’s one each by Triglia, 


Harold Baker, Carl Kress (mis- § 


spelled on the label), Quincy Jones, 


and Bernie Miller. Best is Baker’s |} 
Kress’s | § 


Tomorrow, followed by 
Gone and Quincy Jones’ Grass- 
= 


and sensitive good taste. Yet he is 


never better than very good. He|s 


lacks the “extra something” that 
divides the very good from the 
brilliant (however erratic). But 
this is an enjoyable LP and worth 
iirc (Bethlehem LP BCP 


Miles Davis 
Airegin; Oleo; But Not for Me; 


Doxy 
Rating: *** 

Recorded in June, 1954, this 
Miles date includes Sonny Rollins 
and the wailing Horace Silver-Per- 
cy Heath-Kenny Clarke rhythm 
section. Rollins to this ear is no 
particular asset to the session, 
hence the rating. In contrast to 
Miles, Sonny’s tone is undistin- 
guished and his conception almost 
never comes freshly alive. It’s too 
bad Sonny’s considerable personal 
force can’t be concentrated into 
less cliche-like patterns. Everybody 
else is fine. 

Also lowering the meng are the 
three originals (first two Sonny 
and the last by Miles). The lines 
aren’t exactly memorable, although 
Atregin has promise if developed. 
Good notes by Ira Gitler. Back of 
the envelope contains further Git- 
ler notes for previously unanno- 
tated Davis LPs 161, 182 and 185 
Notes err only in occasional hyper- 
bole. Excellent recording by Rudy 
Van Gelder (listen to the way 
Kenny’s brush touch has been cap- 
tured). (Prestige PRLP 187) 


Art Farmer 


I’ve Never Been in Love Before; 
I Walk Alone; Gone with the 
Wind; Alone Together; Pre Amp; 
Autumn Nocturne 

Rating: *** 

A November, 1954, date on 
which Art’s quartet includes twin 
brother Addison on bass; Herbie 
Lovelle (a r&b band alumnus) on 
drums; and a yo pianist with 

t potential, Wynton Kelly. 
elly played with Dinah Washing- 
ton and Dizzy Gillespie before 
going into the service. A civilian 
again, he resumes what deserves 
to be a distinguished jazz career. 

Farmer continues to impress 
with the swiftness of his imagina- 
tion and occasionally with its 
freshness, but there’s still an in- 
hibiting, staccato incompleteness in 
his conception, especially on up 
tempo numbers. He has a lyric 
gift but he needs to relax and 
fiow more. Rhythm section is good, 
though Addison Farmer could 
learn something about bowing from 
Charlie Mingus or Milt Hinton. 
Gack of the wr contains notes tu: 
this session as well as for pre- 
viously unannotated Farmer LP: 
167, 177 and 181. Best side in this 


set is Art’s beautifully conceived | 


Amico is a musician of skill j 


. 








Alone Together. It shows what he | 


om an whon he’s right. (Prestige 
PRLP 193) 











ONE OF CHICAGU'S leading jazz disc jockeys is Mike Kapcheck, on 
Station WAAF. He was juined recently for a broadcast by Rulph Sharon. 
former British pianist whe now makes his home in the States, That’s 
Ralph’s London Autumn Leaves album they’re looking at. 





Dizzy Gillespie 

First Side: Manteca, Contraste, 
Jungla, Rhumba-Finale (a Suite) 

Second Side: Night in Tunisia; 
Con Alma; Caravan 

Rating: **%* 

This most recent attempt to fuse 
Afro-Cuban music and jazz is ti- 
tled Afro. First side is a four-part 
suite arranged by Chico O’Farrill. 
The opening Manteca was written 
by Dizzy and the late Chano Pozo, 
while the three succeeding sections 
were composed by Chico and Dizzy. 
There is a full band for the suite 
plus double rhythm sections (one 
for jazz and one for Afro) and 
the playing is expertly precise 
(full personnel on the envelope). 
But the suite suffers from O’Far- 
rill’s arranging, which is, as usual, 
heavy and lacking in imaginative 
distinction. But Dizzy blows so 
dazzlingly well and is backed by so 
stimulating a beat that the suite 
makes exciting listening anyway. 

What reaily makes the rating, 
however, is the second side on 
which Dizzy is better served by his 
own unpretentious arrangements 
and a wailing background put 
down by a six-man Afro-Cuban 
rhythm section. There are solos 
on Night and Day and Caravan 
by the coolly proficient flutist, Gil- 
berto Valdes. Dizzy soars alone in 
his own haunting Con Alma. 
Dizzy’s work on the second side 
especially represents some of the 
most impressive trumpet work he 
or any one else has ever recorded. 
Recording fidelity on both sides is 
first-rate. LP is factory sealed. 
(Norgran 12” LP MG N-1003) 

Ted Heath 
Lush Slide; Birth of the Blues; 
Fascinating Rhythm; Our Waltz; 
me from Moulin Rouge; Viva 
Verrell; Henry IX; Mood Indigo; 
Sheik of Araby; Holiday for 
Strings; How High the Moon 
Rating: *** 

A second brightly recorded Ted 

Heath Palladium Swing Session 


HENKE—THE MAN THEY 
SAID WAS YEARS AWAY 


CONTEMPORARY RECORDS 


Appearing nightly 
LINDY'S, Los Angeles, Calif. 






|] MGN 1008—S. Getz, Bob Brookmeyer #2 


(this was the 100th Heath Sunday 
concert and took place in Febru- 
ary, 1954). This is a disciplined, 
highly professional band. As a 
dance group, it’s excellent. For 
jazz, however, the Heath organi- 
zation just doesn’t make it. 
The arrangements are routine; 
the soloists are good but not 
much more (except for trom- 
bonist Don Lusher and bassist 
Johnny Hawksworth); and e 
choice of tunes is sometimes dubi- 
ous for jazz purposes—at least as 
they’re arranged here (eg. Holi- 
day for Strings and Moulin 
Rouae). 

The whole Heath feel wag ac- 
curately described in these pages 
recently by 
that of “a good band, sort of an 
old-school-tie Les Brown style.” 
With Basie, Herman, and Elling- 
ton (on one of his good nights) 


] ES AL'S RECORD MART 





Detroit 


12° COL. JAZZ LP’S........ each $3.95 
CL 592—Woody Herman's Three Herds 


CL 590—Brubeck at Storyville—i954 
CL 566—Brubeck—Jazz Goes To College 
CL —— Rugolo — Adventures In 


ythm 
CL 548—Buck Clayton Jam Session 
CL 522—Harry James’ One Night Stand 
12""°VANGUARD JAZZ LP’S. eoch $4.85 
850i—Mel Powell and Paul Quinichette 
Border!l'ne/Makin Whoopee/Avaion/ 
uin and Sonic/What's New/Dreams 
me True/Cross Your Heart 
8502—Mel Powell and Ruby Braff 
Thigamagig/You're h Thrill/Button 
Up Your Overcoat/Donquede/Bou- 
quet/Ain't She Sweet/Take Me In 
| Your Arms/California, Here | Come 
10°* VANGUARD JAZZ LP'S, ea. $4.00 
8908—Buck Clayton and Ruby Braff 
8007—Joe Newman and Frank Foster 
8006—Sir Charies Thompson Quartet 
8004—Mel Powell Septet 
8003—Sir Charies Thompson Sextet 
8002—Vic Dickenson Septet with E. Hall 
800i—Vic Dickenson Septet with E. Hall 


CHET BAKER PACIFIC JAZZ LP’S 

each $3.85 
LP i5—Sextet with Bud Shank, Brookmeyer 
LP 1i—Chet Baker Sings 

LP 9—Ensemble with Jack Montrose 

LP 6—Quartet with Russ Freeman 

LP 3—Quartet with Russ Freeman 


NEW 12°" NORGRAN JAZZ LP'S 

sane etobievibvenesensetene’ each $4.95 
MGN 1012—The Artistry of 8. DeFranco 
MGN 10! i—Louis Bellson with Zoot Sims 
MGN 1010—G. Wallington with Strings 
MGN 1029—Johnny Hodges w'th H. Carney 
MGN 1003—Afro by Dizzy Gillespie's big 


band 
MGN 1000—S. Getz, Bob Brookmeyer #! 





$2.50 minimum order. Add 50c 
to id orders under $5.00. it 
of $1.00 on ali COD'S. 

















Marian McPartland as, 











around, that’s not enough. But this 
is a musicianly package and can 
do you no harm. (London 12” LP 
LL 1000) 


Norman Granz 
Jazz Concert #1 

Norgran Blues; Lady Be Good; 
I Don’t Stand a Ghost of a Chance 
with You; Indiana; What Is This 
Thing Called Love; April in Paris; 
Repetition; Easy to Love; TU Re- 
member April; Gai; Padovani; Yes- 
terdays; Hawk’s Tune; Stuffy; Car- 
negie Blues; Air Mail Special 

Rating: **%** 

The first in a series of Jazz Con- 
cert albums that will be the Nor- 
gran uivalent of Clef’s JATP 
series. This is an on-the-scene 
Carnegie Hall concert of several 
seasons back. First two numbers 
have Harry Edison, Flip Phillips, 
Bill Harris, and Lester Young, 
with a rhythm section of Hank 
Jones, Ray Brown, and Buddy 
Rich. Harris is at a particularly 
swinging peak. Pres and Sweets 
also come through well though 
Sweets is not averse to occasional 
exhibitionism. Same personnel on 
the two tunes on the second 
side except for the omission of 
Flip on Ghost. It is that tune, 
set off by a well expressed Hank 
Jones introduction, that is the 
meditative highpoint of the set. 

The third side begins with five 
numbers of a Charlie Parker-with- 

(Continued on Next Page) 





a, ULT 


ORIGINALS 





Rare authentic jazz 
recordings by America’s 


greatest JA77MEN 


BEST OF 1954 


Jimmy Lunceford 
and his Chickasaw Syncopators 
LX-3003 


Eddie Condon’s Hot Shots 
LX-3005 


Original Dixieland Jazz Band, Vol. | 
LX-3007 


JANUARY 1955 RELEASE 
The Swing Era, Vol. 1 
LVA-3030 


McKinney's Cotton Pickers, Vol. ! 
LVA-3031 


Backgrounds of Jazz, Vol. Ut 
LVA-3032 


WW LT} A PRODUCT OF 
RADIO CORPORATION 
OF AMERICA 


RECORDS MARK THE HITS! 








YOU will find swinging, unpretentious JAZZ on BETHLEHEM RECORDS . . . New Releases . . . long playing high fidelity recordings . . . 


EAST COAST JAZZ SERIES #1 (BCP-1009) 
The Compositions of Bobby Scott 


or tds bert, al Spstcin hatte’ bine. 
fon, and Osle Jobason. 


AVAILABLE NOW at your record store or write for FREE CATALOG .. . 


EAST COAST JAZZ SERIES #2 (BCP-1010) 
Vinnie Burke Quartet 
Don Burns, —f — Garlick. 


EAST COAST JAZZ SERIES +3 (BCP-1012) 
Joe Puma Quintet 


Sostorieg Joe Puma, Berry Galbraith, 
Don Elliott, Vinnie Burke, and Teddy 
Sommer. 


BETHLEHEM 


SINCERELY, CONTE (BCP-1016) 


featuring Conte Candoll, Stan Levey, 
Max Bennett, and Claude Williamson. 


RECORDS . 


1650 Broadway e 


STAN LEVEY PLAYS (BCP-1017) 
The Compostilons of Bill Holman, Bob 
Cooper, and Jimmy Glufffre. 


Featu Zoot Sims 
Conte i, Max 
Claude Williamson. 


New York 19, N. Y. 


Lsaebets an 




















=e eo & & cf Oe ctr Oe ete Ad oo Oo le ot St reo i: 


> =e 


t 
a 
Pp 
1 
8 
V 
0 
a 
0 
f 
1 
IM 
le 
8 
T 
tl 
d 
8 
i 
ro 


1955 


t this 
l can 
ma’ g 


s00d ; 
hance 

This 
Paris; 
i Re- 
; Yes- 
; Car- 


: Con- 
Nor- 
JATP 
scene 
sveral 
mbers 
illips, 
‘oung, 
Hank 
Buddy 
ularly 
Sweets 
hough 
sional 
el on 
second 
on of 
tune, 
Hank 
s the 
e set. 
h five 
-with- 
>) 





rica’s 


Vol. § 


ROOUCT OF 
RPORATION 
F AMERICA 











| 
| 
* 
| 
| 





January 26, 1955 


DOWN BEAT 


15 





Jazz Reviews 


(Jumped from Page 14) 
strings-set. Bird is in full-bodied 
form and the strings are as ane- 
mically unswinging as ever, but 
the five numbers are worth hear- 
ing and rehearing for Bird. Two 

ing numbers follow (three 

isted) with Oscar Peterson 
raw | Ray Brown. Side four starts 
with three uninhibitedly inventive 
Coleman Hawkins interpretations 
backed by Hank Jones, Ray 
rown and Buddy Rich). The set 
ends with Buddy featured in the 
inevitable drum exhibition which 
though too lengthy for the ear 
(you can’t see a drummer on rec- 
ords—something recording execu- 
tives 7 t) at least swing. 
All in a x t-. there are some 
arid x4, this is one of the 
more consistently worth preserv- 
ing of the recorded jazz concerts 
available. (Norgran Boxed 2 12” 
LPs MG JC#1) 


Thad Jones 


Hlusive; Sombre Intrusion; You 
Don’t Know What Lore Is; Bitty 
Ditty; Chazzanova; I'll Remember 


April 
Rating: **** 

The 81-year-old Thad Jones is 
the brother of pianist Hank Jones 
and has been playing second trum- 
pet with Count Basie since May of 
1954. This is his first LP for him- 
self and his associates are Frank 
Wess and a firstrate rhythm section 
of Hank Jones, Charlie Mingus, 
and Kenny Clarke. Three of the 
originals are by Thad and the 
fourth, Chazzanova, is by Mingus. 
The notes by Bill Coss and Charlie 
Mingus (the latter via a quo 
letter) are the strongest I’ve ever 
seen concerning a “new” name. 
This LP only partially justifies 

em, but even on the basis of this 
debut, I can dig why the two are 
so fervent in their acclaim. 

Thad’s tone, technique, and his 
maturely inventive imagination are 
consistent! 9 






salutes 


2 POLL WINNERS 
with their latest LP's 
° 
JOHNNY SMITH 


“in a Mellow Mood” LP42/ 


STAN GETZ 


“Split Kick” LP423 


Write for free catalog 
ROOST, 625 10th Ave., N. Y. 





Coquette 
All My Life. 
Why Do I Love You 








Have You Met Miss 
I See Your Face Bef 


Things Are Looking Up 


times break into startlingly force- 
ful phrases. Thad’s writing shows 
promise, but the examples here 
are underdeveloped. Excellent solo 
work by Hank Jones and competent 
solo and ensemble contributions by 
Wess. Recording balance for Thad 
could be better. What holds down 
the rating is a feeling that Thad 
was holding back, as often happens 
on a man’s first date, as he gains 
assurance, I expect he’ll re 
sponsible for some of the most 
extraordinary trumpet work of our 
time. (Debut DLP 12) 


Lee Konitz 


Lee in Paree; Ballad for Ruth;| p 


You’d Be So Nice to Come Home 
Ta: TU Remember April; These 
Things; Josh B’ Cosh 

Rating: **** 

A set recorded in Paris during 
the 1953 tour of Europe by the 
Kenton band of which Lee was 
then a member. With Lee (thouzh 
not all are on each number) are 
Don Bagley, Stan Levey, pianist| w 
Henri Renaud, and guitarist Jim- 
my Gourley. Rating is for Lee’s 
often brilliant line-building. His 
accompaniment is competent but 
not much more. 

Debits are the Konitz tone, 
which is particularly acrid on these 
sides and my usual reservation 
about Konitz — insufficient direct- 
ness of emotion. There are also a 
couple of bad tape cuts (at the 
end of Ballad and Things). The 
Konitz originals for the most part 
aren’t much as starting lines but 
become absorbing as he elasticizes 
them. But man, what Milt Hinton 
or Ray Brown in the background 
could do for Lee in six months. 


ted | (Royal Roost LP 416) 


George Lewis 
Big Butter and Egg Man; Bour- 
bon Street Parade; Over the 


Waves; Who's Sorry Now; St. Phil- 
lip Street Breakdown; Salty Dog; 
Corinne Corinna; Old Rugged 


Cross 
Rating: **** 

First four were recorded in New 
Orleans in 1951 for Circle but were 
never released. Personnel: Alvin 
Alcorn (trum ee ed Bill Matthews 
(trombone) ; Lewis (clari- 
net) ; Lester entlene (piano) ; 
Lawrence Marrero (banjo); Alice 
“Slow Drag” Pavageau (bass); 
and Paul Barbarin (drums). Last 
four are Lewis quartet sides re- 
corded in New Orleans for River- 
side in September, 1953. George’s 
smaller unit included Alton Pur- 
nell (piano); Marrero (banjo) 
and Pavageau (bass). Lewis is his 
usual lyrical, movingly honest self 
all the way. Alcorn solos warmly 
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on the band sides. The quartet 
sides include a throaty vocal frm 
Dr. Edmond Souchon (who should 
sing more often) on S1liy Dog anc 
another by an unidentified band 
member on Corinne. Whole set is 
an energetic example of st- 
Storvville jazz in the rich New 
Orleans tradition. Good notes by 
Orrin Keepnews. (Riverside RLP 
2507) 


Meade Lux Lewis- 
Louie Bellson 


Spooney Sam; Mama’s Bounce; 
Shooboody; Hi Boogie; 
Yancey’s Last Ride; Bush Street 


‘oogie 
Rating: *** 


Meade Lux Lewis in a lengthy 
display of boogie-woogie power, 
with Louie Bellson providing a 
close-fitting background. All six 
originals are by Lux, and the play- 
ing is in _ his characteristically 
hard-driving style. But the in- 
herent limitations of the boogie- 

ot form—harmonically, melod- 
ically, and rhythmically—are all 
too evident as the record goes on 
and on and on. But since Lewis 
is one of the leading living in- 





terpreters of the art, it’s worth- | Sou 


while having another record of his 
work. (Clef 12” LP MG C-632) 


Ada Moore 


The Man I! Love; Something to 
Lire For; You Came a Long Way 
from St. Louis; The Devil Is a 
Woman; The Lass from the Low 


Country; Strange Fascination; 
Summertime 
Rating: *** 


Volume three of Debut’s Jazz 
Workshop series. Ada Moore is a 
vocalist with recent success along 
the New York supper club road 
and now a role in House of Flow- 
ers. On her first LP, she’s accom- 
panied by John LaPorta, Tal Far- 
low. Oscar Pettiford, Osie Johnson, 
and Wally Cirillo. Alonzo Levister, 
better known as an evolving class-| t 
ical composer, contributed arran 
ments as did Charlie Mingus. Live 
For is a lovely Billy Strayhorn 
song; Devil and Fascination are 
originals by Ada. Instrumentally, 
there’s excellent solo work by La- 
Porta, Pettiford and Farlow with 
Osie Johnson laying down a good 
beat. Ada displays unusual vecal 
potential but so far often fails to 
utilize her unique vocal texture 
with as much musicianship (and 
taste in phrasing) as it deserves. 

Ada too frequently sounds more 
stylized from without than within. 
But she can become a great artist, 
and comes closest to indicating her 
communicative strength in Lass 
and Summertime. Also contribut- 
ing to the middling rating is the 
bad mike balance which doesn’t 
give the instruments as much 


presence as they could and — 






NEWEST GROUP to he signed 
by Stan Kenton for his Capitol 
jazz series is the Al Belletto quin- 
tet, which has been working out 


rec session, at Universal Stu- 
dios, they listen to a play 
that’s Kenton at left, Belletto, 
and trombonist Fred Crane. 


of Chicago | of late. At their first bes 





heard; hers is a fresh and intrigu- 
ing sound. (Debut DLP 15) 


Oscar Peterson, Vol. 2 
A Lady Be Good; Body and 


Rating: **** 

This is the second in a series of 
extended Oscar Peterson improvi- 
sations made about three years ago 
with Ray Brown, Barney Kessel, 
and Alvin Stoller. (First set was 
Clef LP MG C-116 and the titles 
were The Astaire Blues and Stom- 
pin’ at the Savoy.) Here again, 
there is one tune to each side. The 
dynamic up-tempo Lady s for 
12 minutes, and the reflectively 
slow Body and Soul (that picks up 
tempo after the first six minutes, 
and then quiets into its close) lasts 
nearly 12 minutes, also. Latter has 
an especially tasty introduction b 
Kessel and fine solo work by all 
three. Rating is based on the heat 
of the first side and the lyricism 
_ with a buoyant middle section) of 

e second. But it’s still true that 
when a tune is extended to this 
length, consistency of high quality 
conception begins to suffer—even 
if the soloists are this musicianly. 
(Clef 10” LP MG C-168) 

Flip Phillips . 

Lemon Aid 21; PU Never Be 
the Same; All of Me; I’ve Got the 
World on a String; Almost Like 
Being in Love; The Lady’s in Love 
with You; Singing the Blues; Birth 
of the Blues 

Rating: *** 

Flip is backed by Oscar Peter- 
son, Herb Ellis, Ray Brown, and 
Buddy Rich. In this case, the sup- 
posting cast is superior to the star. 

lip continues to swing, has a 
good enough tone, but his solo 
patterns consistently lack fresh- 
ness and really probing imagina- 





have. Rut Miss Moore should be 
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tion, though they can be pleasant 
listening especially at ballad and 
middle tempos. good beat is 
wailed down by all. (Clef 12” LP 

MG C-637) 
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Max Roach 
Orientation; Sfax; Mobleysation; 
Gtow Worm 
Rating: *** 
This is the septet with which 


Max worked in and around New 
York occasionally in 1951 and 1952. 
Personnel: Hank Mobley (tenor); 
Gigi Gryce (alto); Indress Sulie 
man (trumpet); Leon Comegys 
(trombone); Walter Davis II (pi- 
ano); and Franklin Skeete (bass). 
Mobley wrote the first and third 
originals while Max thought up 
Sfax. The writing throughout is 
stolid and there is a general feel- 
ing of unrelaxation on all sides. 
Solo work by both horns could be 
much better. But Max’s drummi 

is fine. Four stars for Max an 
two for everything else is how the 
rating came about, but at that 
pee barely three. (Debut iP 


Buddy Rich 


Just Blues; Me and My Jaguar; 
Let’s Fall in Love; Strike It Rich; 
Sportin’ Life; Sweets’ Opus No. 1 

Rating: *** 

Buddy Rich is a great drummer, 
and he is accompanied by some 
equally major jazzmen here, but 
because not enough care was taken 
in the writing for the session and 
in some of the personnel selection, 
the dead places outweigh the live 
ones. 

The personnel on the first three 
includes Benny Carter, Georgie 
Auld, Bob Lawson, Harry Edison, 
Milt Bernhart, John Simmons, and 
Jimmy Rowles. On the first band, 
for example, Auld has a tasteless 
chorus; Bernhart, Carter, and Edi- 
son blow well; but the background 
riffs and final closeout are so clic 
heavy that the side is largely a 
waste. Second side is better, ete 
to some fine Edison, but again 
there’s bad Auld tenor. Third side 
has good Carter and Rich. 

The long opener of the second 
side (on which Willie Smith a 
pears among other changes) ts 
again full of routine figures 
(turned in surprisingly by the 
usually imaginative Johnny Man- 
del). There is also a seemingly end- 
less drum solo that will be of in- 
terest to drum students but few 
others. Edison is good on the simple 
Sportin’ Life until the tired, ex- 
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Dinah 
Washington 
Lover Come Back To Me s 
Alone Together 
Summertime 

Come Rain Or Come Shine 


No More 


I’ve Got You Under 
My Skin 


There Is No Greater Love 
You Go To My Head 
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(Jumped from Page 15) 

hibitionistic ending. : E 

The final Opus is again uninven- 
tively scored. Edison is for th 
most part good, but Smith again 
fails to contribute anything of 
value, and the LP comes to an end 
with a drearily predictable riff. 
The only reason this gets three is 
my respect for Rich's drumming. 
But I wish he took more care in 
preparing his record sessions. 
(Norgran LP MG N-26) 


Charlie Shavers 

Young Man with a Horn; When 
it’s Sleepy Time Down South; After 
You've Gone; Echoes of Harlem; 
And the Angels Sing: Ciribiribin: 
Salt Peanuts; Desert Dawn; Dark 
Eyes; Moten Swing 

Rating: **** 

Charlie Shavers in some of his 
best work on records so far. He’s 
accompanied by Hank D’Amico, 
Benny Morton, Kenny Kersey, 
Aaron Bell, and Panama Francis. 
First side is a capsule history of 
azz trumpet styles in which Char- 
ie makes like the Sammy Davis 
Jr. of trumpeters and gives fairly 
accurate impressions of Louis, Roy, 
Cootie (the least accurate}, Ziggy 
Elman (kasatske and all), Harry 
James, and Dizzy (also not too 
accurate). Of course, it’s far from 
comprehensive, but if you don’t 


take it as serious scholarship, it’s | 


fun. Narration is by Al llins 
with script by Shavers. 

Second side begins with Orson 
Welles Shavers quoting Longfel- 
low. In these three numbers, ar- 
ranged by himself, Charlie blows 
straight, and fortunately omits— 
in Desert Daan especially — the 
shallow clowning that has m 
so much of his previous work on 
records and in person. He indicates 
he can be a musician of imagina- 
tion and emotional power (he’s 
always had the technique). Even 
the circus-tempting Park Eyes 
largely makes it, but Charlie’s con- 
ception can still be spotty as in 


his far too disorganized work on | 


Moten. As always, he swings hard. 
In general, this LP promises a 
more mature Shavers te come on 
records. (Bethlehem LP BCP 1007) 


Johnny Smith 


Lover Man; Stranger in Paradise; 
Our Love is Here to Stay; °S Won- 
derful; What's New; [ll Remem- 
ber April; Sophisticated Lady; Easy 
to Love 

Rating: *** 


Down Beat poll winner Smith} 


in a pleasant collection during 
which he is well accompanied by 
Don Lamond, Arnold Fishkin, and 
Perry Lopez. Smith has fleet tech- 
nique and a sound musical ap- 
proach, but the key to his rating 
compared to Raney, Farlow, and 
Kessel is conception. Contrast these 
records with recent ones by the 
aforementioned three and you'll 
hear why. Smith is rarely challeng- 
ing; his inventive ability is 
comfortably bland rather than 
pee gy stimulating. Recording 
quality here is ve . (Royal 
Roost RLP 421) Pe ee 


Randy Weston 


What Is This Thing Called Love: 
You; Night and Day; 
Get A Kiek Out of You; In the 
Still of the Night: Get out of 
Town; Just One of Those Things; 
Pve Got You Under My Skin 
Rating: **k* 

This is the first modern jazz 
LP issued by Riverside, and in 
pianist Randy Weston, that vigor- 
ously traditionalist label has not 
only entered the modern field with 
tasteful acumen but has also, in 
a sense, “discovered” a relative 


newcomer with what should be a 
major jazz future. Weston, though 
influenced by many of the ranking 
modernists, has clearly been most 
marked by Thelonious Monk. (In 
fact, I think of no other jazz pian- 
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ist more directly in the Monk vein 
than Weston). 

But Weston’s work has more. 
conceptual integration than Monk’s 
sometime possesses. It’s too early 
to tell whether Randy is capable 
of Monk’s occasional flashes of in- 
fluential musical insight, but this 
collection does indicate that Weston 
has a maturing stylistic flavor of 
his own and enough rarity of im- 
aginative skill to make these eight 
Cole Porter bywords turn newly 
alive again. Randy, by the way, 
is a cousin of another promising 
pianist—W ynton Kelly. . 

The LP is also a good primer 
| (as was wisely intended by River- 
side) for jazz traditionalists who 
are beginning the not-so-arduous- 
as-it-looks journey toward an_ un- 
derstanding of modern jazz. Here 
you know what the man is start- 
ing with and you can hear how— 
in modern improvisation terms—a 
familiar line and harmonic struc- 
ture becomes changed and charged 
with more musical meaning and ex- 
pressiveness than its composer 
probably ever envisioned. But now 
that’s done, let’s hear some Weston 
originals next time. Randy is_ac- 
companied on his debut by Sam 
Gill, an ex-Juilliard student, on 
bass. (Riverside RLP 2508 


Jazz Reissues 


ANONYMOUS RAGTIME PI- 
ANISTS — *** Ragtime Piano 
Roll (Riverside RLP 1049). Vol- 
ume three of Riverside’s monument 
to ragtime “transcribed directly 
from the original player piano rolls 
|to appear on records for the first 
time.” The players on this set are 
frustratingly anonymous. The com- 
osers include Scott Joplin, James 

tt, and Percy Wenrich, among 
others. The set is charmingly re- 
laxing in a remote sort of way. 


BIX BEIDERBECKE — **kt* 
And the Wolverines (Riverside 
RLP 1050). Volume 2 of River- 
side’s Bix series. The first four 
are 1924 Wolverine sides; the next 
two of the same year are with the 
Sioux City Six (with Miff Mole, 
Trumbauer, etc.) and the last two 
are 1925 sides under the name of 
Bix and his Rhythm Jugglers 
(with Tommy Dorsey, Don Mur- 
ray, eté.) Bix takes his first re 
|eorded piano solo on Oh Boy with 
| the Wolverines, and his horn is a 
| clear delight all the way. Good 
notes by Keepnews. A must set for 
Bixites or, for that matter, anyone 
| with a comprehensive jazz interest. 


; DIZZY GILLESPIE 
Dizzier and Dizzier (Victor 12” LP 
| LJM-1009). A valuable set of 1947- 
49 Dizzy big band sides including 
five never before released (one is 
a lovely Gerald Wilson-Count 
Basie ballad, unaccountably called 
Dizzier and Dizzier). Also on hand 
is the polyrocking Cubana Be and 
Cubana Bop (with the late Chano 
Pozo) and Ray Brown’s work on 
Two Bass Hit. The band was rough 
(in section and often solo work) 
but it was ruggedly forging for- 
| ward and Dizzy blew brilliantly. 
| The notes are totally wrong, how- 
| ever, in ascribing all of “bop” to 
“one man’s capricious ingenuity.” 
There was a guy called Bird among 
many others - deserve to share 
in the credit. Recording quality, 
even by mid-’40s standards, could 
be much better, but this is an im- 











I| portant set to have. There is also 


a record, issued in France, a 1948 
Paris concert by the Gillespie band 
that some enterprising American 
company would do well to reissue. 

RED NICHOLS-MIFF MOLE 
—*kk New York Jazz of the 
Twenties (Riverside RLP 1048). 
First four are early 1927 masters 
with Red, Miff, Jimmy Dorsey, 
Arthur Schutt, and Vic Berton. 
Second side goes back to 1923 and 


y VOCAL GROUPS | 


> 4 
$@ Trio and Quartette: 


} «Specials by the 
fexclusive arranger for} 


The Gaylords”} 











For list and price write: 
} ANNIS HOUSE | 
} 5841 2nd Ave. 
; Detroit 2, Mich. 











wk | 








FEATHER’S NEST 





New York—Glancing over 


By Leonard Feather 
the big story in Life a few 


weeks ago on the memorial jam session for Hot Lips Page, 
I fell to wondering whether this unique four-page spread, 


in a magazine with a tremendous‘ 
circulation, might ever have ap- 
peared if the name of the musician 
we mourned had happened to be, 
say, Norman Johnson or Paul Har- 
ris or even Oran Page. 

“Last Rites for the Late Hot 
Lips,” spelled out the headline, and 
surrounding it were the usual pho- 
tographs in the usual poses: 

he saxophone seen from below, 
the trombone with the slide taking 
up most the picture, the singer 


the Original Memphis Five: Phil 
Napoleon, Miff Mole, Jimmy Lytell, 
Frank Signorelli, and Jack th. 
The music is rather stiff but there 
are still fervent devotees of this 
aspect of New York jazz, and 
others will want the LP to fill in 
an important historical gap in 
their collections. Outstanding notes 
by Keepnews, including the clear- 
est one paragraph historical defini- 
tion of what Dixieland is that I’ve 
yet read. He also helps clear up 
the matter of whether Red copied 
from Bix. Keepnews maintains con- 
vincingly that Red was more origi- 
nal than he’s given credit for 
having been. 

JACK TEAGARDEN-REX 
STEWART—***x Big Jazz (At- 
lantic 12” LP ALS 1209). It’s won- 
derful having these 1940 HRS 
rockers back again. First side has 
Big T, Rex Stewart, Barney Big- 
ard, Ben Webster, Billy Kyle, bas- 
sist Billy Taylor, Brick Fleagle, 
and Dave Tough. Second four have 
Rex, Lawrence Brown, Barney Billy 
Kyle, Brick, Wellman Braud, and 
Dave Tough. A lot of excitingly 
robust solo work all around and 
especially notable is the drumming 
of the late Dave Tough ... WASH- 
BOARD RHYTHM KINGS, Vol- 
ume 1—***kk Washboard Jazz at 
its Wildest (“X” LP LVA-38021). 
Personnel on,these 1981-2 dates is 
so far‘largely unknown’but as‘an- 
notator Keepnews says in the good 
notes: “. . . whoever they were, 
they had hold of something special; 
they had a wonderfully happy and 
uninhibited time pounding it out; 
and it’s some of the most complete- 
ly enjoyable jazz 
turned out.” Fine, crackling trum- 
pet, driving reedwork; and best of 
all, an exuberant beat with a num- 
ber of joyful vocals (some scat) 
by, among others, Watson. 
Fortunately there are more of these 





anyone ever) 





rare ones to come. 


with the head thrown back. And 
the closeup of Charles Ellsworth 
Russell, captioned “Weepy_ Pee- 
Wee (he was grieving over Page's 
death; such a perfect time for a 
eA the shot of a dancer 

ipping his frame, as if this were 
typical of what went on at the 
session. 

A Little Too Late 

It’s probably about 20 years too 
late to say this, but it can’t be said 
too many times—does the lay press 
have to continue, forever and ever, 
insisting that jazzmen charac- 
ters? If so, what will happen 
when, as may soon be the case, we 
run out of musicians with names 
like Hot Lips and Pee Wee? 

In the early days of jazz, it was 
the fashionable thing for many of 
the orchestras to go by cute names 


—the Jazzomaniacs, the Wash- 
board Wizards, Billy Hicks and 
his Sizzling Six, the Chocolate 


Dandies. That was when it was 
deemed necessary to sell the pro- 
duct by inducing the customer to 
believe that it was as hot as a 
Stutz Bearcat, jumpy as a pogo 
stick or bouncy as a yo-yo. 

Those days, praise be, are de- 
parted, and with them have van- 
ished most the peculiar nomencla- 
tures assumed by (or sometimes 
foisted on) the musicians who 
came up in the ’20s and ’30s. 

He Liked Oran 

Hot Lips Page—a true musician 
and a warm, likeable human be- 
ing rather than the freak perform- 
er suggested by his name—pre- 
ferred to be known as Oran Page 
but could never shed the nickname 
with which he entered jazz society. 

But to the slick magazines and 
the socialites who take an occa- 
sional, well-meaning but conde- 

ending interest in jazz, a name 

ke ‘Hot Lips makeysihe same mu- 
sic twice as colorful. 

The misinterpretation of many 
of the realities of jazz (notably 
the refusal to believe that many 
musicians like to live as normal 
persons) is not the only misde- 
meanor of which these misguided 
jazzophiles are guilty. 

Several others could be found in 
the long Time story devoted to 
Dave Brubeck a couple of months 
ago. The Brubeck piece was well- 
written and factually documented 
but still managed to fall into a 








Imerease Your Income 
by Learning to Write 


Stories, Articles, 


TV-Radio Scripts 


FREE Lesson Shows How to Learn at Home 
for Extra Income in Your Spare Time 


Your musical ability shows that you have some of the essential 


ingredients of a successful writer: 


a sense of rhythm, a creative in- 


stinct, an appreciation of emotional appeals, etc. 


Also, you in a profession that people like to read about, read more 
about. For instance: articles for trade publications, stories based on 


your experiences, even anecdotes 
worked with. 


about people and stars you have 


Earn While Learning 
It is easier to learn than you imagine. Many students earn extra 


money while learning. Some make 


writing a full-time career. 


You learn at home or while traveling—in your spare time. 


Free Lesson 


Shows How 


To learn more about your opportunities as a writer, send for free 
typical lesson and 40-page book. “The Art of Writing Salable Stories.” 
It may be an important turning point in your life. No obligation. No 


salesman will call. Send today! 


Palmer Institute 
of Authorship 
Since 1917 





Pe ceeecewesoeseseeeeoooeeeeooecce 
Palmer Institute of Authorship 

1680 N. Sycamore, Desk DNB-15 

Hollywood 28, Callfornic 


Please send me free typical lesson package and book, 














' 
' 
! 
' 
1 
Approved National ' "The Art of Writing Selable Stories," explaining how 
Home Study Council ; your home-study training helps new writers get started. 
: No obligation. No Sal will call. 
Approved 1 Mr. 
For Vets EE. dnppasce pen pesebecinateateanseedsee 
t Miss 
- : NER innccknh vas saberndeadeqnedetiecalelsiesthcebescchabucd 
1680 &. Sycamore : GED in seencthsoupenmavesncesos Zone...... BR ceivesdsoes 
Hollywood 28, Calif. ' Veterans: check here [) Please print clearly 


couple of the traps that always 
ensnare those who are not accus- 
tomed to living in jazz. 

Glossary Criticized 

For one thing, there was the in- 
evitable glossary of so-called jazz 
terms, which served mostly to 
overemphasize an unimportant as- 
pect of jazz. More important, there 
was a curious bias of emphasis in 
the attempt to show how success- 
ful jazz in general has become in 
recent months. While completely 
fluffing off, or dismissing with a 

assing mention, such giants as 

llington, Kenton and Herman, 
the story the Sauter-Finegan 
orchestra as an illustration of the 
current success of big-band jazz. 

Sauter and Finegan, may 
remember, are the two fellers who 
mentioned in their Blindfold Test 
that they are disinterested in jazz 
improvisation. I have the greatest 
respect for them as wonderful ar- 
rangers and leaders of a ve 
clever orchestra, but I don’t thi 
what they are er to put down 
is primarily jazz, and I don’t think 
they think so themselves. “Pro- 
gressive pop music” would be a 
better name for it. 

Ah, heck, what’s the use of 
grumbling. Page got a beautiful 
goodby, and Brubeck was used as 
the focal point of a piece that 
wanted to show how big jazz is. 
I guess we all should be thankful 
for the good intentions involved, 
and hope that some day such 
pieces will be both correctly moti- 
vated and accurately documented. 
Or am dreaming of Utopia 








again? 
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With S. Rollins, H. Silver 
With Clifford Brown 
LP 162 Work Of Art 
JIMMY RANEY 
Raney In Sweden 
Raney Plays 
JAMES MOODY 
James Moody's Moods 
Moody In France 
Moody in Sweden No. 3 
Moody In Sweden No. 2 
Moody !n Sweden No. | 
SONNY ROLLINS 
Quartet With Monk 
With Kenny Dorham 
Quartet 
LENNIE TRISTANO 
With Lee Konitz 
STAN GETZ 
With Lee Konitz 
Volume Two 
Volume One 
LEE KONITZ 
With Miles Davis 
08 With Stan Getz 
With Lennie Tristano 
GERRY MULLIGAN 
Mulligan's Too 
Blows 
NEW SOUNDS FROM SWEDEN 
He Ensemble 
Ake Persson All Stars 
Art Farmer 
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= The Blindfold Test 


(Trademark Reg. U.S. Pat. Off.) 


Riding The Trams With 
Winding And Johnson 





By Leonard Feather 


In the oes st few months the jazz 
scene has mn enriched by the hap- 
py and fruitful musical mating of 
two oe modern trombonists, Jay 
Jay Johnson and Kai Winding. 

An assortment of sides in which 
trombonists were featured was 
played for them. They were given 
no information whatever, either be- 
fore or during the test, about the 
records pla 


_ Records 


- Phil Urso-Bob Brookmeyer. Chi- 
keta (Savoy). Urso, tenor; Brook- 
meyer, trombone; Horace Silver, 
piano. 

J: I'd say that was Getz, Brook- 
—, and Horace Silver that I 

ized. I’d give it maybe three; 

I've —— Getz and Brookmeyer 

play with more imagination. And 
orace, even. 

K: I'll give it three also. I didn’t | , 
think it was Getz. Piano solo was 
very good. I thought the arran 
ment came off well. Three 
half bells. 


2. Buddy Morrow. Some of These | st: 
Days (Victor). Morrow, trombone. 


K: I’ve never heard this before; 
I'd say it’s Buddy Morrow, one 
the finest around—knows his in- 
strument backwards, inside out, up- 
side down. As far as jazz, he isn’t 
eae | down as much creatively 

ot of others. For his per- 
formance, three stars; the band 
was very incidental, just fair. 

J: The arrangement was comme 
ci comme ca. Band sounded like an 
assembly of Grade A legitimate 
musicians, but legitimate musicians 





are not necessarily the best ‘jazz- 
men. I would say this didn’t come 
off. But Buddy Morrow ranks with 
the finest. Three stars for him. 


3. Turk Murphy-Wally Rose. Tom 
Cat Blues (Columbia). Murphy, 
trombone; Bob Short, tuba. 
(Laughter) ...K: They’re play- 

ing our song! How did you know 

that was our groove? Jay, I’ll let 
you go first. 

J: Ho ho! Well. . . seriously, I 
can’t give a fair judgment on that. 
Let’s say three stars for the tuba 
solo and no further comment! 

K: It’s pretty corny, but it makes 
you tap your feet, anyway. The re- 
cording sounds recent; possibly it’s 
a burlesque or recreation of some- 
thing. But for musical merit —I 
don’t know much about ragtime, or 
whatever this is. I’d rather not 
rate it. 


4. Benny Green. | May Be Wrong 
(Decca). Green, trombone; Billy 
Reot, tenor. 


|: ae nae = 
plays very w sort a cu 

= Tenor man sounded Ft 3 
probably Billy Root. Record 

nice f didn’t prove much. 
trombone. Three for him. 


J: I agree in part. The arrange- 
ment said nothing; maybe every- 
thing’s been said before with that 
number. I’ve heard hw: Root p play 
better; he sounded mechanica 
Benny’s one of the fine jazz trom- 
bonists of this era; he’d have 
P + better if the rhythm section 

rovided some inspiration. No 
pl nay no rises and falls. Let’s 
make it two and a half. 


5. Ake Persson. Jumping with Queen 
Anne (Prestige). Persson, trom- 
bone, and Arnold Johansson, valve 
trombone; Rolf Blomquist, tenor. 
Recorded in Stockholm. 

J: Pretty poorly recorded—some- 
body goofed on the balance. Trom- 
bonists I didn’t recognize. Sounded 
like two guys, like a chase thing. 
Maybe three, but definitely there 
were two. 

K: This is one of those Cali- 
fornia-roonies, I’m pretty sure. We 
heard part of this album when we 
were in Boston—three valve trom- 
bones, wasn’t it? 

J: What? This is out of that al- 
bum, you think? I’m surprised te 
hear you say that, because if you 
mean the Bud Shank with Three 
Trombones, what we heard of that 
sounded fine. That Little Girl Blue 
came off pretty nice. 

K: Anyhow, on this one, I got no 
fe from the saxophone—this 
was a tenor, wasn’t it? If this is 
the album I’m thinking of, May- 
nard Ferguson was one of the 
trombones. It’s a nice idea, three 
trombones behind the tenor, but it 
wasn’t utilized well. Two stars. 

J: Two. 

6. Louis Armstrong. Ole Miss (Co- 
lumbia). Trummy Young, trom- 
bone, Barrett Deems, drums. 





K: It’s Louis and Trummy. 








Kai Winding and J. J. Johnson 


Trummy was one of the first trom- 
bonists I ever really dug. He came 
through in great style here. And 
I liked Cozy very much. For the 
idiom that it’s in, this made it; it 
swung all the way. Four. No, 
mean three. 

J: It had a relaxed feeling. But 
Trummy seemed to be forcing. He 
used to play easily, effortlessly; he 
sounds unnecessarily loud here. 
Pops was in very good form, as 
always. Three and a half. 


7. Bill Harris. Opus 96 (Capitol). 
Arr. Neo! Hefti (with trumpet, 
English horn, clarinet, oboe). Rec. 
Nov. 1949. 

J: The instrumentation didn’t 
come off at all. Sounded like one 
trombone and four or five high- 
pitched instruments. The same ar- 
rangement with a different instru- 
mentation might have come off. I’d 
just say two and a half stars for 
Bill Harris only. 

K: I’ve always liked Bill’s style; 
he seems to have been elaborating 
on it in recent years, keeps expand- 
ing all the time. I’ll go along with 
Jay in saying the arrangement 
didn’t come off, but I’d give Bill 
three stars. 


8. Stan Kenton. 
Arr. Bill Russo. 


K: Obviously a Stan Kenton 


Thisbe (Capitol). 





Production. Well executed. The 
material they had to work with 
was ... well, one of those way 
out things, you have to be in a 
certain mood to listen to it. Jazz- 
wise it didn’t prove anything. Like 
so many Kenton things I’ve heard 
in the past few years, there’s no 
message as far as jazz is concerned. 
Three stars for the performance, I 
guess. 

J: I go along with Kai, inasfar 
as it was executed well. The Ken- 
ton trombone — as always, 
came through with fying colors. 
The arrangement sounds as though 
it was intended for a display of 
tonal and harmonic fabrics. A few 
interesting progressions, but I don’t 
see any link between that and mod- 
ern jazz, or any kind of jazz. If 
I were a student at Juilliard or 
something, maybe some kind 
ws would have come through. 

I’d say two and a half. 


9. Urbie Green. Skylark (Blue Note). 


J: I couldn’t pinpoint that trom- 
bonist. At times it sounded like 
Rosolino; a few Teagarden inflec- 
tions here and there. At times it 
had the sureness of a Dorsey or a 
Morrow, though I know it’s not. 
Solo, background, recording, all 
fair: two and a half. 


K: I’ve heard it before. It’s Urbie 
Green. We were on Woody’s Four 
Others together. He’s a wonderful 
jazzman and all-around trombone 
player, as evidenced by the studio 
work he’s doing nowadays. He ~~ 
a warm sound and has flexib: — 
all up and down the horn. 
conception. I would rate this higher 
than Jay; I’d say it’s a very cre- 
ative performance and I’d give it 
four stars. 


10. Jack Teagarden. Diane (Commo- 
dore). Bud an, tenor; Bob- 
4 — trumpet. Rec. April 
1938, 


K: Obviously Teagarden, who 
was the first to really get around 
on the trombone. Before he came 
along they didn’t actually utilize 
technique on the horn, it was more 
or less a slide Dixieland-type thing. 
This is an old thing and he’s done 

(Turn to Page 21) 
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Are Pop Disc Jockeys Being 
Unfair To C/W Disc Artists? 


By BEA TERRY 
Hollywood—What goes with pop disc jockeys? They still 
can’t bring themselves to play the original record of a country 
and western song gone pop. A couple of years ago a show 





out of Los Angeles played the coun-@ - 


try’s best-selling pop records. The | 
dise jockey once said, “This song 
is No. 1. We won't play the No. 1 
record because we never play coun- 





Betsy Ross | 
Sayé. Pr 


By Betsy Ross ———~ 


Star WLS 
National Barn Dance 

Arky, the Arkansas Woodchopper 
who predicts that we’re ey to 
have a real cold winter. Well. . 
it couldn’t be any colder than the 
reception I got when I sang Dixie 
at a meetin’ of the Daughters of 
Union Veterans. 

But, gettin’ back to Arky, I) 
finally discovered the real reason} 
why he left his home state. It) 
seems he was walkin’ in to Little) 
Rock one day and overtook an old| 
man hobblin’ along with the aid| 
of a cane. “Where F ag goin’, old- 
timer?”, asked Arky. “Goin’ to 
heaven, young feller—been on my 
way for 18 years,” the old man 
replied. “Well, goodby,” Arky 
said, “If you've been goin’ toward 
heaven for 18 years and got no 
closer than Arkansas, I'll go some 
other way!” So now we have Arky 
in Chicago. Is this as close as you 
can get Arky? 

They used to say that in the 
old days, there was a signpost on 
the road west. The sign read, 
“This way to Texas.” All the ones 
who could read went to Texas, the 
rest went to Arkansas. 

And those Texans really do 
things in a big way. Bob Atcher 
told’ me about a Texan whose 
front porch is 150 miles from his 
gate and he’s thinkin’ about mov- 
in’ his house back so he won’t be 
bethered by passin’ automobiles 
and peddlers. And the people in 
Brownsville call the Dallas people 
Yankees—and the people in El 
Paso cuss those snobbish eastern- 
ers from Texarkana. From what 
Bob says, the main business of | 
Texans is tryin’ to keep from 
makin’ all the money in the world. 

And speakin’ of money, folks, 
remember .. . it’s no sin to be 
poor, but it sure is unhandy. 


























“ATTENTION ACCORDIONISTS” 
Get a copy of the “Modern Ac- 
eordion Style” written in block 
chords. It is also written for guitar 
and bass for forming a trio. 

Price $1.25 
Send money order to 


Cambre 
Les Altes, Callf. 
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try music recordings.” He substi- 
tuted a poorly done pop cover disc. 
The record that he refused to play 
was Pee Wee King’s Slowpoke. 
There is one 50,000-watt radio 
station who’s record librarian 
throws all c/w records into a box 
in the corner of the library; “7 
are never cataloged nor filed. Al- 
though Saturday night program- 
ming is made up of some five hours 
of live c/w shows, no records of 
this category ever are played. The 
disc jockeys at said station do not 
listen to the c/w releases, much less 
play them. But if a c/w platter 
hits and it gets a pop cover, they'll 
play the cover. 
ank Thompson and band now 
have some fine instrumental rec- 
ords. In fact the juke operators 
are buying them like crazy. How- 
ever, the pop platter spinners are 
not playing them. They don’t even 
listen to those records. They have 


no idea of they’re good, bad, or| 


indifferent. 

Guy Mitchell and Rusty Draper 
worked as “hillbillies” for many 
years. But they first made records 
in the Pop field. Pop deejays who 
describe them as great (which they 
are) would not even know how Guy 
and Rusty sound had the two first 
recorded in the c/w field. These fel- 
lows could have hot c/w platters 
selling right now, and pop jocke 
wouldn’t be playing their reco 

Little Jimmy Boyd doesn’t know 
one pop song from another except 
the ones that he’s recorded. He has 
stacks of c/w records and knows 
the title of every country song and 
the name of every country artist. 
Basically he’s a c/w artist and 
proud of it. But he was recorded 
pop, and dise jockeys play his rec- 
ords. Had he recorded some of the 
c/w songs which he loves, like Ole 
Cold Tater and I’m Little, But I’m 
Loud, would those deejays still play 
his records? 


| Town And 





Country Music 


By Bea Terry 














Pree 





Rex Allen 


Hollywood—Early ’55 finds Rex 
Allen playing dates in Indianapolis, 
Cincinnati, LaFayette, La., San 
Antonio, and Nampa, Idaho. He 
played the Pee Wee King Show in 
Chicago Jan. 1; February 10-13 
is the rodeo in Lafayette, and Feb. 
15-27 he will be at the San An- 
tonio Livestock Exposition ... 
Ken Nelson of Capitol has teamed 
two of his most popular artists, 
Hank Thompson and Merle Travis. 
and recorded them together. Re- 
lease date unknown, but the 
“sound” is excellent ... Sandy and 
Alvadean Coker, Abbott recordi 
artists, played dates for Bu 
Smith the Oregon promotor during 

mber and early January. 


Jim Reeves was scheduled to ap- 
ar on Toast of the Town, the 
d Sullivan televiewer, along wit! 
the Hollywood celebrities of his 
USO unit, on Jan. 9... Jack 
Tucker and the missus are expect 


ing the stork ... Bob Wills has | 


once again taken over his Wills 
Point in Sacramento, which has 
been operated by his brother Billy 
Jack for several years,” Both are 
now appearing there. Jack * 
who formerly worked Town all 
Party-has joined Wills as vocalist 
. . . Phil Tuminello holding down 
the home office chores while partne) 
Bobbie Bennett is in Las Vegas 
setting dates for clients of RPM 
Enterprises. 





Fabor Robison is crossing the 
country again. This time to pro- 
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Jamboree on sale Feb. 10!! 
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|mote Are You Mine, which he re- 
corded on both Abbott and Fabor 
labels . . . Little Marlene Willis, 
who has been a regular on Sandy’s 
Hayride, local TV show, has been 
signed to a contract by Horace 
Heidt. Heidt’s troupe opens in Texas 
in January ... Buckie Tibbs has 
returned to Cliffie Stone’s Home- 
town Jamboree, televised each Sat- 
urday over KTLA, after a six- 
month absence, during which time 
she became a mother. Buckie has 
been a regular member of Cliffie’s 
cast for over four years ... Joe 
Taylor and His Indiana Red Birds, 
who record for Emerald, are now 
heard regularily over WOWO in 
Fort Wayne, Ind. . . . Skeets Mc- 
Donald set to play Madison Square 
Garden in Phoenix. 


Jim Edward and Maxine Brown 
of Louisiana Hayride plan to be in 
Los Angeles in January .. . Cliffie 
Stone, who has discovered and de- 
veloped talent lo these many years, 
has a new protégé. She’s 16-year- 
old Joan Regan, and has been 
added to Stone’s Hometown Jam- 
boree group ... Town Hall Party, 
which has been televised for three 
hours every Saturday night locally 
and heard over KFL each Friday 
and Saturday night, now has it’s 
own 30 minute stint on NBC coast 
to coast each Saturday night. 





Down Beat brings you all the 
news of all the music world. Read 
it regularly. 











Top Tunes 
C&W 


. Webb Pierce—More and More 
(Decca) 

. Carl Smith—Loose Talk (Col) 

. Hank Snow—I Don’t Hurt Any- 
more (RCA) 

. Faron Young — If You Ain't 
Lovin’ (Cap) 

. Foley-Wells—One by One (Dec- 
ca) 


MOST PROMISING 


1. Cowboy Church Sunday School 
—Open Up Your Heart (Decca) 

2. Hank Snow—Let Me Go Lover 
(RCA) 

3. Hank Thompson — New Green 

4 

5 











vu + CNR 


Light (Cap) 

. Jim Reeves—Penny Candy (Ab- 
bott) 

. Red Foley — Hearts of Stone 
(Decca) 


Disc jockeys reporting this is- 
sue: Ralph Bassett, KWDM Des 
Moines; Pete Hunter, KRCT, Hous- 
ton; Glen Stutzman, KYOU, Gree- 


l Colo.; Sammy Lillibridge, 
KFRO, Longview, Texas; Sonny 
Houston, WORC, Worchester, 


Mass.; Dal Stallard, KCMO, Kansas 
City, Mo.; Jim Wilson, WHOO, Or- 


lando, Fla.; Randy Blake WJJD, 
Chicago; Chuck Neer, W , Wil- 
liamston, N. C.; Johnny Rion, 


KMOX, St. Louis. 
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By BILL MORGAN 


Tennessee—Gov. Frank G. Clement has added to the many 
awards given to Faron Young since his discharge from the 
army. At a ceremony in the state capitol, Clement presented 





Young with a scroll honoring him® 


as an outstanding citizen. Present 
at the ceremonies were Ken Nelson, 
of Capitol Records; Hubert Long, 
Young’s manager, and Doyle an 
Teddy Wilburn, now part of the 
Faron Young Show. 

Hank Snow appeared on Perry 
Como’s television show Dec. 29... 
Marty Robbins and family spent| 
the holidays in his home town of | 
Glendale, Ariz. k for a new} 
release by Marty, That's All Right, 
coupled with Gossip. Top side is 
a cover of the Elvis Pressley tune. 
Marty and his son, Ronnie, 5, were 

ests recently on a Morgan's 

V show. Morgan, by the way, did 
the Grand Ole Opry Prince Albert | 
show Christmas. 


New A&R Man 
Louie Innis reportedly is taking | 


over count and western aér| 
duties for King Records in March | 





| 
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Kessel Is delighting his 


many fans with his new record- 












Favorite jazz guitarist, Barney 


ings for Contemporary 
Records. A long-time 
Gibsonite, he knows only - 


these fine instruments a 


ae Prince Albert has renewed 
its contract to sponsor Opry for 
a year. Plans call for the cast of 
the show to be changed somewhat, 
with nothing definite set as yet... 
Porter Waggoner continues to 
climb via his waxing of Company’s 
Comin In a recent popularity 
pel of country music dise jockeys, 
Nelson King took the No. 1 spot, 
with Smiling Eddie Hill a does 
second. 

International Harvester due to 
start cutting transcriptions again 
in January with Marty Robbins 
starring . . . George Morgan and 
executives of Radio-Ozark are ne- 
grtiating with the Robin Hood 

lour firm for the renewal of their 
transcribed series starring Mor- 
gE the Whippoorwills, and Candy 

ids . . . Tommy Jackson, one of 
the country’s top fiddlers, has left 





BARNEY KESSEL 


. 


Deejay Tells 


c& W Problems 





(Jumped from Page 1) 
witting, or otherwise, appointees 
for spreading the panic. 


. .. Hank Noble and Larry Dexte 
recently entertained marines at 
Camp Le Jeune . . . Jim Reeves 
left hen, 19 with a cast of stars 
to entertain troops overseas. 

Acuff In Alaska 


Roy Acuff and the Smokey 
Mountain Boys are in Alaska put- 
ting on shows. Roy and his group 
were in Korea last year at this 
time. . pry stars put on a 
Christmas show for the inmates of 
the Tennessee State Penitentiary. 
The event was emceed by Eddie 
Hill . . . Jimmie Davis is due in 
Nashville soon to cut more trans- 
criptions for Billups Oil Co. Davis 
has a new religious record out, 
Taller Than Trees, on which he is 
assisted by the Anita Kerr Singers. 

Put an ear to Benny Martin’s 





WVOK in Birmingham, Ala. 





True, there had been an increase 
in sales in the rhythm and blues 
field. But the same things had ha 
pened before, only in other fields 
—for instance, in the country mu- 
sic field following the advent of 
Tennessee Waltz. When that hap- 
pened, did the rhythm and blues 
people attempt to turn out a bevy 
of Hank Williamses? No. Why? 
Simply because they had better 
sense. 

All the time country music en- 
joyed its greatest period of pros- 
pete those in the rhythm and 

lues field went right along in their 
own department, catering to their 
own audience, attempting to in- 
crease their own benefits by turn- 
ing out a better poesect for oo 
sons who wanted rhythm and blues. 
A sound policy that paid off. 

But when the recent rhythm and 
blues increase came, al] too many 
in the country music business read- 


newest waxing of Me and My Fid-| ily abandoned their own field in an| May 

dle backed with The Law of My|attempt to jump on the other fel-| Maybe the publisher, the a&r man, 
Heart. Charlie and Ira, the Louvin|low’s bandwagon. 
brothers, are singing over station | were deluged with records by coun-| jay who willingly plays such music. 


Suddenly we 


try music artists that were not 


4 


RECORDS WITH HIS GIBSON 


oy 


















McKusick Waxes 
For Jubilee Label 


New York—Hal McKusick, vet- 
eran altoist who has worked with 
Claude Thornhill, Elliot Lawrence, 
and Chico O’Farrill, among other 
orchestras, has just recorded eight 
sides for Jubilee. Hal doubled on 
alto and clarinet with Phil Sunkel 
(trumpet), Billy Byers (trom- 
bone), Jimmy Campbell (drums), 
Gene DiNovi (piano), Clyde Lom- 
bardi (bass), and a diplomatically 
annonymous guitarist. Byers did 
the arranging. 

Vocals are by Betty St. Claire 
who has worked with Dizzy Gil- 
lespie and Howard McGhee. She 
came out of semi-retirement to 
make her first records. 





country music—gosh-awful, brazen 
attempts at something these ar- 
tists can’t do and never will be 
able to do. 


Who's To Blame? 
be the artist is to blame 





the juke box operator, or the dee- 


|Placing the blame really doesn’t 
matter. 

The thing that does matter is 
that there is one person who can 
halt the whole thing—quick. That 
person is the country music disc 
jockey. 

Isn't it time we started realiz- 
ing that an r&b song isn’t a coun- 
try tune, even though it be recorded 
by a heretofore top-rated country 
singer and bears a major label? 

e know country music. We 
know our audience. We know what 
our audience wants. If there is any 
doubt about the truth of these 
statements, it’s time we gave up 
our turntables and mikes and got 
a job doing something we do know 

Why Be Swayed? 

So why should we — knowing 
these things — be swayed by the 
turncoats of an otherwise honest 
business? Let such persons destroy 
themselves if they will. But why 
should we permit them to drag 
down our integrity? 

The country music audience is 
no smaller than it ever was. In 
fact, it’s wre mee a let larger now- 
adays. That’s something we don’t 
know and won’t know for sure 
antil we give the people what they 
want—100 per cent, pure country 
music. Only then will they assert 
the extent of their existence and 
potentials of their buying power. 

Mackinaws are ready sellers in 
Alaska. Bikini bathing suits are 
hot items in Florida. But you 
couldn’t ell a eomhination Macki- 
naw-Bikini anywhere. So let’s play 
nothing but country music! 
Dionne - —— 


YOUR SONG RECORDED! 
By professional recording artists so it 
can be submi properly to 
companies, publishers or for your plee- 


sure. 
THE ONLY WAY 
TO SELL SONGS TODAY 
Send 25¢ for brouchure and info. 
LANNY & GINGER GREY 
PRODUCTIONS 
“Jingles that don't Jangle” 
for: Adam Hats, Yonkers Raceway, Biatz, 
‘Chase National Bank, Sunoco, Rinse 
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better band instruments since 1882 


No finer Band Instruments are 
made. For design, attractive ap- 
pearance, perfection of tone, tune, 
and intonation, YORK has no peer. 
Demand the finest. Get it with 
YORK. Ask for YORK at your mus- 
ic dealer today, or write to: 


CARL FISCHER 


MUSICAL INSTRUMENT CO., ix 


105 East 16th 


street, New York N.Y 
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Struetly 


PERSONALS: Jimmy Uratt (drums, with Jerry Gray, et al.) now 





ing cluthes for Beverl 
Kay Brown and Peggy Lee bo’ 
fine” report on both. 


SAN FRANCISCO — Cab Callo- 
way booked into the Sands ball- 
room in Oakland for a three day 
gig—Jan. 14-16. This marks a defi- 
nite new policy at the spot. They 
experimented successfully with Mel 
Torme and Maggie Whiting in 
weekend bookings and now plan a 
series throughout the winter and 
spring . . . Dick Cook has a new 
d. j. show on KSFO in the ayem 
hours . . . Terry Gibbs had a cold 
opening at the Black Hawk Christ- 
mas week. Temperature was 42 de- 
grees and the club has no central 
heat! Gibbs, incidentally, will be 
the first jazz act to hit the New 
Royal Nevada hotel in Las Vegas. 
Gibbs and group open there Feb. 1. 


Billy Eckstine subbed for Sammy 
Davis Jr. at the Italian Village in 
December .., Harry James booked 
for one-niters at the end of Jan- 
vary and will play the Bay Mead- 
ows Race Track club house, honest, 
Jan. 21 . . . The Mary Kaye Trio 
did the best business of any act in 
town in December at the Fairmont 
hotel. Off to a rather mild start, 
they got terrific critical reaction 
and ended up with a rousing three- 
week date. 


Bob Melke and his Bearcats have 
taken over for the Bob Scobey band 
at the Tin Angel, but Scobey and 
Clancy Hayes keep their KPIX TV 
show ... Turk Murphy negotiatin. 
for the purchase of a North Beac 
hotel as a permanent spot for his 
band . . . The Downbeat club ma 
shift locations and the Black Haw 
is up for sale . . . Matt Dennis, in 
town visiting relatives, revealed 
he’s got an RCA LP upcoming 
called Dennis, Anyone? 

—ralph j. gleason 


* * * 


LAS VEGAS—Aiding and abet- 
ting Lena Horne at the Sands hotel 
are Chico Hamilton on drums, 
George Duvivier, bass, and Billy 
Strayhorn at the keyboard, while 
Lenny Hayton directs the Antonio 
Morelli house ork . . . In the lounge, 
the sounds of Teddy and Marty 
Napoleon alternate with the Bar- 
bara Carroll Trio . . . Sophie Tuck- 
er is at the El] Rancho Vegas where 
former Jimmy McHugh lovelies, 
Eve Marley and Beverly Richards, 
vocalize nightly during the after 
hours shows, with Matty Malneck 
leading the house band. . . Polly 
Bergen who once used to sing with 
Cariton Hayes and the ork will 
headline the show at Hotel Thun- 
derbird. 


At the Last Frontier, the Latin 
rhythms of Xavier Cugat and Co. 
hold forth in a show featuring the 
comedy of Shecky Greene and the 
curvaceousness of Abbe Lane... 
Frances Faye is still wailing in the 
Gay 90 Bar, alternating on the 
stand with the Tomm yle trio 

- Downtown at the Hotel El 
Cortez, music is furnished by the 
Adrian Rollini trio .. 
Lutcher has been booked into the 
show at the Silver Slipper, where 
George leads the band. 


and Bob Robertson are rounding up 
the necessary scores, and local 
369ers to begin operations of a 


Magic are featuring the sounds of 
Hood, Jake Garehime, Phil 
d Fn Spee Pee Tg as 
ing origin: arrangements for 
the projected ‘Jazz from Vegas’ 
series are Gil 


i Paul Lopez, 
A Bill Reddy, and Bobby 


Hills fashion emporium ... S 
hospitalized for major surgery. “Doing 


- Nellie} Fi 


sod Lib 


ingers 





| reau reports heavy response on 
Down Beat article offenng local 
gigs for out of town groups. 


—henry lewy 


NEW ORLEANS — Latest addi- 
tions to Sunday afternoon jazz: 
jam sessions at the Safari Room, 
with Earl Williams modern crew 
as the nucleus . . . Sam Butera, 
who had the group there a few 
months ago, closed at the Monte- 
leon hotel’s Swan room the middle 
of December, and the day after 
Christmas packed his tenor off to 
the Sahara at Las Vegas to join 
another New Orleanian — Louis 

rima . . . Romantic singing duo 
Doraine and Ellis follo’ Frances 

into the Swan room for 
a one-weeker; they in turn were 
followed by west coast favorites 
Jon and Sandra Steele for the holi- 
days. 

Roger King Mozian’s three-week 
run at the Roosevelt’s Blue room 
drew well, especially in view of 


the usual ee Se in 
night club patronage. ph na- 
gan followed Mozian for two 


weeks that included Christmas and 
the inevitable Sugar Bow] influx 
of visitors to the Crescent City 
. . « The Brass Rail continues to 
pack ’em in by virtue of Paul 
Gayten’s versatile combo, which 
switches easily from r&b to pro- 
gressive when the balance of re- 
quests call for it. 


—dick martin 
* = * 


DETROIT — The Max Roach- 
Clifford Brown group worked out 
at Crystal Show bar, followed by 
Arnett Cobb and his orchestra and 
a Dizzy New Year’s Eve with Gil- 
lespie, who closed Jan. 9. Roy 
Hamilton in for one week begin- 
ning Jan. 11 and Wild Bill Davi- 
son slated to open Jan. 18 for two 
weeks ... The Four Freshmen drew 
capacity crowds to Crest lounge 
and the spot is now filled by the 
Tattletales for a four-week stand 
ending Jan. 28. 


Recent Rouge lounge attrac- 
tions: Chet Baker with Al Haig, 
piano; Phil Urso, tenor; Bob Neal. 
drums; Carson ith, bass; fol- 
lowed by Chris Connor, ably backed 
bv the Australian Jazz Quartet. 
Bill Harris-Roy Eldridge-Ben Web- 
ster group blew in the new year. 
Current draw is the Ralph Sharon 
trio, to be followed by Oscar Peter- 
son on Jan. 18. Dise jockey Phil 
Mackellar (CKLW, Windsor) con- 
tinues to spark Sunday matinees. 
The matinee idea, now being used 
by a number of spots. was first 
tried at Rouge, with the sugges- 
tion coming from Charlie Ventura. 


The Kenny Burrell combo con- 
tinues to please patrons at Klein’s 
Show bar, with brother Billy on 
bass, Hindel] Butts, drums, and 
the excellent piano of Tommy 
agin. . Buddy Greco and 


an. . 
Bill Darnell preceeded the Eddie 








FOR RENT 


NIGHT CLUB & RESTAURANT 
The World Famous 
La Martinique 
57 W. S7th St, N.Y.C. 


7,500 square feet 
Fully equipped baer, kitchen; all nec. 
facilities for catering. Completely air 
conditioned. 


Harris, Nemark & Co. 
1359 BROADWAY OX 5-2200 
A. Karlin 











‘South trio current at Alamo cock- 
tail lounge ... Cancellation of the 
Gaylords’ appearance at the Fal- 
con was due to a throat ailmcnt 
suffered by Burt Donaldi, and a 
new date has been set tentatively 
for Feb. 11. 

—azalea thorpe 


* * * 


CINCINNATI—Woody Herman’s 
Herd played to a large gathering 
at the Topper club on Dec. 11; 
then to Dayton’s Carrousel ball- 
room for a matinee . . . Club Ebony 
featured Tiny Bradshaw and James 
Moody on successive Sundays. . 
Billy May ork with Sam Donahue 
was at Castle Farm on Christmas 
night, followed by Buddy Rodger 
on New Year’s Eve. 

The San Souci is still holding 
forth with the Pat Wilson quartet. 
Group consists of Pat Wilson on 
piano, Dave Klingman on clarinet, 
drummer Tom Albering, and bass- 
ist Gene Klingman (Dave’s broth- 
er.) Jam session held there recently 
featured Bill Perkins, Jack Nimitz, 
Richie Kamuca, Dick Collins, 
Chuck Flores, and other members 
of the Herman Herd . . . Slide 
Hampton group is currently work- 
ing at the Cotton club. 

Cincinnatian Johnny Alberding 
now holding down the baritone 
chair with Ralph Marterie . . . The 
Ohio State a peng f Jazz Forum 
presented the Lee Konitz quartet 
in concert Dec. 10 at the Ohio 
Union in Columbus. The Jazz 
Forum, headed by Tom Patton, has 
—_ Brubeck penciled in for Feb. 


—dick schaefer 
* * 


MONTREAL — CBM _ Bandstand 
returned to the air in December. 
It’s heard every Saturday at 5.30 


p.m. . .. The Chez Paree closed 
in December for six weeks for al- 
terations . . . Chuck Peterson, Os- 


car’s brother, playing trumpet at 
the Caverne Parisienne. 

The Lew Smith trio, with Joan 
Eden and Carol Long, at Dagwood's 
- . . Al McGowan and Paul Capelli 
back at the Legion hall... The 
Seville theater reinstated vaude- 
ville on Dec. 30 after a hiatus 
starting last spring. Same booker 
and same pit leader, but the main 
personality cog, Archie Laurie 
(former manager), is not availa- 
ble, since he now works in Toronto. 

—henry f. whiston 





A new Down Beat is on your 
newsstand every other Wednesday. 
Read it regularly. 








WHERE TO GO 


To Hear Good Jazz 


BASIN STREET 


"Where the Elite Meet” 





THE EMBERS 


161 E $4tn St. 
Pi 9-3228 


“Por Easy Listening” 





METROPOLE CAFE 


TS Mth Ave. JU 62278 
“The Most Exciting Jazz in 


New York” 





Stuyvesant Casino 
140—2nd Ave., near 9th St. GR 3-9742 


“Dance and Listen 
to 3 Great Bands!” 


Every Friday 8:30 PM 1:00 AM 




















PERSPECTIVES 


By Ralph J. Gleason 





San Francisco—It never has been my good fortune to hear 
Lennie Tristano in person nor have I ever had the opportunity 
of meeting him, yet he has my unqualified respect and ad- 





miration for one thing that he has® 


done. Or rather, not done. Almost 
alone among the jazzmen of his 
time, Tristano has withstood the 
temptation to grab an easy buck 


-|and slap together a record date for 


an LP on some label. And he’s had 
the chance, I’m sure. 


Odd as it may seem, I suspect. 


that Lennie is going to be all the 
better for this in the years to come. 
To begin with, the haste to make 
more and more LPs, while it has 
resulted in some fine things, also 
has glutted the market with a lot 
of genuine four-caret drek. 

And a lot of the good stuff is 
going to get overlooked in the gen- 
eral hassel. Can you remember 
what came out early this year on 
the minor labels alone? 

He’ll Get Opportunity 

When Tristano has something to 
say, he will find, I’m sure, that 
there will be the opportunity to 
say it, and I’m also sure that it 
will be listened to a lot more seri- 
ously than some of the nonsense- 
syllable music that has been spewed 
forth recently. 

If you like to think of jazz as an 
art, try to think of it as an art in 
relation to other arts. Where else 
are there so many practicing art- 
ists offering their work to the pub- 
lic in a bid for money and immor- 
tality? 

Leonard Feather says he’s going 
to have trouble picking 1,000 jazz- 
men for his encyclopedia. Are there 
so many good painters around to- 
day or so many good novelists that 
a similar project in that field would 
nave similar trouble? 

If we’re going to make out a case 
for jazz being anything other than 
urban folk music today, if we seri- 
ously want to raise it to the level 
of art, it is going to be necessary 
to develop some standards on the 
part of the artists themselves as 
well as on the part of the listeners. 


Not All Artists 


Hvery idiot with a union card 
and the changes to two tunes in 
his head isn’t an artist. And every 
new device that crops up under the 
guise of progress or modernity isn’t 
art either. Mostly it’s just the rib- 
bon on the package. You’ve got to 
have something to say, first of all, 





(Advertisement) 


CARL SPECS 





Dynamic Col Dunn, President of the 
Artists Guild of Chicago and a dixieland 

devotee has been elected a fel- 
low of the American Water Color So- 













ciety. Rea! vision: Dr. V. J. Bavetta, 
Elmhurst, Illinois seems to be giving the 
right refraction to many a Chicagoland 
musician . . . genial Optometrist 
having served as Ist Sax in the “Halls of 
Montezuma"’ Orchestra of the Marine 
Corp in World War 2. 

Rose colo’ vision: Linn Burton's "'Op- 
eration Midnight" vie WCFL (1000 on 


your dial) from his enchanting W'ndy 
City Steak House should be 2 must visit 
for all live talent. 

True vision: Did you know that Phil Ho'd- 
man of James A. Martin, Inc. received 
“The Outstanding Record Salesman of 


the Year" tro) the Apex Amuse- 
ment Co. of .? New horizons: Steve 
Allen’ ntation of Birdiand's Sth An- 


'S prese 
niversary Lh a tad TV stint was a gem 
<a ighting 

and the incisive band of 


Search 
Count Basie via WNBQ-NBC (Channel 5 
in Chi.) 














Carl Schreiber TV Party and 
Orchestra Service—WE 8-0500 











and a music of protest is only valid 
when what it is protesting against 
is important. 


If you break all the rules in pro- 
test, pretty soon you either have to 
set up some new ones or you don’t 
make any sense. It’s been a long 
time, hasn’t it, since a genuine jazz 
man has had to wear a funny hat 
on the job and get his kicks and 
develop his art after hours? 


Tristano seems to me to deserve 
a lot of credit for not cheapening 
his art. The mere fact that he 
values it so highly himself makes 
me, a nonbeliever on the basis of 
his records to date, respect him the 
more and await with interest what 
he will have to say when he does 
8 5 





Selmer 


STYRATONE MUTES 


stor; $Y 5() 
(straight, cup 
and wow) 
Straight Model. ......ssese0. $1.50 
Cup Medel. ..cccccccccccces 2.50 
Wow Model.........seeeeeee 3.00 


@ Precision molded of Polystyrene plastic by 
Selmer (London) 
@ Natural resonance 

brilliance 


for surprising tonal 


@ Resistant to swelling, warping and fraying, 


thanks to unusual dimensional stability 


@ Highly resistant to dents, breakage and ‘ 


moisture 
@ Finished in gold color, trimmed with crimson 


@ All three for less than the cost of one good 


metal mute. 7 
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Caught Iu The ret 


Kay Starr, The Jones Boys, Flamingo Hotel, Las Vegas 


The potent pipes of Kay Starr, 
together with the fresh sounds of 
the Jones Boys, highlighted a good 
musical revue in the Flamingo 
Room. 

The Jones Boys are a vocal quar- 
tet formed about eight months ago 
in Los Angeles for the express pur- 
pose of backing Kay here at the 
Flamingo. The boys opened 


Thing If It Ain’t Got That Swing 
and never stopped swinging until 
after their final number. Utilizing 
he modern arrangements of tenor 
Bill Hood, who used to blow bari- 
tone sax with Dan Terry’s ork, the 
group managed to apply modern 
jazz sounds to standard tunes and 
still keep the audience enthusiastic 
at all times. The boys perform with 
a natural, youthful appeal, and 
their movements on stage give evi-| 
dence of a fine sense of showman- | 
ship. 

Kay Starr has by now become a 
fixture at the Flamingo, returning 
twice yearly to new acclaim. 
Through her many years of acquir- 
ing a faithful public, she has 
reached the happy stage in her! 


the | 
proceedings with It Don’t Mean a} 


career where she can sing what 
she wants to and does not have to 
cater too much to the wishes of 
the hit parade-conscious general 
public. Such relatively offbeat tunes 
as Talk of the Town, 100 Years 
from Today, and the beautiful If 
You Loved Me, were accepted by 
the crowd with as much acclaim as 





Kay’s renditions of her big Capitol 
record hits: Comes Along-a-Love, 


| Side By Side and, adding a local 
|touch, The Wheel of Fortune. 


| the 


During this engagement Kay 
signed a five-year contract with 
the new management that will keep 
her at the Flamingo for two months 
out of every year at the phenom- 
enal fee of $20,000 a week. Assist- 
ing at the keyboard was Harold 
Mooney who, with the Jones Boys 
and the Teddy Phillips ork, gave 
Kay excellent backgrounds for all 
numbers. 

Funnyman Alan King supplied 
the comic relief in fine fashion and 
a special mention should go to the 
Flamingo Starlets’ performances of 
Ron Fletcher dance produc- 
tions. 

—henry lewy 


Nick Stuart, Broadwater Beach, Biloxi, Miss. 
Movie actor, orchestra leader|open the new dining room at the 
Nick Stuart organized an eigit-| Broadwater Beach hotel in Biloxi, 
man band composed of some of | Miss. 






















Every musician is 
entitled to an instru- 


less performance. 
Whether a beginner 
or accomplished 
artist, ic is most 
important that 
nothing prevents 
the individual 
from playing to 
the best of his 
ability. Linton 


; d- 
LINTON Prestige woo 
Bb winds are a 
quality line 
CLARINET that chal- 
from $124.50 to $300 lenges com- 
including case : : 
accessories and parison in 
Federal Excise Tax any price 
We urge you fange! 


very soon to ace 
quaint yourself 
with the many plus 
features which assure 
you superlative tone 
and execution. Integral 
undercut tone holes, 
tough nickel-silver 
centrifugal precision 
keys—these are but a 
few of the reasons why 
you should play a 
LINTON ... real soon! 


A complete line of: 
* CLARINETS 

* OBOES 

* BASSOONS 

* SAXOPHONES 
* ENGLISH HORNS 


FREE CATALOG Write today for @ colorful 
new catalog of the entire Linton line...and 
name of authorized music dealer in your area. 


MANUFACTURING 
ELKHART 


INDIANA 


Although the arrangements are 
designed for dancing, there are 
modern overtones that are refresh- 
ing to the ear without frustrating 
the feet. Predominant on that score 
are the trombone work of Jimmy 


Mitchell. Tenor chores are handled 
by Bill Kelsey and Bob Hernandez 
—the latter being a former Carlos 
Molina sideman who doubles on 
flute to excellent advantage during 
Latin numbers. 

Sonny James, an 18-year-old 
from neighboring Gulfport, had the 
customers agog with a_ trumpet 
style which belied his youth. If 
the personable Stuart holds this 





ment capable of fault. | 





g. G. Morse 
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Blount and the alto solos of Tony | ¢ 


|better mouse-trap together, folks|_ 
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~ LATIN AMERICANA 


By Oliver Berliner 





Hollywood—The occasional but well-timed exclamations 
such as “ooh!” or “ugh!” characteristic of many of today’s 
mambo records, especially the Americanized versions, all 





stem from one source where they 
had a purpose. But other bands 
have picked them up either to ridi- 
cule the mambo or because they 
mistakenly believe they are an es- 
sential part of it. Neither of these 
reasons justifies the practice. 

The credit for originating this 
effect goes to Perez Prado; but 
little did he dream that his idea 
would be so mismanaged. When he 
wished to urge his men on to 
greater efforts in an important 
part of the song, Prado would ex- 
claim, “Dilo!” (dee-low), which 
means “say it!” 

Comparison, Man 

This might be comparable to “go, 
man, go” in English. But the word 
was spoken so quickly and was so 
slurred, that most persons, includ- 
ing many Latins, did not recognize 
it and thought that it was merely 
a meaningless, joyful ejaculation 
on Prado’s part. 

The result is that today, at every 
calculated pause in a mambo, some- 
body or some chorus belches. This 
apparently is supposed to make 
the rendition authentic. 

This mistake is most apparent 
when American bands attempt to 
play mambos. They seldom have 
been able to play a convincing con- 
ga, tango, samba, or rhumba; but 
they seem to think that a well- 
placed explanation will make up 
or it on the most difficult and 
rhythmic mambo. 

Valdez, Decca Sign 

Cuban bandleader Bebo Valdez 
has signed with Decca Records. 
Scheduled for recording are Dai- 
within a goodly radius (if not the 
whole world, as stated in the old 
| wheeze) may well beat a path-way 
{to his door. 





—dick martin 
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Perez Prado 


quiri and Seranado En Batonge... 
Julio Torres, who recently left the 
Jose Greco troupe, is appearing as 
the featured dancer with Xavier | 
Cugat’s orchestra, currently at the| 
Statler hotel in Los Angeles . . 

Tony Martinez and his quintet, | 








Lanza To Star 
In ‘Serenade 


Hollywood — Contract that will 
bring Mario Lanza back to the 
screen for his first visual appear- 
ance since Because You're Mine 
(1952) was all but signed at dead- 
line. The picture will be a screen 
version of the James M. Cain novel, 
Serenade, hanging fire at Warner 
Brothers for several years. 

In the novel the hero was a con- 
cert baritone, not a tenor. But there 
will have to be more changes than 
that in the screen play, as principal 
story element hinged on a factor 
that has always been taboo in U. S. 
films—homosexuality. 


currently at the Cafe Society in 
New York, have cut eight sides for 
RCA Victor there. 

Luis Arcaraz debuts his 18-piece 
Mexican orchestra in their first 
north-of-the-border appearance at 
Los Angeles’ Club Oasis, with tem- 
pos catered more to American 
tastes. Trumpeter Del Campel is 
featured along with pianist Vir- 
ginia Silva. Manie Lopez and his 
quintet will alternate with Ar- 
caraz Tuesday nights. ... Marge 
and Gower Champion recently put 
together selections from Columbia 
records that are very suitable for 
dancing. Among these are some 
popular Latin songs by the Noro 
Morales and Cugat bands. 





contains a vocal version, with 
lyrics, of the Dimitri Tiomkin-Ned 
Washington song that originally 
occurred only as a whistled (sound- 
track by Muzzy Marcellino) theme 
in the picture. 

As such, it was _ ineligible for | 
nomination for the Academy’s “best | 
song” award. Rules are that the 
song must be presented as a vocal, 
with lyrics, in its entirety, to be- 








KAY MUSICAL 
INSTRUMENT CO. 
CHICAGO 12, 
ILLINOIS 


Professional models from $85.00 
Student Kays from $32.50 








At your favorite music store 


New ‘High, Mighty’ Print Set; 
Studio Seeks Oscar Winner 


Hollywood—Importance of Academy Awards from the ex- 
ploitation standpoint is denoted by the fact that Warner 
Brothers at this deadline was rushing to get out a new print 
of The High and the Mighty. It¢ 





come an Oscar entry. 

Plan was to insert a vocal ver- 
sion back of the main title and 
put the picture into a re-run for 
one or more days before Jan. i 
here. A singer had not been set. 


Blindfold Test 


(Jumped from Page 17) 
better, but it’s still worth three. 
Tenor had typical, thin Dixieland 
tenor sound. Trumpet got a nice 
sound, whoever he was. 





J: Sounds to me like they de- 
cided at the session to get a nice, 
relaxed, unpretentious thing going, 
and I’d say it came off in that 
sense. Teagarden is always tre- 
mendous as a technician and as a 
stylist. I’ve heard him do better, 
I’d go along with Kai on that, and 
I’d say three stars. 


Afterthoughts 


J: There’s one trombonist I’d 
like to mention—a guy who used to 
play with Harlan Leonard’s band. 
His name was Fred Becket—he’s 
dead now. You remember him? He 
was tremendous! 

K: On that third record you 
played—the one I said I’d rather 
not rate. I think I should elaborate 
on that. I rate it zero. 
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EXPLANATION OF SYMBOLS: b—baliroom; 
r—restaurant; t—theater; cc—country club; 
York City: Hwd.—Hollywood: L.A.—Los 
Glaser), 745 Fifth Ave., 
309 W. 57th St. 


Agency, 214 N. Canon Dr., Beverly Hills, 











rh—roadhouse; 
Angeles: 
NYC: AP—Allsbrook-Pumphrey, 
NYC. GAC—General Artists Corp., RKO Bidg.. NYC: JKA—Jack Kurtze 
Calif.- 





h—hotel; nc—night club; cl—cocktail lounge; 
pe—private club. NYC—New 
ABC—Associated Booking Corp. (Joe 
Richmond, Va.; AT—Abe Turchen, 
McC—McCon 


“ad Artists, 1780 “er 





NYC: MCA—Music Corp. of America, 598 Madison Ave.. NYC: MG—Moe Gale, a 
48th ‘St.. NYC: Ol—Orchestras, Inc., c/o Bill Black, 332 S. Michigan Ave., Chicago 4, Ill. 
RMA—Reg Marshall Agency, 667! Sunset Blvd. Hwd.; SAC—Shaw Artists Corp., 565 Fifth 
Ave.. NYC: UA—Universal Attractions 2 Park Ave.. MYC; WA—Willard Alexander, 30 
Rockefeller Plaza, NYC: WMA—William Morris Agency, 1740 Broadway, NYC. 
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‘¥C, In 1/25, Bi Chamblee, Eddie (Showboat) Philadel- 
t ad louse) Chicago, phia, 1/17-22, ne 
—_ beno. Nev, h| Charms (Apollo) NYC, 1/21-27, t 
i (Baim > ig Fia., ag Trio (Officers Club) Fort Bragg, 





») Las Vegas, 
Orleans, 


ast Frontier 
New 


vier (Lz 
(Roosevelt) 





Tour) WA 
Santa 


Out 


h 
da me Fred (On 
Al (New 
Monica, Calif., March, 
Tommy (Statler) NYC, h 
Les (Palladium) Hollywood, 


Pier) 
1959 


Monica 


Donahue 





orse)y, 

Elgart, 2/15- 

Ferguson, Danny (Robert Driscoll) Cor- 
pus Christi, Tex., h 

Fisk, Charlie (Palmer House) Chicago, h 

Fitzpatrick, Eddie (Mapes) Reno, Nev., 
h 





Flanagan, Ralph (On Tour—Southwest) 
GAC 
Foster, 
8 


° 


Chuck (Aragon) Chicago, Out 
2/18, b 


(Roosevelt) New Orleans, 
(On Tour—Texas & Loui- 


Jan 
19, h; 
GAC 
Don (Melody 
Ken (Mayflower) 
Out 3/12, h 
Hayman, Ric! hard (On 
Howard, Eddy (Lake 
Ill., Gut 1/15, ne 
Hunt. Pee Wee (Sands) Las Vegas, 
1/26, h 
James Harry 
1 2/15, b 
Jaros, Joe (Brown's) 
x vy. & 
Jerome, Henry 
Jurgens, Dick 


Garber, 
Out 1 
Siana) 

Glasser, 

Harris, 
db. Cc, 


Mill) Chicago, b 
Washington, 


Tour) WA 
Club) Springfield, 


In 


(Palladium) Hollywood, 





Loch Shadrake, 


(Edison) NYC, h 
(Statler) Washington, D 
c., Out 1 2, h; (Statler) Buffalo, 
i. ‘Mae 1/ 25 6, h; (Syracuse) Syracuse, 
N. Y., /15-19, h 
Risley, steve (Stétler) Buffalo, N. Y¥., 
Out 1/23, h 
Laine, Buddy (On 
Artist Corp. 
Jules (Ambassador) 
Lewis, Ted (Saxony) Miami Beach, 
Out 1/31, 
Lombardo, 
McGrane, 
Minn., h 
McGuffin, Wayne (Highland) Kennewick 
Wash., mn 
Mcintyre, Hal 
McKinley, Ray 
Marterie, Ralph 
Martin, Freddy 
geles, Out 3/22, 
Masters, Frankie 
cago, h 
May Band, Billy; Sam Donahue, 
(On Tour—East & Midwest) GAC 
Mooney, Art (On Tour—East) GAC 
Morgan, Russ (On Tour) GAC 
Morrow, Buddy (On Tour—Midwest) 








Tour-Midwest) Mid- 
west 

Lande, NYc, h 

Fia., 


NYC, h 
Minneapolis, 


(Roosevelt) 
(Radison) 


Guy 


Don 


(On Tour—E 
(«On Tour— 
(On Tour 
(Ambassador) 





ast) GAC 
ast) GAC 
—South) GAt 
Los An 





(Conrad Hilton) Chi- 


Dir. 


GAC 

Mozian, Roger King (On Tour—South) 
GAC 

Neighbors, Paul 
Tex., Out 1/19, h 

Pastor, Tony (n 

Peeper, Lee (On 

Perrault, Clair (Mayflower) 
D. C., h 

Petti, Emil (De Soto) Savannah, 

Prima, Louis (Sahara) Las Vegas, 
Out 1/24, h 

Raeburn, Boyd (On Tour) WA 

Ranch, Harry (New Melody) West Paim 
Beach, Fia., Out 2/10, 

“i, Tommy (Muehlebac h) Kansas City, 
Mo., h 
Reichman, 
Out 2/9, 
Rey, Alvino (Aero-Marine Club) Seattle, 


(Shamrock) Houston, 
Tour—East) GAC 

Tour—Texas) GAC 

Washington 


Ga., h 
Nev., 


Joe (Rice) Houston, Tex., 
a 


Wash., 2/15-28, nec 
Rudy, Ernie (On Tour—Texas) GAC 
Sands, Carl (Statler) Hartford, Conn., h 
Sauter-Finegan (On Tour) WA 
Sheldon, Kenny (Jersey City Garden) 
Jersey City, N. J. 
Spivak, ee (Syracuse) Syracuse, N. 
¥., 2/8-12, 
Straeter, Tea (Plaza) NYC, h 
Sudy, (Texas) Fort Worth, Tex. 


Joseph 
h 





Out 1/2 
Thornhill, Claude (On Tour—East) GA‘ 
Tucker, Tommy (On Tour) WA 
Waples, Buddy (Jack Valentine’s) Fort 
Lauderdale, Fla., nc 
Watkins, Sammy (Statler) Cleveland 


o., 

Welk, Lawrence (Aragon) Ocean Park, 
Calif., Out 1/5/57, b 
Williams, Billy (Jung) 


| Airlame Trio (Governor Clinton) NYC, h 

* Alien, Henry “Red” (Metropole) NYC 
Aristocrats (New Nixon's) Pittsburgh, In 

1/24, r 

| Armstrong. Louis (Crescendo) Los An- 
geles, 1/7-23, nc 

Beliette Quintet, Al 
burgh, Out 1/13, ne 

Benny’s Trio (Beaver) Montreal, Canada, 
Out 4/17/55, me 

Biake Cémbeo, Loren (McCurdy) Evans- 
ville, Ind., ne 


New Orleans 





(Bali-Kea) Pitts- 


co nnceanacp agiensentrtss 








Cc 
‘Bill (Savoy) Los 
(Tiffany) Los Angeles, 


Davis, 
23, b; 
ne 

Doggett, Bill (Apollo) NYC, 

Dominoes (Sahara) Las Veg: 

Fields, Herbie (Preview) Chicago, 
1/30, « 

Franklin Quartet 
lyn, N. Y., nc 


Angeles, 1/21- 
1/28-2/9, 





Out 


, Marty (Airport) Brook- 


Gaillard, Slim (Downbeat) San Fran- 
cisco, 1/20-2/9, n« 

Garner, Erroll (Embers) NYC, Out 1/31, 
nce; (Blue Note) Philadelphia, 2/1-6, n« 

Gillespie, Dizzy (Copa Casino) Buffalo, 
N. Y., 1/18-23, ne 

Gilmore Quartet, Styles (Top Hat) New 
London, Conn., ne 

Gordon Combo, Stomp (Latin Quarter) 
Paris, France, Out 1/31, ne 

Heywood, Eddy (Brass Rail) London, 
Ont., 1/10-23, ne 

Hope, Lynn (El Rancho) Chester, Pa., 
1/19-23 & 1/26-30, ne 


Jackson, Bullmoose (Club Miami) Hamil- 


ton, Ont., 1/19-25, ne 

Janis, Conrz ad (Childs Paramount) NYC, 
ne 

Johnny & Joyce (Chamberlin) Ft. Mon- 
roe, Va., Out 1/20, h 

Johnson, Buddy (Savoy) NYC, b 

Jordan, Louis (On Tour—Midwest) GAC 

Karbon Kopies (Top Hat) Franklin 
Square, L. L, N. Y., ne 

Lee, Vicki (Majestic) Blythe, Calif., nc 


Loco Quintet, 
1/30, ne 


Joe (Loop) Cleveland, Out 


ae Bill (Astor) NYC, h 
MeN: ely, tig Jay (Terrace) E. St. Louis, 
Til., -y 11-24, ne 


McPartland, Marian (Hickory House) 
NYC, 

Monte, Mark (Plaza) NYC, h 

Morris, Joe (Apollo) NYC, 1/21-27, t 

Orioles (Riviera) St. Louis, 1/20-22, nc 

Parker Combo, Howard (Trade Winds) 
Denver, Colo., n« 

Pavone, Tommy (Rock 
mantic, Conn., r 

Peri Combo, Bill 
cola, Fla., mn 

Prysock, Red (Crystal) Detroit, 


Garden) Willi- 


(Pump Club) Pensa- 


Out 1/17, 


el 
Question Marks (Marine North 
Carolina, Out 1/14 


Restum, Willie (Flame) St. 


Base) 


Paul, Minn., 


ne 
Rhythmettes Toronto, Cana- 
da, ne 
Rico Trio, 
Ariz., ne 
Roach Quintet, 
Out 1/15, ne 
Rocco Trio (Rustic Lodge) North Bruns- 
wick, N. J., n 
Salt City Five (Coliseum) Detroit, 
2/6; (Crest) Detroit, 2/8-20, cl 
Shearing, George (Storyville) 
1/13-23, ne 


(Zanzibar) 


George (Silver Spur) Phoenix, 


Max (Colonial) Toronto, 


1/28- 


Boston, 


Simmons, Del (London Chophouse) De- 
troit, Mich., Out 6/26, ne 

South, Eddy (Club Alamo) Detroit, 1/10- 
24, m 

Sorrell Trio, Frank (Piccadilly) NYC, h 

Spence Twins (Apollo) NYC, 1/21-27, t 

Tattle Tales (Crest) Detroit, Mich., cl 


Trahan, Lil & Pres (Skylark) Pensacola 


Fia., cl 

Treniers (Ciro’s) Miami Beach, Fla., nm 

Turner, Joe (Celebrity) Providence, R. I 
1/19-23, ne 

Vera, Joe (Muehlebach) Kansas City, 
Mo., h 

Young, Lester (Peps) Philadelphia, Out 
1/15, ne 


Lucy Reed To NY 


Chicago — Lucy Reed, former 
Charlie Ventura vocalist who has 
been living and working in Chicago 
for the last three years, opens at 
New York’s Village Vanguard on 
Jan. 18 for four weeks. Lucy, along 
with the piano-bass team of Dick 
Marx and John Frigo, created a 
wide audience here in Monday and 
Tuesday appearances at the north 
side Lei Aloha. 








THE HOT BOX 


By George Hoefer 





_ New York—David (Panama) Francis is an all-around good 
jazz drummer whose name is beginning to be seen in write- 
ups of jazz activities around the Main Stem. He currently is 


drumming regularly with Conrad 
Janis’ Tailgaters at Childs Para- 
mount restaurant on Times Square. 
Some of his extracurricular gigs 
include many record dates with 
studio groups. 


He handled the difficult drum as- | 
signment on Charlie Shavers’ re-| 


cent Bethlehem LP on which Al 
(Jazzbo) Collins narrates and 
Charlie plays a history of jazz 
trumpet styles, including those of 
ouis Armstrong, Roy Eldridge, 
Dizzy Gillespie, Harry James, and 
one Charlie Shavers 

Due soon is an EP on MGM by 
Panama Francis and His Don 
Juans. For his own date he selected 
Gene Sedric, clarinet; Dick Well- 
stood, piano; Herb Flemming, trom- 
bone; Shad Collins, trumpet, and 
George Duvivier, bass. As a ges- 
ture to the mambo craze they also 


used Willie Rodriguez on bongos. | 





The Dixie Don Juans and Willie 
cut four arrangements by Francis 
and Wellstood on Fidgety Feet, 
Beale Street Blues, Dead End Blues 
(an original by Panama), and Pan- 
ama. 

Francis was born in Miami and 
started playing drums while in 
high school. His inspiration in 
jazz came from the Arnistrong Hot 
Five, Duke Ellington, and Cab Cal- 
loway recordings. Panama _ also 
shyly admits a taste for those top- 
seller Gene Austin discs that Vic- 
tor put out. He dug Duke and Cab 
from the Cotten club on his crystal 
radio set and at 11 was whipped 
by his parents for listening to 
“terrible jazz music.” 

Miami saw the last of Panama 
for awhile when he cut out in 1938 
with the Florida Collegians, fea- 
turing altoist Lemuel Davis, to 








DRUMATICS 





By Gene Krupa and Cozy Cole 


One of the most important artifices percussionists use is 
the single stroke roll. It is impossible to set a date as to when 
it was first written up. Early manuals on military tactics de- 


scribe it perfectly, but do not give 
it the title, single stroke roll. 

It is the accepted way of rolling 
on timpani and mallet instruments 
and is also very effective on tom- 
toms. (The Daddy, Mammy, and 


dribble roll are used also on tom-| 


toms) so we might conclude that 
the single stroke roll has been with | 
us as long as we have had percus- | 
sion. 

Now, the smallest segment of | 
single stroke roll sound w 
three stroke roll, single-stroked 
(two strokes would be a fiam). 





When does this single-stroked three | 
in early drum 


stroke roll appear 
literature, and how was it used? 

The three stroke roll, 
stroked, was not so named but ap- 
pears in the early 1800’s without 
a time signature with the caption, 
“Quick Like A Drag,” over it. (Il- 
lustration A.) 

The modern drummers who have 
tried to interpret this notation or 
break down this old drum code are 
misled because they try to compare 
this notation with the modern 
quarter note triplet such as the 
dance drummer uses as a finish to 
an ad lib drum solo, as shown in 
Illustration B. 

The small three in the old nota- 
tion simply meant that the three 
notes grouped within the numeral 
were to be pinned closely together. 
(No relation to a triplet as we 
know it rhythmically today.) 

Thus, this old illustration is the 
first evidence of what we may play 
today in a given rhythm as a tap 
ruff. This tap ruff is not exclusively 
a gimmick used by drummers in the 
U. S. It shows up in many coun- 
tries under a variety of names. 
Early English drummers used the 
onomatopoeic sounds for the tap 
ruff rhythm and said “Rub-a-dub.” 
Verdi used it in the drum part of 
his Rataplan. 

The tap ruff appears in many 
books as shown in Illustration C. 


Old stuff you say? This tap ruff | 


sticking does not necessarily have 
to be confined to principal notes. 
It may be used effectively on tim- 
pani as in Wagner’s Meistersinger 
of Nuremburg, and does not have 
to be alternated hand to hand. It 
may be kept on the same side for 
the same sound RLR RLR. If you 


are interested in Wagner’s Meister- 


singer, listen to Wally Cox’s Mr. 
Peepers’ theme and you will find a 
similarity. 











single | 
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Dorsey, etc.---MAILED FREE---Positive proof 
top-notchers. Get in this class by using CENTRAL art 
posters. Write NOW for date book, price list, samples. 


a” Posters 
AND CARDS 
AN IDEA FOR YOUR NEW CARD 


NN3 reproductions of billing created by us for America's 
leading bands, including Vaughn Monroe, Tommy 
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Detroit Musicians In 
New Music Society 


Detroit—Interesting local activ- 
ity centers around formation of 
group called New Music society, 
which seeks to view music as a 
whole and treat jazz as an art 
form. The nucleus of the idea 
came from jazzman Kenny Bur- 
rell, who feels that the urgent 
practical need to raise the level 
of the musician and his music 
must begin with the musician. 

Jazz is being used as a starting 
point because it has been most ne- 
glected, but the promotion is being 
built to encompass the whole field 
of music. Open-mindedness is the 
order and one direction of experi- 
mentation will be that of relating 
jazz and drama. A big band is be 
ing formed and the present Mon- 
day night sessions feature small 
groups. Recent guests include Max 
toach and Richie Powell, both of 
whom were enthusiastic partici- 
pants. 





play Tampa. This was in May, and 
by August Panama had hit New 
York City. He joined a Tab Smith 
group, which included the great El- 
lington clarinetist of today, Jimmy 
eine at the Rosebud in Brook- 
yn. 
Plays With Hick Six 

Francis played a stint at the 
Apollo with Billy Hicks and His 
Sizzling Six and then came his big 
break, at 19 years of age, when he 
joined Eldridge’s band at the Sa- 
voy in 1939. His first record date 
was made with Roy on the old Ob- 
erstein Varsity label. The record 
was Roy’s High Society and Musk- 
rat Ramble on Varsity 8154. 

There followed a long run with 
Lucky Millinder’s orchestra from 
1940 to 1946, when he formed his 
own band to play the Savoy for 
three months. When he broke up 
this group, he played with Willie 
Bryant at the Savoy. 

In January, 1947, Panama be- 
came the regular drummer with 
Cab Calloway’s orchestra, replac- 
ing J. C. Heard. He was with the 
band when Cab made the movie 
Hi De Ho Man. His run with Cab 
ended in 1952, and since then he 
has been jobbing in New York City. 

Panama can be heard on many 
recordings by Eldridge, Millinder, 
and Calloway through the last 
decade. He was on the famous 
Sweet Slumber by Millinder on 
Decca. There were some sides un- 
a a own name on the Gotham 
abel. 








WIND INSTRUMENT PLAYERS: 


In Bands, Orchestras or Hobby only. Do 
you tire easily? No time or place to 
precios? Overcome these handicaps by 
REDERICH Short Cut Method of Breath 
Control. Write for complete free details 
State instrument played. FRED- 
1201 Marshall St., Manitowoc, 











$2.25 Pair 


Clear or 
Tinted Lenses 
Case Free (Men & Ladies) 
Brown or Black rry 
SEETON SALES Dept. D 
1165 E. 14th St. Brooklyn 30, h. A 
C.0.0.'s accepted in U.S. only 




















Buddy DeFranco Says: 
“MODERN MUSIC HAS LONG 
NEEDED A GUIDE, REFERENCE, 
AND STUDY BOOK FOR ALL MU- 
SICIANS INTERESTED IN AR- 
RANGING AND COMPOSING. 
‘THE PROFESSIONAL ARRANG- 
ER - COMPOSER BY RUSSELL 
GARCIA FILLS THIS NEED PRE- 
CISELY." 

This 165 ke 

sands of ot "daltons in privets > ie gn 
ly — YO CAN'T AFFORD 


col 

To winour IT! Mall only $4.00 
now for your y to Barrington House 

Publ. Co., 3397 loyd Terr., Hollywood, 











in 
hollywood 
it's 
“CALL NINA” 
The Musicians Exchange 
For Complete 24 Hour Phone Service 
HOliywood 2-331! 


1570 N. Gower Hollywood 28, Calif. 


“Through Our Switchboard Speak the 
Nicest People in the World” 

















SUPREME ENGLISH QUALITY 


2K Premier of England offer a full range of 
the finest in percussion. Unequalied for tone, 
design and life-time construction — see your 
dealer or write either: 


HALL DRUM CO. 
623 URSULINES ST. 
NEW ORLEANS, LA. 


PACIFIC MUSIC SY. CO. 
1143 S. SANTEE ST. 
LOS ANGELES, CAL. 
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THIRTY CENTS PER WORD MINIMUM TEN WORDS 
Classified Section 


© REMITTANCE MUST ACCOMPANY COPY — COUNT NAME, ADDRESS, CITY AND STATE. 
© DEADLINE: 5 WEEKS PRIOR TO PUBLICATION. © BOX NUMBER SERVICE: 50c EXTRA. 


FOR SALE | 




















ARRANGEMENTS 
| GUITARISTS, COPIED CHORUSES Dell 
ORCHESTRA COATS REDUCED White dou- Guitar Studio, 715 Eaton, Middletown 
ble breasted $6.00. Blue Shawl¢ $8. Sond Ohio. 


Tropic tuxedo trousers $4.00, Every size 
Free lists Wallace, 2453 Halsted, Chicago 


HAMMOND NOVOCHORD; | 





SPECIALS!! HAND COPIED mention instru- 
mentation and style. Arranger-211 Grant 








, perfect condi- Street, Cincinnati 10, Ohio 
tion, purchased new, privately owned | —— 

and used in own residence. Instrument 

has never been abused or marred. Frank | MISCELLANEOUS 


A. Uridel. M, D., Newfoundland Pa. 








GOING ON THE ROAD? Use our address! 


Strictly confidential service. Correspond- 
RECORDS» ence remailed: forwarded. Monthly, 
= semi- annual, annual rates. Ardell Asso- 
ciates 251-B West 15 Street 
» tecorda: all 


FREE. RECORD SALES list-n many 
types. R. Kinkle, 636 South Rotherwood, 
Evansville, Indiana 


BECOME "PROFESSIONAL COMEDIAN! Free 
Details! SEBASTIAN, 10934P Hamlin, 





FREE BENNY GOODMAN catalog-AR( G, Box N. 
NYC. 


Hollywood, Calif. 








ante 








341, Cooper station, WRITE SONGS 99? ‘Re aii! “Songwriters’ 
a ss 3 ) 
RARE RECORDS Send for lists: Modern- New: York 18, 25e. aoe 
Dixieland - Swing- Hotel Bands - Hillbilly. ’ fribodlbsere Ub scales 1 MB ehh ste 
6631 Hollywood Blvd. Hollywood 28, 
Calif. 5. ORCHESTRA STATIONERY §. Busi- 
ness cards, placards. Samples. Jerry's, 
WANTED P. O. Box 664, Pottstown, Pa. 








WANTED-PLECTRUM BANJO. Twenty-two | SONGWRITERS: LARGE RECORDING 


frets, Paramount preferred. Send com- COMPANY MAY RECORD YOUR SON 
plete description. William Decker Jr. 8 NATIONAL SALES AND PROMOTION 
Barker St. ¥. IF SELECTED. NO CHARGE yt" MEL- 


Buffalo 9, N. 


MUSICIANS for traveling territory band. 
Guaranteed Salary. Sleeper bus, Box 722, 
Down Beat, 2001 Calumet, Chicago 


SiC MAKERS, 
HOLLYWOOD, CALIF 














You still have time to send in your classified ad for Country 
& Western JAMBOREE ... final deadline January 21. Put 
your product or service before a guaranteed audience of 
150,000 readers per issue. 

Country & Western JAMBOREE on sale February 10. Send 
in your ad today ... only 40c per word! 











SONGWRITERS! 


WE CAN HELP YOU! 

We edit, rewrite, make lead sheets 
and the finest Hi-Fi demonstration rec- 
ords for the top writers and publishers 
in New York Ci 

Write for Brochure 
DEMO-RECO ept. D 
1650 Broadway New York 19, N. Y. 


SONGWRITERS 


PROTECT YOUR IDEAS! 
HOLD ALL SONGS, POEMS! 
Write for safe, correct procedure! 


$o VICE 
Dept. DB, 333 W. Séth St., N. Y. 19, N. Y. 


The amazingly dif- 

ferent Entertain- 

er's publication. 
Contains original material. 
Patter , Skits, Novelties, Paro- 
dies, Monologues, Dialogues. 
Special offer of 7 different 
issues and book heckler 
stoppers-comic song titles; 
@ mountain of material, $4. 


EMCEE, Desk 6 
Box 983, Chicago 90, Ill. 




















Exclusive Photos 


BANDS IN ACTION 


Action pictures of all name leaders, 
musicians, vocalists. Exclusive candids! 
Guaran to please or money refund- 
ed. 25c each; 6 for $1 


ARSENE STUDIOS 
756 — 7th AVENUE, N. Y., N. Y. 
Glossy, 8x10. Unobtainable ‘elsewhere. 


























Estimates for engraving 
and printing gladly furnished + Any publisher our 
reference - Highest rated in the United States 


2801 WEST 47th STREET @© CHICAGO 32, ILLINOIS 








OHIO BUILDING © SUITE 402 
509 S. WABASH AVE., CHICAGO 5, ILL. 





SCHOOL OF PERCUSSION AND MUSIC 

The finest professional teaching staff in the country, coupled with over twenty years of 
instruction using the most modern, practical methods, assures you of the training 
necessary to reach your goal. The Knapp School specializes in all branches of per- 
cussion, piano, voice, theory and all orchestral instruments. 


WRITE FOR INFORMATION APPROVED FOR KOREAN VETS TRAINING 
ALL INSTRUCTION UNDER SEMESTER HOURS. 

















LES BROWN Band, winner of Westlake Gold Record 
Award for the Best Band of 1954, includes Drummer 
Bill Richmond, a Westlake graduate. 

Write for FREE Westlake Catalog & Swing News. 
Approved for Korean Vets. Full dance band re- 
hearses 15 hours a week. Both Day and Night Course. 
Arranging, Instruments, Voice, Modern Harmony, 
Dictation, Ear Training. 


WESTLAKE COLLEGE OF MUSIC 
1520 N. Gower 





Hollywood 28, California 
HO 2-2387 
cc sicndennsndlieencntienisesencioncsnece AGE VET?. 
I i sisicicinisicieistnennty neo STATE 


Interested in Arranging by Mail Class Course? 

















492—PIANO FILLERS. 32 pages 
of Runs, Intros, Breaks, 
Endings, that can be used 
with all current and stand- 
ard hits re “a ; 





$1.25 











FOR GUITAR 





Cat. No. 

367—UNUSUAL CHORD POSI- 
TIONS FOR GUITAR. 744 
chords in diagram and nota- 
tion (by Norman Elliott)..... 

362—GUITAR RUNS. Modern tech- 
nique for improvisation on all 


chords 
358—GUITAR STYLING IN 
TENTHS. An unlimited new 
source of interesting effects 
1S on UNISON STYLIZING 
OR GUITAR. Modern double 
and | ageh >} ry 3 technique 


id how 
355—NOVEL ‘GUITAR, ACCOMPANI- 
MENTS. New, different guitar 
— =x K snaeanae small 
ek aen an chwkss 
ith CHORDS FOR GUITAR 
and how to use them. 660 
modern chords, diagrams, fing- 
erings. nota tion 
982—-GUITAR INTRODUCTIONS. 
pt material 
42—GUITAR CHORDS, in diagram 
as well as musical notation. 
Also includes correct fingering, 
guitar breaks and horoscope 
instructions 


FOR PIANO 


903—HOW TO USE lith AND 
13th CHORDS. Exampies of 
modern cae applied to 
popular song 
376—MODERN CHORD PROGRES- 
S FOR PIANO. How to 
om sheet music chords 
ae eewe extended oe. 
379_PROGRESSIVE JAZZ PANG 
ae ~e pe introduc- 
n the modern men. $1. 
40—NEW ‘CHORDS FOR STAND 
ARD HITS. Exciting, different 
Fe Bee of all the best 
known all-time hits ........... $1 
353—SINGLE NOTE iMPROVISA- 
TIONS. Ad-lib jazz phrases to 
fit the most used chord pro- 


gressions he 
345—MAMBO RHYTHM PAT- 
AMERICAN 


er FOR or ° 
50—LATIN - 
RHYTHMS. How to apply over 
30 Latin rhythms to the piano. 
Also includes instructions in 
plavieg Latin-American instru- 


4th CHORD INVERSIONS. A 
modern chord study for the 
progressive p ianist, show- 
oe es 300 positions of Iith 

“new CHORD STRUCTURES. 
This chart shows the basis for 
1152 unorthodox modern chord 
po nee 9 that can be used in 
ace of conventional chords 

901 PROGRESSIVE PIANO PAT- 
TERNS. Modern style jazz 

phrases in all popular kevs 

88—MODERN BLOCK CHORD 
PROGRESSIONS. Examples 
and exercises for the progres- 
sive piani st 

80-—THE BLOCK CHORD STYLE. 
Full explanation and examples 
of this modern piano style, 
a 2 block chord har 
mony c 

65—MO DERN. ‘PARALLEL CHORD 
PROGRESSION The har- 
monic on ed for modern 
piano styles. How to create 
the “New Sound" in harmo- 
nizing basic scales 

49—DESCENDING PIANO RUNS. 
For the right hand. Modern 
runs to fit the most used chord 


combinations 
904—-ASCENDING PIANO RUNS. 
For the right hand. In ail 


popular kevs 
ee ns IN 13th 
ORDS. Examples and exer- 
ae showing all variations of 
ee chords as used in modern 
music 


-50 
-50 


-50 


.50 


$1.00 








FOR PIANO 





| FOR ALL INSTRUMENTS 


| Cat. No. 


| 372—NEW STYLE AD-LIB SOLOS. 
Modern themes with ad-lib 





@ MODERN PIANO TRENDS @ 
An yo joao Publication 
‘or Progressive Musicians lef i 
@ Modern Chord Progressions @ | es yp Fad yoke vag 
New Harmoniz-iions of Standard cluded) $1.25 
Hits @ Introductions, Breaks, 371—MODERN BLUES STYLES. New 
Endings @ Original Progressive style blues examples for all 
Solos @ New Harmonic Devices treble clef instruments 75 
@ Ideas for Modern improvisation | 374 LESSONS IN MELODY WRIT- 
— Strictly Professional — NG. A new approach in de- 











we Bel the skill of melodic 
Current Issue of aa | Renate 1 1.25 

68 cents $2.50 | 365—AD-LIB JAZZ PHRASES. 1,728 

DC Bei icccerccenecscsscnsesesesensin $3.00 modern two-measure |a2z 
| phrases to fit all chords .. $1.00 

| 04—MODERN CHORD SUBSTITU- 

Cat. No. TIONS, chart of chords that 


may be used in place of any 


oe -MODERN HARMONI- reguiar major, minor and 7th 


364—LEFT HAND IDEAS FOR SONGS. Instructions in find- 
0 MODERN PIANISTS and how ing more modern substitute 
to apply them .75 chords ha conventional sheet - 
music jarmony e 
eee Bg ACCOMPANY vo- 58—BASS IMPROVISING BY 
Ne Ba he one lrg CHORDS. How to find the 


. How to create new chords Coca .50 
style effects through uncon- 67—MODERN BREAKS. Up-to-date 
ventional uses of harmony....$1.00 breaks in all popular keys. (For 

380—EXPERIMENTAL JAZZ SOLOS al! treble clef instruments) -50 
(for piano). Fresh, beyond 57—HOW TO MEMORIZE MUSIC. 
the conventional shop - worn A scientific method with exer- 
phrases, looking to the future.$1.25 cises that develop and improve 
377—PROGRESSIVE JAZZ PIANO = amend for memorizing 
SOLOS. Perfect examples of | ..0 Circus peaADII -50 


the new contemporary styles 


378——-MODERN PIANO BLUES PAT- 
TERNS. New, fresh ideas for 


$1.25 r59SiGHT READING TECH. 


A tested practical 
method that will improve your 
sight reading ... -50 


blues improvising k 75) a6 Full 
370—SINGLE NOTE FIGURATIONS " panning Hn Ms oor. be 

FOR STANDARD HITS. Typica! amples : $1.50 

modern piano ad-lib variations ve2-—-Enceneseve JAZZ PAS- 

applied to songs ....... .75 AGES. Typical Be-Bop ex- 
373—-EXPERIMENTAL JAZZ IDEAS. coi in all popular keys... .50 


Polytonality, counterpoint and 
the 12 tone system applied to 
a jezz beat $1 


01—CHORD CHART, 132 popular 
sheet music chords............ 
907—HOW TO REHARMONIZE 


° 
Ss 


effective styles of piano ac- 


companiments clearly illus- correct bass notes from popu- 


lar sheet music diagrams..... .50 




















WAVEE © o-0e es eededeesscesecsere -50| 913100 MODERN NEW SCALES. 
An unlimited source of new 
369—PLAY POPULAR PIANO BY ideas for modern progressive 
CHORDS. The sensational improvisation, beyond the 
Walter Stuart system of pi- scope of traditional scales.. .50 
ano instruction without bass 47—IMPROVISING and HOT 
clef. Complete "18 lesson PLAYING. Hundreds of im- 
—40 song course" teaches provisation patterns shown on 
laying from lead sheets. all chords. A chord index lo- 
‘or semi-advanced pianists cates many jazz phrases for any 
and music teachers. For- chord combinations $1.00 
merly $5.95 now only...... $1.25 || 60—TWO - PART HARMONIZING 
ee BY CHORDS. = chord sys- 
| em for findin armony note 
09—MODERN PIANO INTROD&¢IC- } any naleee in wae y .50 
TIONS, in ali popular key:...$1.00 0S—TRANSPOSING CHART, 
68—PIANO ENDINGS. Two and changing music to al! kevs $1. 
one measure endings in all 41—HOW TO TRANSPOSE MU- 
Popular keys ... -50 SIC, including special exer- 
11—MODULATIONS, + end 4 mest cises to practice transposing 
ure bridges leading from and at sight $1.50 
to all popular keys $1.00 | 363—THE 2 TONE SYSTEM. Expla- 
10—MODERN PIANO RUNS, “180 nation and illustrations of the 
professional runs on all chords $1.00 modern atonal music style.... .50 
id 368—SYNCOPATED JAZZ Ac: 
69 PIANO BASS PATTERNS. A CENTS. How to place “off 
wi orgs trend figures on, beat” accents im modern jamz 
48—11th CHORD ARPEGGIOS. | 52—HOW TO HARMONIZE MEL- 
132 lith chord runs, the mod- DIES. The principles of im- 
ern substitute for 7th chords -50 | pon correct harmonic 
980—MODERN JAZZ ACCOM- | progressions for any melody. .$1.00 
PANIMENTS. How to play off- 43—-C HORD CONSTRUCTION 
beat bop piano backgrounds. .50 | AND ANALYSIS. How to use 
v12—-cnones BUILT BY FOURTH | chords as fill-ins, background 
TERVALS. A chart of ultra- | for correct improvising, etc.$1.50 
modern A ‘ 5 and 6 note } aqniiemntitiemieemaneentn 
chords an ow to substitute 
them for conventional chords. $1. 00) FOR ORGAN 
66—PROGRESSIVE PIANO HAR- ee tae : 
MONIZATIONS. The modern | 08—EFFECTIVE HAMMOND OR- 
way of harmonizing any mel- | GAN COMBINATIONS, chart 
ody note using unconventional of special sound effects and 
chord formations -50 novel tone combinations ..... .50 
354—-MODERN CHORD APPLICA- 30—HAMMOND NOVELTY EF- 
TION. How to use fourth chords, FECTS, a collection of amusing 
9th, IIth and 13th chords in | trick imitations for “entertain- 
modern jazz piano styling .75 ing" _organists: acaces d 75 








—Money-Back Gearantee on Everything— 
PLEASE ORDER BY NUMBER FREE CATALOG 
C.0.D. Service om orders over $2 (U. S. only) 


WALTER STUART music studio inc. juieno New JERSEY 
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DRUMS 


30" H 
Mule Skin 
in 


USED BY MANY 
HOLLYWOOD 
DRUMMERS 

List Price—$39.00 

Send for newest Brochure 


DRUM CITY 
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6124 Santa Monica Bivd. 
Los Angeles, Calif. 














OPPORTUNITIES on 
RADIO and TV if you 
STUDY HARMONY 


Train for big opportunities in Radio and 
TV with a great Home Study organiza- 
tion. Recognized for over 50 years. No 
interference with regular work . . . study 
in your spare time. Check courses that 
interest you and send today for FREE 
Sample Lessons to inspect. No obligations. 














UNIVERSITY Extension a 
B CONSERVATORY Dept. E 552 
2000 So. Michigan Ave. Chicago 146, Ill. a 
™ (1 DANCE BAND ARRANGING Harmony Piano, Teacher's Normal Course 
* Choral iter Piano, Student's Course g 
History & Ana of Music Mandolin Public Schoo! Mus.—Beginner's 
7 Cornet—T pet C) Voice in Public Schoo! Mus.—Supervisor's fy 
f jonal rumpet Clarinet Advanced Composition 
® le Counterpoint Saxophone Ear Training & Sight Singing a 
Name Age Rm 
4 s Street. City. State. a 
Music experi 
BM Wowie vou like to earn the Bachelor of Music Degree? a 
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quantity to a known quality in just twelve exciting months 


WN > <1 a Product of Radio Corporation of America 
RECORDS MARK THE HITS! 
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Here's Complete Discography Of 
All Label 'X’ Releases To Date 





Here’s a complete listing of all the?—— 
records released by Label “‘X” in its 
first year of operation. Included are 
all singles, albums, and the Vault 
Originals jazz reissues. Some of the 
albums have not yet been released, 
but are scheduled for early appear- 
ances in record shops. LPs only are 
listed in the album sections, but al} 
of them are available in Extended 
Play form, also. 

Bill Darnel—That’s the Way Love Goes/For 
sa Se eg . ae Blue Sea/Patrol Polka 
(X-0002) 

Me/Ie 


Smith Brothers — Melancholy 
Worth It (X-0003) 

Al Morgan—You Told Me To Go/Sweet Ken- 
tucky Sue (X-0004) 

Dinah Kaye—Strike a Match/False-Hearted 
Lever (X-0005) 

Frankie Avalon—Trumpet Sorrento/The Book 
(X-0006) 

Spencer-Hagen—Angel Bells/Black Sapphire 
(X-0007 

Sal Franzella—/ mpossible 
Impromptu (X. 


Was 


Motion/Fantastic 


Smi Brothers — The Things | Love/Echo 
Bonita (X-0009) 
Terry Fell — Don’t Drop It/Truck Driving 


Man (X-0010) 

Jim Hal—J Wish I Had Trusted Jesus/Sta- 
tion C.0.D. (X-0011) 

Al Wallis—No Love Will Be Real/Heartbeats 
(X-0012) 

Bill Darmel—Qu’Est Que C’Est?/I1 Would If 
I Could But I Can't (X-0013) 

Light—Back Home = 

Carolina in the Morning (X-0014) 

Al Morgan—T Si hie ren Daddy of 
Mine/My Mom (X-0015) 

Richard Maltby — Meadowlark/Black Pearls 
(X-0016) 

Buddy Jayson—Hot Dog, She's Mine/Tell You 
What + Gonna Do (X-0017) | 

Geri Galian—Slaughter on Tenth Avenue/ 
Tare hom (X-0018) 

Wilder Brothers—I Don’t Know/Two Hearts 
(X-0019) 

Woodside Sistere—Half as Lonesome/Stay a| 
Little Longer (X-0020) 

Hilversum Orchestra — Ondine/Mary Ann 
(X-0021) 

Danny Mendelsohn Singers—Happy Birthday/ 
Happy Anniversary (X-0022) 
Mabell 


in Indiana/ 








le 

of a Kind (X-0023) 

Shorty Long—/J Was Standing in the 
tion/Make With Me De Love (X-0024) 

Paul Winchell—You're So Much a Part of 
Me/Anything You Can Do (X-0025) 

Frankie Avalon—Trumpet Tarantella/Dormi 
Dormi (X-0026) 

Stewart Rose — I Complained/I Want You 
(X-0027) 

Bonnie Owens—/ Traded My 
Gold/Take Me (X-0028) 

Al Rogers—The Mirror the Bar/Hy- 
drogen xa (X-0029) 

Ben Light—Ceorgia on My Mind/Deep in the 
Heart of Texas (X-0030) 

Bill Darnel—You Can Betcha Life/Teardrop 
Avenue (X-0031) 

Smith Brothers—Who's Gonna Be at the 
Door/If You Took Your Love from Me (X- 
0032) 


Sta- 


Heart for His 


"Cross 


Vince Carson—Du Cafonie/Mary Lou (X- 

3) 

Juliette—/ Can't Smoke You Out 
Heart/Say It Again (X-0034) 

Roberta Lee—True Love and Tender Care/ 
When the Organ Played at Twilight (X-0035) 

Andy Williams—You Can’t Buy Happiness/ 
Why Should I Cry Over You (X-0036 

Red Norvo—All | Wanna Do/“X” Marks the 
Hits (X-0037) 

Jim Hall—Swami-Mooh-Lah/I’m Missin’ My 
Heart (X-0038) 

Shorty ne Cry Darlin’/1-Yi (X-0039) 

Norman Petty Trio — Mood Indigo/Petty's 
Little Polka (X-0040) 

Richard Malthy — St. Louis Blues 
Beloved, Be True (X-0042) 

Pearl Eddy—That’s What a Heart Is 
Devil Lips (X 

The achmen — Caring/Fame and Fortune 


of My 


Mambo/ 
For/ 


(x ) 

The Dalton Boys—Roll, 
Like Me (X-0045) 

Mabelle Seiger—Unwanted/The Kindest Old 
Old Daddy (X-0046 

Bernie Knee-Smith Brothers—Lucky Joe/We 
Just Couldn't Say Goodbye (X-0047) 

Shirley Jordan—Falling Tears/Is It 
(X-0048) 


Rattler, Roll/Just 


Wrong 


[ Woodside Sisters—Love Me/So Soon (X- | 
0049) 
Danny Mendelsohn — Tick Tock/Boogie 


Googie (X-0050) 

Helen Grayeo—Oop-Shoop/Teach Me Tonight 
(X-0051) 

Al Morgan—Bells of Memory/Tell Me Now 
(X-0052) 

Wilder Brothers—Down in the eseoee of 
the Well/Moon of Manakoora (X-0053 

Bill Darnel—Where Can You Be?/The Hook 
(X-0054) 

Russ Carlyle—Jn a Little Spanish Town/ 
It Was Nice Knowing You (X-0055) 

Vince Carson—J’m Not Ashamed To Cry/ 
Walk Down the Aisle (X-0056) 

Juliette—Let Me i. —. 7 I Wasting 
My Time on You? et 7) 

Ben Ligh Band/By the 





Sea, By the a (X-0058) 

Eddy Manson—The “‘Rear Window" Theme/ 
The Heather on the Hill (X-0059) 

Roberta Lee—Too Late for Tears/Now I Lay 
Me Down To Weep (X-0060 

Stewart Rose—Teresa/Missing (X-0061) 

The Dolphins—If I Had a Million Dollars/ 
Any Old Night (X-0062) 

Lefty Wright—Boogie Mambo #1/Kentucky 
Home Boogie (X-0063) 


Al Rogers—I Ain’t Spoken Fer/Workin’ Man | 


Blues (X-0064) 

Bonnie Owens—Just a Love for Someone To 
Steal/No Tomorrow (X-0065) 

The Three Chuckles — Runaround/At 
You Understand (X-0066) 

Bill Darnel-Smith Brothers—We Wanna See 
Santa Do the Mambo/Too Fat To Be Santa 
Claus (X-0067) 

Danny Mendelsohn Singers—For He’s a Joliy 
Good Fellow/Auld Lang Syne (X-0068) 

Terry Fell-The Fellers——We Wanna See Santa 
Do the Mambo/Let’s Stay Together Till after 
Christmas (X-0069) 

Smith Brothers—In a Little Spanish Town/ 
I’m a Lonely Little Petunia (X-0070) 

Norman Petty Trio—On the Alamo/Echo 
Polka (X-0071) 

Spencer-Hagen—Vera Crus/I Met 
Before (X-0072) 

immy Palmer—Somebody 
(X-0073) 

Dinah Kaye—When Are You Coming Home, 
Joe?/Butterscotch Mop (X-0074) 
Richard Malthy—Star Dust 

| Instrumental (X-0075) 

Betty Clooney—Whisper/Si, Si, 
0076) 

Frankie Lester—Tell I: To Me 


Last 


You Once 


Goofed/Valencia 


Mambo/Strictly 
Senor (X- 
Again/W ed- 


Was Only Seventeen/Two | ding Bells (X-0077 


) 
Terry Fell-Fellers—Get Aboard My Wagon/ 
You Don’t Give a Hang About Me (X-0078) 
Geer Sisterse——Unloved and Unclaimed/Menu 
Love (X-0079) 
Jan Strickland—Come To Me My 
Darlin’/Let’s (X-0080) 


Albums 


Spencer-Hagen Orchestra! Only Have Eyes 
for You (LXA-1000) 
Geri Galian—Rhapsody in 


Little 














Rhythm (LXA- 
1001) 
Geri Galian—Orchids in the Moonlight (LXA- 
1002) 

George Handy—Handyland (LXA-1004) 

Calvin Jackson—Calvin Jackson at the Plaza 
(LXA-1005) 

Spencer Hagen—Recipes for Romance (LXA- 
1003) 

Hansel and Gretel (Soundtrack) (LXA-1013) 

Jose Bethancourt — Irving Berlin Waltzes 
(LPX-3010) 

C. Sharpe-Minor—When Day Is Done (LPX- 
3011) 

Roy Smeck—-South of the Border (LPX-8012) 

Ben Light— Ben Light Salutes the States 
(LXA-30138) 

Russ Case—Sleepy Serenades (LXA-3014) 

Lighthouse Singers—Christmas Carols (LXA- 
3015) 

Roy Smeck—Christmas in Hawaii (LXA-3016) 

7) Light——Spotlight on Ben Light (LXA- 
3017 

C. Sharpe-Minor—Songs of Inspiration (LXA- 
3018) 

Susan Reed—J Know My Love (LXA-3019) 

Neal Hefti—Musice of Rudolf Friml (LXA- 
3021) 





Pick Temple—Folk Songs of 
| (LXA-3022) 


the People 


Tony Pastor—Tony Pastor's Best (LXA-3025) 

_— Green—A Cool Yuletide (LXA-3026) 

Page Cavanaugh—The Page Cavanaugh Trio 
(LXA-3027 

Lefty Wright—Boogie Woogie Piano (LXA- 
3028) 

Ben Light—Once Over Lightly 

Bill Darnel—Bill Darnel Sings 

Red Norvo—Red’s Rose Room 

Matty Matlock—Sports Parade 

Roy Ross Quintet—Twelve for 


(LXA-3029) 
(LXA-3033) 
(LXA-3034) 
(LXA-3035) 
One (LXA- 
Brennan — Piccadilly Dance Party 
(LXA- 3038) 

Danny Duncan—Kagtime 
3040) 


(LXA.- 


Jamboree 





‘VaultOriginal’ 














Jimmy Yancey—Blues and Bovgie (LX-3000) 
Rex Stewart—Rex Stewart and His Orchestra 





(LX-3001) 

Jimmy Lunceford — Chick Sy pators 
(LX-3002) 

Ben Pollack — Featuring Benny Goodman 
(LX-3003) 

Benny Moten — Kansas City Jazz, Vol. 1 
(LX-3004) 


Eddie Condon—Hot Shots (LX-3005) 
Johnny Dodds—Washboard Band (LX-3006) 
Original Dixieland Jazz Band, Vol. 1 (LX- 


007) 

Jelly Roll Morton—Red Hot Peppers, Vol. | 
(LX-3008) 

Backgrounds of Jazz—The Jug Bands, Vol. | 
(LX-3009) 

Fletcher Henderson—Connie’s Inn Orchestra 
(LX-3013) 

Wingy Manone, Vol. 1 (LVA-3014) 

Mezz Mezzrow—-Swing Session (LVA-3015) 

Backgrounds of Jazz—Country and Urban 
Blues, Vol. 2 (LVA-3016) 

Jean Goldkette—Featuring Bix 
(LVA-3017) 

King Oliver—Uptown Jaszs (LVA-3018) 

Harlem in the Twenties (LVA-3020) 

Washboard Rhythm Kings, Vol. 1 (LVA-3021) 
| Earl Hines Piano Solos (LVA-3023) 
| 


Beiderbecke 





Sidney Bechet-—— New Orleans Feetwarmers, 
Vol. 1 (LVA-3024) 

Benny Moten—Kansas City Jass, Vol. 2 
(LVA-3025) 


Harlem in the Twenties, Vol. 2 (LVA-3026) 
Tommy Ladnier (LVA-3027) 
Jelly Roll Morton—Red Hot 

2 (LVA-3028) 

New Orleans Styles 
The Swing Era, Vol. 


Peppers, Vol 


(LVA-3029) 
1 (LVA-3030) 


sion: 1935 (LVA-3034) 
Fats Waller—Young Fats Waller (LVA-3035) 
Joe Venuti-Eddie Lang’ (LVA-3036) 





McKinney's Cotton Pickers, Vol. 1 (LVA 
3031) 

Backgrounds of Jazsz—Kings of the Blues, 
Vol. 3 (LVA-3032) 

Red Allen—Ridin’ With Red Allen (LVA- 
3033) 

Bunny Berigan-Wingy Manone—Swing Ses- 
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A One-Year History Of Label ‘X’ 


By HANNAH ALTBUSH 


New York — The letter “X’, which usually 
stands for the mysterious unknown or unnamed, 
has become a well-known name in the music busi- 
ness. “X” is now identified with such hit records as 
Richard Maltby’s St. Louis Blues Mambo and Mood Indi- 
go by the Norman Petty Trio, with the Vault Original 
jazz album series, and with many other favorite record- 
ings. 

Within a short year, Label “X”, which is a com- 
ponent part of the RCA Victor record division, has be- 
come an important part of the recording industry. 


“X” was conceived toward the end of 1953 by Manie 
Sacks, vice-president and general manager of RCA Vic- 
tor, who felt a new label would be better able to handle 
the development of new artists than the large Victor op- 
eration. The new firm could also reissue a large part of 
the Victor catalog, add new distribution outlets, and 
occasionally enable RCA to record two versions of a 
future hit tune. 


When Sacks first thought of forming Label “X”, how- 
ever, there was some doubt as to whether the new firm 
would exist at all. James C. Petrillo’s American Federa- 
tion of Musicians was threatening to strike against all 
the record companies, and it looked as though another 
record ban was in the offing. Negotiations between the 
record industry and the AFM were finally settled peace- 
fully, however, and Sacks was able to proceed with his 
plans for Label “X”’. 


Sacks’ first move was to bring in the team of Joe 
Delaney and Jimmy Hilliard to head the new operation. 
Hilliard and Delaney had worked together in the past 
when they helped set up the Coral label for Decca Rec- 
ords. Hilliard became a&r director for “X”, and Delaney, 
who, incidentally, had become a practicing lawyer with 
a growing clientele before joining “X”, became general 
sales manager for the new operation. 









ny 


Two of the girl singers Label ““X” has high hopes for 
are Betty Clooney (left) and Roberta Lee. 


Before launching the new enterprise, the executives 
spent considerable time deciding what the all-important 
trade mark of the new firm was to be. After considering 
half a dozen different names—Arc, Vic, and Emblem 
were some of the possibilities—there was still no unani- 
mous decision. Meanwhile, trade paper reports of the 
new RCA Victor label referred to it simply as operation 
“X”. As more and more trade stories appeared about 
the yet unnamed operation, the “X” title became a fre- 
quently seen and soon familiar emblem. Therefore, in 
deliberating on a permanent name, Hilliard and Delaney 
found themselves always returning to the “X” tag. They 
finally decided to stick to the “X” in the belief that once 
the label was successfully established, the “X” would 
necessarily lose its usual connotation in connection with 
the new enterprise. 

In January, 1954, the new operation was given the go- 
ahead sign, and the operating policies were mapped out 


(Turn to Page 4) 

















JIMMY °sicc° PALMER 


and His Orchestra 





Thank you 


for 


“Somebody Goofed” 


and 


“Valencia” 
Watch for our January release! 


Personal management: Howard Christensen 
Booking: Associated Booking Corp. 











Our First Birthday 


Ist Anniversary of Label “X” 
Ist Release for Label “X” 


by 


FRANKIE LESTER 
“Wedding Bells” 


b/w 


“Tell it to Me Again” 


. Bernie Woods 


Personal Management . . 


565 Fifth Avenue, New York, N. Y. 

















ppp ee re DO ' 
History Of Label 'X’ 
(Jumped from Page 3) 

for “X”. It was decided that “X” would be a complete 
record operation functioning in all fields, using some 
RCA facilities, but was otherwise to be completely inde- 
pendent of RCA Victor. “X” would have its own distribu- 
tion outlets, its own recording policy, etc. February 8, 


1954 was to be the officia] release date for “X’”s first 
recordings. 


Delaney and Hilliard found the going rough in the 
beginning. They were faced with problems that had not 
existed in 1948, when they established the Coral label. 
During the years since, a “second group” of record com- 
panies had emerged—firms such as Mercury, MGM, Lon- 
don, Essex, and Dot, as well as Coral—which constituted 
heavy competition for “X”. It was, therefore, much more 
difficult to make a distributor aware of a new line. 


When Joe, Jimmy, and Bill Darnel, one of the new 
label’s first artists, went on the road for the first time 
for “X,” covering distributors in 35 cities within 33 
days, they immediately encountered a snag in Pittsburgh, 
where a sizeable distributor handled the Mercury line. 


As both “X” and Mercury had a recording out of the 
song Melancholy Me, the distributor refused to handle 
the “X” line, so that he could concentrate on the Mercury 
label alone rather than take a chance on a yet unknown 
quality. Similarly, other distributors who handled a com- 
petitive line decided they couldn’t live with both, and 
would rather stick to the label they had handled previ- 
ously. The most successful “X” distribution points, there- 
fore, were those distributors who didn’t carry any of the 
“second group” record lines. 


Darnel’s That’s the Way Love Goes and For You; 
Maltby’s Deep Blue Sea and Patrol Polka; and the Smith 
Brothers’ Melancholy Me and It Was Worth It were 
“X’"s first releases. Deep Blue Sea is the theme of a 
British movie which originally was to be released in 
March of 1954. Instead, the movie release date was 
changed to March, 1955, and “X” expects the sales of 
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presents 


The Page Cavanaugh Trio” 


on their latest album for Label ''X’ 
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“The Page Cavanaugh Trio’ 
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*currently featured on the Margaret 
Whiting TV show ‘Holiday in Rhythm’ 


(see your local paper for time and channel) 
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the Maltby recording to grow considerably after the film 
is out. 

In February, 1954, five more “X” records were re- 
leased, and Joe Delaney hit the road again to help the 
distributors merchandise the recordings. In March, the 
first “X” Vault Originals albums appeared on the mar- 
ket. These albums, consisting entirely of jazz reissues 
and packaged and annotated by Orrin Keepnews and 
Bill Grauer of the Record Changer, were taken from the 
old Victor catalog, and have been selling consistently 
well. 

Although considerable strides had been made by the 
new company by the summer, “X” was still without that 
all-important money record. During the next few months, 
however, this situation was remedied when the Norman 
Petty Trio made a recording of Mood Indigo which 
reached the popularity charts within a short time. 

Shortly after Mood Indigo, the Maltby recording of 
St. Louis Blues Mambo was released, and outsold all 
other mambo instrumental discs to date with a sales 
figure of a quarter million copies. The Maltby disc con- 
stituted the first time, incidentally, that “X’ went into 
active competition against RCA Victor. Victor had also 
issued a version of St. Louis Blues Mambo by Perez 
Prado, but the infant label was way ahead of the gigan- 
tic operation this time. Another “X” record which reached 
the best-seller category was the Chuckles recording of 
Run Around. 

With these best-selling records, a large album catalog, 
and a roster of approximately 30 artists, “X’’ had now 
become a fully established record company. 

The new label wound up 1954 without any losses de- 
spite the large initial expenses of launching the opera- 
tion. Such new artists as Maltby, the Petty Trio, the 
Chuckles, Terry Fell and several others had become well- 
known recording stars on the “X” emblem. The label’s 
catalog had grown to 250 LPs and approximately 600 
EPs in addition to the many single popular recordings. 
Joe Delaney and Jimmy Hilliard, the veteran travelers 
who believe that a record business cannot be operated 
in a Manhattan office alone, had again proven their 
theories. 

In 1955, “X” will acquire some more top artists. One 
(Turn to Page 7) 
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The Problems Of Starting A New Label 


By JIMMY HILLIARD 
General Manager and a&r Head of Label ““X” 

When Manie Sacks called me in to discuss the 
possibilities of creating a new, competitively 
priced label for RCA, we were faced with many 
factors to be considered most seriously. Could we create 
a new product in a field of already established lines, 
and hope to get a share of the business on a profitable 
basis? ould it be possible to attain a chain of dis- 
tribution for the product other than RCA-Victor chan- 
nels? Was it possible to build a fresh, new artist roster 
capable of breaking through the impregnable acceptance 
value of “name” artists? What did I need in the way of 
personnel to get the project under way on an economical 
basis? 

That we were able to see eye to eye on all of the 
salient points was most fortunate, as today, Label “X” 
stands on the threshold of a great future, and seems well 
worthy of carrying the “product of Radio Corporation 
of America” banner. 

One year ago, we started out with three records repre- 
senting our entire artist roster, Bill Darnel, The Smith 
Brothers, and Richard Maltby and his orchestra, and 
plunged into the feverishly competitive business of sell- 
ing phonograph records. Finding material, at the time, 
was a major problem. The average publisher, all things 
being equal, prefer showing his wares with an eye 
toward being considered for “name” artists. This is 
usually the case, especially if the publisher feels that 
his song has hit potential, and the idea of having a 
choice morsel of song possibly go “down the sink” with 
lesser lights of the entertainment field isn’t conducive 
to creating an over-abundance of enthusiasm. 

That one of the songs on our first release, which was 
inveigled from a publisher as an “exclusive,” showed 
up on three other labels simultaneously is ample proof 
that the publishers weren’t over confident of Label “X” 
and its possibilities at the time. 








Sinconely, 


Ask for these Label “X” hits! 
© Stardust Mambo b/w Strictly Instrumental 

© St. Louis Blues Mambo b/w Beloved, Be True 
© Black Pearls b/w Meadowlark 

© Deep Blue Sea b/w Patrol Polka 











Thawhs to Lobel meter ond, the 
Disc Jockeys, Operatous, and Distributow 
who hare been such worden help 


Richard Maltby 


“An enterprising bandleader... in tune with the times... ” 


However, in all fairness to a field of enterprise that 
is tremendously competitive, I have always found the 
publishers, as a whole, most cooperative. 

In the general search for talent and tunes, let me 
point out that the new label never suffers from a dearth 
of material. Every booking office and personal manager 
has singers whom it would like to place with a label, 
no matter how large or small. The individual artists, not 
blessed with personal management, would like to get a 
record deal so that they can inevitably inherit booking 
offices and personal mamragers, and the constant weigh- 
ing of new talent for recording possibilities can become 
a big problem. 

The a&r man must keep his artist roster within due 
bounds, so that releases can be kept to a minimum, and 
maximum promotion and exploitation can be afforded 
each, The constant review of new material, and its com- 
panion piece, the interpretation involved, requires time 
and thought. 

Trying to wed a piece of material to an artist in a 
way pointed toward getting public 
acceptance is a matter which must be 
thought out carefully. Sometimes a 
current trend can become a fine medi- 
um for the basic idea behind a rec- 
ord. As an example, one evening I 
was discussing the current trend of 
mambos with Bill Darnel, and he 
made the very astute remark that no 
one, up to that time, had tried putting 
a mambo background to songs that 
everyone knew. He went on to enumer- 
ate titles of songs which could adapt 
themselves, one of which was St. Louis 
Blues. I was so struck with the po- 
tential of the latter that I called Rich- 


Darnel 


ard Maltby in the following morning and gave him the 
assignment. The idea of arranging a swinging type of 
(Turn to Page 7) 
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Delaney Shows Label ‘X’ Schedule 


By JOSEPH P. DELANEY 
General Sules Manager, Label “X” 

Label ““X” was given substance by Manie Sacks 
acting on behalf of RCA Victor and launched by 
Jimmy Hilliard and myself on Jan. 18, 1954, al- 
though the official first release date was February 8, 
1954. During the next 33 days, 35 cities were visited 
and 31 distributors appointed. More than $10,000 was 
used as “kick off” expense. 

Six years before, Decca had introduced the Coral label 
and Jimmy and I had occupied similar slots in that 
setup. We strongly suspect that Manie Sacks’ motive 
in reuniting us was a desire to avoid the initial mistakes 
made in establishing Coral, since it was we two who 
had done this “establishing” and had made these initial 
mistakes. For us this chore was like an encore, for “X” 
was to be to RCA Victor what Coral was and is to Decca. 


Nothing Happened 

Five single records were released on “X” by the end 
of February, none of which “happened,” that is, hit the 
best-seller charts. Three more records were issued dur- 
ing March. These did not happen either. 

The first 10 long-play albums in the “Vault Original” 
series of jazz classic reissues were scheduled for March 
25. Because of a mishap, these were not shipped until 
late April. Special “rush” single releases were used to 
pick up the slack occasioned by the delay in album re- 
lease. They did so to a limited extent. We were now 
“looking” for that big pop hit which would establish 
the label identity. 

No Catalog 

Our competitive position was made more difficult at 
that time by lack of catalog. The “Vault Original” al- 
bums became our catalog, helping us to weather the 
business turndown which normally occurs in May and 
June. 

Comparison with Coral’s first year is very apparent. 
Coral, too, started slowly, with the first success a coun- 


try-western record which enjoyed popular acceptance. 


with Don’t Drop It by Terry Fell selling well. This was 
a country-western release with pop appeal. 


Came the Blues 

The next Coral record to hit the charts was Blues Sta 
Away From Me by Owen Bradley. “X” followed wit 
two blues, St. Louis Blues Mambo by Richard Maltby, 
and to stretch a point, Mood Indigo by the Norman Petty 
trio, Trade paper chart listings stimulated the entire 
“X” line, and the resultant efforts of the disc jocke s 
dealers and operators of juke boxes made the new la 
and its new artists a factor in many areas. This, he 
with the previous acceptance of the “Vault Originals,” 
moved us ahead of our “Coral timetable,” which lead 
has been maintained. 

During 1954, we released 80 single records, seven of 
which have hit the charts, a respectable average; 41 
long-play albums and 82 extended-play 45 rpm sets 
were issued. Better than half of the LP albums and EPs 
were “Vault Originals.” 

Plans for 1955 call for approximately 120 single re- 
leases plus 150 LP albums and at least double that num- 
ber of EP sets. 

Build “Names” 

Whereas we began our existence in 1954 with artists 
little known or not known, “X” begins 1955 with such 
established entities as Richard Maltby, the Norman Petty 
Trio, The Chuckles, The Wilder Brothers, and Terry 
Fell plus the possibility of many new additions including 
Gordon Jenkins. 

The “Vault Original” series is now established. Our 
popular album catalog is enjoying oo accept- 
ance, and plans are approved for a high powered 
consumer-dealer advertising campaign in January and 
February. Present advertising plans include regular rep- 
resentation in the consumer, as well as trade, publica- 
tions plus complete disc jockey, one-stop and reviewer 

(Turn to Page 7 
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Delaney 


(Jumped from Page 6) 
coverage in addition to retailer and juke box operator 
point-of-sale items. 

We are confident that the phonograph record industry 
will reach new peaks in the years to come, We shall com- 
pete for, and achieve, a goodly share of consumer patron- 
age by adhering to the basic formula of ree and 
merchandising a superior product, an RCA Victor prod- 
uct, through strong and active outlets. 

ayn an unknown quantity in 1954, will become a 
known quality to more and more music fans in 1955. 


Hilliard 


(Jumped from Page 5) 
mambo appealed to him, and fortunately for us, the 
public as well. 

Besides the constant search for records which can 
possibly move into the charmed circle of hits, we must 
give most serious thought to construction of a sensible 
catalog, and our album plans, at the moment, extend into 
1956. Our ultimate ool, of course, is to present to the 
public a completely self-contained record company, and 
one that can take its place among the majors for a place 
in the sun. 

I am firmly convinced that we will inevitably attain 
our goal. 








History 


(Jumped from Page 4) 
of these, Gordon Jenkins, reportedly will soon be signed 
to a contract. 

Thus the “X” label, a doubly unknown quantity a year 
ago, has become an important and well-known record 
company, and will continue to grow in size and im- 
portance as an integral and yet independent part of the 
RCA operation. 








DOWN BEAT—PART 2 t = ; 7 


Williams 


Palmer 
HERE ARE SOME of the talents that Label “X” has 


added to its roster in the last few months. Top row 
shows singers Helen Grayco (Mrs. Spike Jones) and 
Frankie Lester. Below are bandleader Jimmy Palmer 
and Steve Allen show singer, Andy Williams. 








It’s Been a Great 


First Year 


... with the best 


yet to come! 
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M-S Distributing Company 


2009 S. Michigan Chicago 16, Ill. 
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Any Label'X’ Vault Album 
plus 


A Down Beat Subscription 


at bargain prices 


One year & one album (retail price $10) $ 8.00 
Two years & two albums (retail price $18) $15.00 
Three years & three albums (retail price $25) $21.00 


Choose any vault album on page 2 
fill out the coupon... and mail today!! 
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IN 1954 
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WAS INTRODUCED 


.. and in turn introduced these great 
artists and these great records. 


+1 Most Promising Orchestra of 1954* 


Richard Maltby 
“STAR DUST MAMBO" “STRICTLY INSTRUMENTAL" 
x-0075 (4x-0075) 
“ST. LOUIS BLUES MAMBO" 
x-0042 (4x-0042) 


+1 Most Promising Instrumental Group of 1954* 


Norman Petty Trio 
“ON THE ALAMO" — "ECHO POLKA" 
x-0071 (4x-0071) 
“MOOD INDIGO" 
x-0040 (4x-0040) 


#4 Most Promising New Vocal Group of 1954* 
Three Chuckles 


“RUNAROUND" — "AT LAST YOU UNDERSTAND" 
x-0066 (4x-0066) 


+6 Most Promising New Orchestra of 1954* 
Russ Carlyle 


“IN A LITTLE SPANISH TOWN" 
x-0055 (4x-0055) 


#3 Most Promising New Country Artist of 1954* 


Terry Fell 
“DON'T DROP IT" — “TRUCK DRIVIN' MAN" 
x-0010 (4x-0010) 
“GET ABOARD MY WAGON" 
“YOU DON'T GIVE A HANG ABOUT ME" 
x-0078 (4x-0078) 


and many others that are listed on previous pages. 
*Result of the Cash Box Music Operators 1954 Poll 











